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GRACE BELMONT 









New York 


CAPERTON, 





Mas. RATCLIFFE 


Representative and assistant of LAMPERTI. 
Mew York, 138 Fifth Avenue; Philadelphia, 408 
Geuth :8th Street. Summer residence, Dresden, 


Germany. 
“Mrs. Ratcliffe Caperton is my only representa- 
tive. and | advise all pupils desiring to study with | 


me io be prepared by her.’ 
esden, Sedanstrasse 17 B. LAMPERTI. 


ALBERTO LAURENCE 
1§5 East 18th Street, New York. 
Phe voice formed and developed; the art of sing- 
ng Soe method after the purest Itahan schools; 
ad voice made good, true and besuti ful 


HENRY T. FLECK. 
Ceaductor Haarlem 
ms Wen 


G. 





of New York 


Address tasth Street, New York 





Vocal Teacher 
“NEW STUDIO”: 303 Fifth Ave., New York 
MAX KNITEL-TREUMANN, 


BARITONE 
Voice Culture—Art of Singi 
Carnegie Hall 
Mail address: West 86th Street, 


EMILIO BFI ART, 


Singing and Perfecting the Voice 
18 West Mth Street, New York. 


GR EI 


GE R¢ -E M 
Voice Culture and 
Oratorio, Church, ( 
@eudic: 25: Fifth Avenue, M 
Residence and address 


n 
= 837 
~ 

New York 


101 


Professor 


NE 
Artistic Singing, 
yncert, Opera 
mdays and Thursdays 


417 West 23d Street New York 
Mx. ( WHITNI COOMBS, 
(Church of the Holy Communion Organ ies 
e@as and practice given on one of Roosevelt's finest 
‘astruments Specia idvantages for the study of 
eeurch music and the training of boys’ voices 
Address Street, New York 


49 West 2ott 
TOM KARI 

Private Vocal Instruction and Direct © Operatic 
Department, Academy of Dramatic Ar 


Studio Carnenie Hall 
Me. JOSEPH B. ZELLMAN, 


VOCAL INSTRUCTION 
Director of the Vocal Department of the Mollen 


aswer Conservatory of Music, 320 Lenox Avenue 
Teacher of Bertha Frobisher, contralto; Frances 
Seooler, soprano, and many other singers now 
prominent 


Brook! yn Studio: Wissner Hall 


Muze. OGDEN CRANE, 
VOICE 
ITALIAN METHOD 
3 East 14th Street, New York 


Miss MARY FIDELIA BURT, 
naihios and Sole Exponent of 
Hew Method of Musical Stenography 
and Development of the French Method of 
Roussean-Galin-Paris-Chevé. 
“Sight Singing and Ear Training.” 
ver-s Carnegie Hall 48 Leitterts Place, Brooklyn 
fuesdays and Fridays. 


CULTURE 


Studio 4: 





JR., 


RIC HARD ARNOLD, 
Iastruction on the Violin—Solo 
208 East 61st Street 


WALTER HENRY HALL, 
Conductor ratorio Society, Brooklyn, 
Organist and Choirmaster 


Violinist 
New York 


N. Y¥ 


St. James’ Church, New York 
For terms for conducting, address St. James 
Church, Madison Ave. and 71st St., New York. 
ARNOLD VOI PE, 


SOLO VIOLINIST AND COMPOSER 





Graduated with highest honors at the St Peters 
burg Imperial Conservatory (during Rubinstein’s 
direction). Concerts, Ensemble, re 

Stud Fifth Ave., New York 
LAU RA D. MOORE 
VOCAL INSTRUCTION 
39 East soth St.. New York 
CORNELIA DYAS, 
PIANIS1 
Piano Less« East Twenty-first st., New York 
EUGENE A. BE RNSTEIN 
Pianist 


PIANO INSTRUCTION 


Ss i 160 Kas 


THE H. W. GREENE. STUDIOS, 


New York 


or Street 


VOICE THE SPECIALTY 
Prano, THEORY AND SIGHT SINGING 
48 Fifth Ave N Librar te 
NEW YORK 
LILLIE D’ANGELO BERGH 
Graduates wit ) a) x posit 1s 
S oO! H 
Punils intro ed Pa 1900 ress 


New York Stu 


Philharmonic Society of the | 


Miss NORA MAYNARD GREEN 


| _THE MUSICAL COURIER. 








MISS ADELINA HIBBARD anp 
MRS. HORTENSE HIBBARD-HOWARD 
CONCERTS AND MUSICALES 
INSTRUCTION IN VOICE AND PIANO 
1672 Broadway, New York City 


LUISA CAPPIANI, 


SKILL OF SINGIN« 


1s9 West 45th Street 
New Yor? 


MME. 
VOICE CULTURE. 


| Mrs. “HELEN BOICE- 


Mr. CHARLES LEE TRACY eOPRANGT ON SICKER 
Mr. THEODOR A. HOECK, | 


Song Kecitals, Oratorio and Concert 
121 |W est 42d Street, New York 

Pranororte Insteuction 
Certificated teachers of the LESCHETIZKY 


> > 
METHOD and Ensemble Pianists RICHARD T. P ERCY, 
Concert Organist and Accompanist 


Studio: 











Studios: _Cernegie Hall, New York City. 
a — LL Organ Lessons at Marble Collegiate Church, 
corner Fifth Avenue and agth Street 
| MA X BEN DHE IN M Studio: 1402 Broadway, New York 


VOCAL INSTRUCTION ~ E 
332 West séth Street, New York City Mr. LEO KOFLER, 
sg : Voice Culture 
PAL _ I IDI JEN, Organist and Choirmaster St. Paul's Chapel, 
Trinity Parish, New York. Author of “The Art 


PIANIST 
314 East rsth Street. New York 
Will accept a limited number of pupils 


WM. H RIF GER 


of Breathing Address by mail, 29 Vesey Street 


Mr. TOWNSEND H. FELLOWS 
VOCAL INSTRUCTION 
Oratorio, Concert and Church Repertoire 


TENOR—ORATORIO AND CONCERT Studio: 501 and soz Carnegie Hall, New York 
18 East 22d Street. New York 
imnninamonmmmnmmenccaves | HENRY HOLDEN HULSE 
GUSTAV I r E CKER Instruction in Piano and Theory of Music 
CONCERT PIANIST and TEACHER of Studio for non-resident pupils: Steinway Hall 
PIANO and COMPOSITION Persona! address: 318 East rsoth Street, New York 
Add : West th Street, New York "CTC Pier . —_ . 
ee ee scone FRANCIS FISCHER POWERS, 
( 2T ES “-INROTH Voice Culture and the art of Singing. Studio 
HARLES HEI R (and invariable address): Carnegie Hal, Ree York 
Organist Church of the Ascension. With the | New York season, October 23, 1899, to May 190 
National Conservatory Instruction: Organ and | Kansas City M eason, May 16 to August 16 
Harmony 1900 (Pepper Building) 
12 West ith Street. New York : - re: ‘. 
HENRY SCHR ADIE CK’S 


V n 





Signor FILOTEO GRECO, 
Pies Ant of Sinaian | Violin, Piano, Theory and eseniite Playing 
: 5 -_ ° , P : ‘ | Residence and Studi 
Stud : 1 West 35th Street, New York 535 Washington Avenue, Brooklyn, N. \ 
lH DOR BIE STEN ID} wseyprda PER 
M. THEODOR BI RIK PES AND | WILLIAM H LRBER. 
Mme I< IRPADIE By IRKSTEN Concert Pianist—Instruction 
INSTRUCTORS IN SINGING Studio: Steinway Hall, 
New Studios: Cirnegie Hi a I, New York | New York 
- Aine moe |8|=6LhL a. We. RERSRERS 
PERRY AVERILL—BariIToneE : , is 
| ACCOMPANIST 
Opera—Oratorio—C >ncert Instruction—Piano, (rgan, Harmony 
and Vocal Instruction | With THe Musicat Covrige 
220 Central Perk, South, New York Secretary-Treasurer New York State M. T. A 
Bi p Pita — Residence-Stu 
| ~ — 54 8th Avenue, cor. 56th Street, New York. 
| AR 7S ) 954 - 5 » 
| CHARLES PALM, we 2..L. 
Musical Director and Soloist, Protessor of S. ( BEN ETI 
Tiolin, Convent of the Sacred Heart “a ‘ Vv Suild ia i a 
Address: 101 West 10lst Street, New York — Singing —_— a : 
. Teacher of Mme. Genevra Johnstone Bishop and 
MARII SEY MO k BISSELL, many other talented vocalists , 
VOCAL INSTRUCTION Studio: 827 Carnegie Hall, New York 
Pupils Prepared for 7 " 
Church, Concert and Oratorio. Miss VIRG IN IA BAIL IE, 
Studio: 133 East 16th Street, New York | PMeniet and Teacher 
——— — : — | LESCHETIZKY METHOD 
PROF F | AND Mrs. M. KIRPAL, Studio: Room 81, Carnegie Hall, New Yor. — 
Flus ( vate f Mus + mI 
ushing Conservatory o usic Mme. EMMA R« IDERIC K. 


| 





Voca! and Instrumental 


Rapid development and Complete Education of 








> Flush L 

oo Hesth Friese York Gaitnc "a Wer 33d Street. | the Voice 118 West 44th Street, New York 
| PAUL WIALLARD. Mrs. GRENVILLE SNELLING, 

Officier d’ Aaeiioie of France : SUPRANO. 

VOICE CULTURE Coneerts, Recitals, Musica!s, Oratorio 
French and English Répertoire Address: iu Fifth Avenue, New York. 
New Studios: 48 Fifth Avenue * aaa — 
- C. B. HAWLEY, 


INSTRUCTION 
Oratorio and 


HEYWOOD WINTERS, Composer, Conductor. VOCAL 


Special training for Concert, 


Vocal Teacher, Choir Director. 
Baritone Soloist for Concerts and Recitals, or ..,., <hurch Choir 
with Soprano Soloist or Quartet. Pupils placed | Studio: 251 Fifth Ave., corner 28th St New York 
in choir, when capable (moderate salary), for ex - — 
perience : z SAMUEL B. MOYL E. 
Studio: 98 Fifth Ave., Rooms 3 and 4, New York. | BASSO CAN TANTE 
< a = 7 Oratorio, Concert, Musicales, Voice Culture— 
s,EFORGE SW EET, Italian Method. Tone Placing and Reparation a 
specialty. Studic 136 Fifth Avenue, New York. 
OPERA, ORATORIO, CONCERT aor 
487 Fifth Avenue, New York NATIONAL INSTITUTE OF MUSIC, 
179 East 64th Street. New York 


Ww. M. Semnacner, Director 
Thorough Instruc tion in al! branches of Music 


J. HARRY WHEELER, 





Voice Production and the Art of Singing The natura! Piano Method and a practical course 
Voices educated strictly in the Italian School for teachers : a special Ity 
Studio 81 Fifth Ave, corner ‘6th Si.,.New York onde SD 
Director of the vocal department at Chautauqua | Mrs HE N RY SMC ICK BOICE. 
during July and August es | VOICE CULTURE 
. weet ee Musical Art Department of Adelphi College, Dr 
Mr. EDMUND SEVERN, Henry G. Hanchett, Director 
Violin, Composition, Ensemble | anneees ae FP ecw dny 2mm Brooklyn. N. Y 
Mrs. EDMUND SEVERN, | Pupils prepared for Church, Concert, Oratorio 
Piano and Voice | 38 fth. 4 nue, New York 
Studio 131 West s6th Street, New York M day and Thursday Afternoons 
“Severn Trio.” ——— i volnignaey 
NRICO DUZENSI. | SI RRANO VOC AL INSTITUTE, 
TN ( FEN | 
ENRIC ) I l ZE! ton I, 323 Fast 14th Street, New York. 
Opera Tenor, oi a 


EMILIA BENIE DE 
“ARLOS A. DE SERRANO 


Will accept pupils for Voice Culture: good voice 
cultivated per contract; Italian meth 


145 East 83d Street, near Lexington av 


Conducted by 
and 


Teachers of Charlotte Maconda, Fannie Francisca 











CARE C. MULLER, 
Translator of ‘Sechter’s Fundamental Harmonies.’ JEANNE ARC INE. 
exshaivad Ween % be - : a ition < Graduat Florenza d’Arona’s 
120 w York | Special Teachers’ Course Voc nstruction 
Stud 1219 Madis Ave. New York 
Mrs. L P. MORRILL, : pats ie 
Vy aie MARK M FONAROFF 
ee VIOLINIST INSTRUCTION 
The Chelsea, 222 West 2 Street, New York i ferences Brodsky. Henry Schradieck 
. Alex. Lambert, H. E. Ktehbte 
. ; me , 152 East 86th Street, New York 
THE NEW YORK INSTITUTE FOR VIOLIN PLAYING = x maniit 
AND SCHOOL FOR PIANO AND VOCAL CULTURE, Cc fies 
230 East 62d Street. — ee 
Complete musical education given to students Conce Oratorio i Church 
from the beginning to the highest perfection nst on—Sto sen Method 
F & H. CARRI. Directors 10 East 16th Street. New York 


|MME 


Veddooes: 


SERRANO 





| CHRISTINE 





ALICE GARRIGU E MOTT, 
Voca! Instruction. 


The Strathmore, Broadway and sad Street, ‘ A 
New Work. 



















































































































Mr. any Mas THEO. J. TOED1 
Vocal Instruction. 
Home Studio: 151 East 62d Street, New York 


HARRIET VICTORINE WETMORE, 
t t leach- 
( ‘ t that fa 


HOLE, 

TENOR 
Instructor Convent St. Elisabeth. 
Mondays ath 


fadison Ave 


J. ELDON 


Vocal 
| Tone Production and Singin 
days, 51 E. 117th St., cor 


ADLER, 
CONTRALTO 
Oratorio and 

ca! Instructi« 
541 Madison Street, 


Musicales 
n 
Brooklyn 


Concert 
” 


z. 


R FARWELL, 

Harmony, Composition, 
Orchestration ‘ 
301 Fifth Avenue, New York 


LRTHI 


INE 

cal Instruction 

Teacher 

of the famous master 
AMPERTI 


| LENA DORIA DI 
Vv 

Representative 

of the methods 

FRANCESCO I 

36 Fifth Avenue New Yorb 


RANCIS CARRIER 
BARITONE 


Concert and (ratono 


18 East 2ad Street, New York 


Miss EMMA HOWSON 


Prima Donna 


and Englist 


Abs 


Opera Ce 
Taught 
Ave, 


Roya! Ital 


Lampert 


ar 
Method 


Fridays 


utely 


Tuesdays and y6 Fifth ia 


EMMA THUI 


limited mt 


M < 
W 
Vocal Studi 

Receiving days at studio, 


ber of pupils 
New York. 
educeday. 


ill receive a im 
605 Carnegie Hall 
Monday and 


ISIDOR! LUCKSTONE, 
The Accompani et and M si al Director 
STYLE, REPERTOIR SH, 
On AL CULTURE 
836 Lexington Ave., or ess Mustcat Ceuta. 
iS 


R VOOKH 


Instruction 


ARTHI 
Concert Pianist 


104 Clifton Place 


Jersey City, N 
Chickering Hall, 


New York. 


LILLIAN LITTLEHALES, 
A. R. C. M., London, England, 
VIOLONCELLIST 


151 West 7oth Street, New York 


AL 
CADEM 


SIC 


NEW YORK MU 


MAX WERTHEIM 

19 West 

Thorough and 

branches of music, 
artistic pertection. 


Director, 
23d Street. 
systematic instruction 
from beginning to 


mum mM 
highest 





LEWING, 
and Teacher 


the Lesc hesiohy Msthee ‘HR - 
t Teachers. 


ADELE 
Concert Pianiste 
Authorised Teacher of 
Hall, or 
73d Street, 


c are Steinway 


East New Xora. 


12 
BEATRICE MOCS 
LNO 
MME. Lt St NKEL’S METHOD, 
st ty-t treet, New York. 
lays 


SOPR 


MINNIE 
H. M. Field, Carreflo, Mar 

De Pa 
Concert Piar t at Ins 


Putnam. Av., B are Musi 


Pup f tin Krause, 


of 
truction 
cal Courier 


AUGUST WALTHER 
Piano, Har rmowy. ns 


601 Ca evie Ha 


New York 


New York 
knowledge 
style of 

ng teach- 








rank arm 
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METROPOLITAN COLLEGE oF Music 


Of the University of the State of New York. 
21 East 14th Street, NEW YORK CITY. 


SCHOOL OF APPLIED MUSIC, 


M. BE. PALMER, Treasurer. 


Leading Members of the Faculty: 
ALBERT Ross PARSONS, E, PRESSON MILLER, 
HaRRY ROWE SHELLEY, W. PF. SHERMAN, 
KaTe S. CHITTENDEN, Louis SCHMIDT. 


Residence Department: 66 West 96th St. 


Mae. EUGENIE PAPPENHEIM, 


The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 
The Strathmore, 
Broadway and ged Street, New York. 





MME. FRANK, 
201 Faubourg St. Honoré. 
French Diction, Conversation, Yersin Chart. 





MME. IDA LURIG, 
PROFESSEUR DE CHANT. 
yy s and Oratorio 
(Trocadero Pétrarche, 


5 rue Paris. 





PROFESSOR OF FRENCH. | 


Special Method for foreigners. 
MLLE. MARIE FOURNAISE, 
American reference 29 Boulevard de Batignolles. 


FOR THE EXPOSITION, 


W cr APARTMENTS. wi 
PRIVATE PENSION or Apanta TS, with 
or without board. 


Close to Ancume du Bois de Boulogne. Five 
minutes from tramway and omnibus. 
Exce it cuisine. 


MME. VITEAU PAUL. 


de l'Opéra Comique.) Soloists de la 








Paris. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


ler Regisseur de la Scéne de l'Opéra Comique. 


Stage Practice. In Cast. 
41 ue des Martyrs, Paris. 











DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 


1 lé 
scsiees = Concerts du Conservatoire et Concerts 
Colonne. Voice Lessons. Class or Private, Monsieur 
Viteau Paul, Litérateur. French Grammar and Litera- 
ture, Class or Private. 55 Rue de Prony (Parc Monceau), 
Paris. 


French School, 
14 Rue Taitbout, PARIS. 


Special Classes in CONVERSATION 
and PRONUNCIATION. 


Entrée 1 Franc Each Person. 





practice. Voice, lyric, declamation, 
solfége, ensemble music, mise-en-scéne. 
and single lessons. 
Regular course, three years. Terms moderate. 


“s"s5 





ge rue St. Petersbourg 
MonsigurR HENRI FALCKE, 
PIANIST. 


Lessons in Piano Playing and Theory. M. Faicke 
speaks English, German and Spanish. 
A 169 Avenue Victor Hugo. Paris. 





FOR THE EXPOSITION. 
La Villa Violette. 


Trocadero, 
@rue Raynouard. Mme. Fiessinger. 
Assortment of Rooms. Gardens. Excellent Table. 
Three minutes’ walk from Exposition Grounds. 


MMe. ED. COLONNE, 
OFESSEUR DE CHANT, 
SPECIALTY, OF PURE FRENCH SCHOOL 





FRENCH DICTION: 
43 tue de Berlin, Centre. 


MR. CHARLES DE BERIOT, 


PROFESSEUR DE PIANO. 
Classes Superieures au Conservatoire. 
tg rue Flachat. 1g rue du Mail-Erard. 
11 rue Duphot. Ecole Niedermeyer, Paria. 


Mite. MARGUERITE MARTINI, 


Professeur de Chant. Special Classes 
in Mime (silent acting) and in Mise-en-Scéne. 
87 rue St. Lazare, Paris. 


Mme. MARIE ROZE, 
PROFESSEUR DE CHANT. 
37 rue Joubert, 
Chaussée d’ Anti 
Mise-en-scéne. 





>. Paris. 
semble practice in caste on 
stage. 





MLLE. KIKINA, 


PROFESSEUR DE CHANT, 
Ancienne Eléve de MARCHESI, 
too Av de Villiers, Paris. 


JULIANI, 
48 rue Fortuny, Parc Monceau 


Professeur de Chant. Concert, Oratorio, Opera 
Theatre in Studio. 


Boston. 








CLARA E. MUNGER, 
TEACHER OF SINGING. 
aa Park Street, 





Mrs. ETTA EDWARDS, 
VOCAL INSTRUCTION. 


Pupil ef Steinert Hall, 
Dele Sedie, Paris. Boston. 





Mut. GERTRUDE FRANKLIN. 


VOCAL INSTRUCTION. 
1494 Tremont Street, Boston. 





Faelten Pianoforte School, 


Carl Faelten, Director. 
Summer course of Lecture-Lessons and Re- 
citals for Music Teachers in July, 1900. Fuil 
particulars on application. 

162 Boylston Street, Boston. 


HEINRICH SCHUECKER, 
HARPIST. 


Boston hoay Orch 
ee Music Hall, Boston, Mass. 





PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


FRANK MORSE, 

Vocal Training for Soloists and Teachers, 
Room 30 Steinert Hall. 

JOHN D. BUCKINGHAM, 


Artistic Piano Playing taught. 
Room 29 Steinert Hall, Boston. 





W. A. HOWLAND, 
BASSO CANTANTE. 
Concert, Oratorio and Vocal Instructioa. 
Studios: Steinert Building, Boston, Mass., 
easant St., 


1a Worcester, Mass. 





New York. 
Ernst H. Bauer, 


Solo Violinist and Teacher; also Theory and 





armony. 
Graduate of the Royal High School in Berlin. 
130 BAST 56th STREET, NBW YORK. 





ELSIE RAY EDDY, 


SOPRANO. 


Church, Concert, Song Recitals. 
arranged for Musicales. 

272 Clifton Place, Brooklyn; or Room 709, 105 
East 22d Street, New York Saenger Pupil) 


Programs 


Mr. EMILIO AGRAMONTE, 


Vocal Instruction. 
251 Fifth Avenue, New York. 
Summer Course. 


HOWARD BROCKWAY, 


Pianist. 
Pupils cessive, ° wapennee. Harmony, Piano 
nterpretation. 
Studio: Tense yh. Hall, New York. 


EDWIN CARY 


Ceacher of the Piano, 


West Sist Street, 
NEW YORK. 





London, England. 
THE GUILDHALL SCHOOL OF MUSIC. 


Principal, W LLIAM H. CUPSINGS, Esq. 
Bstablished by the Corporation of Loadon, 1880. 
=.  errees of Music, Elocution and Languages 


Sight sieht Rewding f (lnetram —— = ee : 


Classes. 
eolies at greatly reduced 
prices, &c., given. 
Pees from £1: 118. 6d. to £4 148. 
of twelve weeks. 








6d. per term 


Professors. Over 3,900 students. 
Resident "> 2 Superintendent. teecpcctes amd 
iculars of the Secretary. 


“Pere order of the Committee, 
HILTON CARTER, Secretary. 
Victoria Embankment, London, E. C. 





Mr. ALBERT VISETTI, 
Professor of Voice Production 
and the Asthetics of Singing 
at the Royal College of Music and the 
Guildhall School of Music, 
4 Trebovir Read, Earl's Court, 8. W., Lenden. 


MME. MORIANI, 


Private Acad for Voice Weel Velos "Sepia 
for Opera. Complete Training for V 

the Different Repertoires. 

Madame Moriani, in consequence of the great 
aumber of applications received, has now estab- 
lished herself anently in London. 

Lessons and Itations wate to and classes). 
For terms and on ~ ite 


@ User te tne, BW. 


Mrs. EMIL BEHNKE, 


Seientifice Veice Training fer Singers, Speakers 
and Stammerers. 
8 Eant’s Covnr Squanz, Lewnon, 5. W. 











IDA BRANTH 





| Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 


Pianoforte — 




















SOLO VIOLINISTE, Patroa and Woncrany, Examiner, Pa . 
Concerts, Musicales, &. - eg ny Ang Ce w. 
INSTRUCTION. — 
123 west 274 stro | MISS me ARY BECKMAN, 
NEW YORK. Studio: No. rats Carnegie Hall, New York. 
Canada. 








TORONTO CONSER 
(Canedaea.) 
Oldest and Largest Music School 

Music, Elocution, Languages. 


Tuition, Board and other expenses are 
School of Eloeution, Able Faculty. 


VATORY OF MUSIC. 


Dr. EDWARD FISHER, Musical Direcror. 
Affiliated with the University ef Toronte and with Irinity Usiversity. 


and Strongest Faculty in Canada. 


Artists’ and Teachers’ Graduating Courses, Scholarships, Diplomas, Certificates, Medals, Ete. 


Attendance 1081 last season. 
one-third less than in the largest cities. 
CALENDAR and SYLLABUS sent free. 





The Mason & Risch Piano £0. , us. 


32 King Street, West, TORONTO. 

Manufacturers of HIGH GRADE PIANOS and 

sole agents for CHICKERING PIANOS, 
VOCALIONS and PIANOLAS. 


Mr. RECHAB TANDY, Tenor, 
Oratorio and Concert. 
MISS —— TANDY, Soprano. 
cert and Oratorio. 
Pupils anal at = ae Conservatory of Musie, 
Toronto, Canada. 


MRS. H. W. PARKER, 


SOPRANO 





Concerts, Oratorios, Recitals. 
Address: Toronto Conservatory of Music. 








J. MELVII.LE HORNER, 
BARITONE. 
Concert, 


Reci % 
170 Huntington Avenue, Boston, Mass. 








MME. ROBINSON DUFF, 
PROFESSEUR DE CHANT. 
4 rue de la Renaissance !'Alma, Paris. 


FRENCH PRONUNCIATION, 


PHONO- FORETGNE METHOD. BPSCIAL 
FOR FORE Sey" ts Sone Singing 





ARTHUR J. HUBBARD, 
OCAL TEACHER, 
1494 Tremont 
ass. 


Mme. AXELINE pe BERG-LOFGREN 


Teacher of Singing, 
Viardot-Garcia Method. 





§ rue Galllemee: tan. y Pereire, Paris. 


Studio: 149a Tremont St 


Mh ULAVIER 


OFFERS RELIEF TO 


Claviers Rented and Sold on Easy Terms. 





Positive Results are assured in this way and Time Sav 


THE VIRGIL PRACTICE CLAVIER CO.., 26 West 15th St., NEW YORK. 


FROM THAT NERVE-WEARING 
PRACTICE THAT MAKES THEM 
FEEL THAT PIANO PLAYING IS 
A NUISANCE INSTEAD OF A 
DELIGHT. 


FROM THE WEAR THAT DE- 
PRECIATES ITS VALUE. 


FROM EXHAUSTIVE DEMANDS 
IN PAYING FOR LESSONS BY 
THE OLD WAY OF GETTING AT 
RESULTS. 


ed. 
Send for [iustrated Catalogue and Price List. 











FREE RECITALS DURING SUMM 
ADVANCED 


Q 


Call or address MM Rs. 





Send for terms. 





wishing advanced instruction in piano playing according to the VIRGIL METHOD can find it 


ONLY 41 29 West 15th Street, NEW YORK. 


RESULTS TELL. 


ER SCHOOL. Send for tickets. 
PLAYERS 


A. K. VIRGIL. 


Summer School, June 25-July 30 





829 Le 


PIANO. 


VOCAL. Theory, 
Chamber 





THE EPPINGER CONSERVATORY OF MUSIC, 


SAMUBL EPPINGER, Director, ***i8ted by the most artistic and com- 


MUSIC TAUGHT IN ALL ITS BRANCHES: 
Virgil and Leschetizky Methods taught. 
Orgaa, Violin and all Orchestra! Iastramcats. 


Catalogues Free on Application. 


xington Avenue, New York. 


petent faculty. 


Harmony, 
Music, 


Composition, 
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chorus might quite as well have been left away, for in spite 


f its numerousness, it was most of the time smothered 
under trumpets and trombones 
The Ninth Symphony was much as usual The solo 
irtet was certainly as good as could have been obtained 
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me exactly what had happened or what the author meant 
to represent upon the stage. 

Among the artists concerned in the cast the palm belongs 
decidedly to Mrs. Goetze, who was in excellent voice, and 
who characterized the two female parts of Beata the mother 
and Beata the daughter with carefulness and skill. The 
part of Jacinto is somewhat too low for Philipp, but his- 
trionically he was able to do justice to his difficult task. 
Mr. Berger was a rather indifferent Manoel. The novelty 
was conducted by Dr. Muck with all his wonted circun- 
spection and care. 

6 @ 

The next novelties to be brought out at the Royal Opera 
House before the close of the present season are Gerlach’s 
“Matteo Falcone” and Alfred Sormann’s “Die Sibylle.” 
Aubér’s “Cheval de Bronze” has been newly studied, and 
will also soon be given. 

ea a 

Kapellmeister Rebicek conducted at the last Philhar- 
monic popular concert a symphonic prologue to “King 
by Max Schillings, one of the most promising 
of the younger German composers. The work is surely 
one of the best of modern creation. It is thematically ex- 
pressive, imposingly built up, and.excellent in orchestral 
coloring. It should find its way quickly to the other side 
of the Atlantic Ocean. 


(Edypus,” 


** * 

I cannot say much, in praise, however, of the works of 
Alberto Williams, director of the conservatory of his na- 
tive city of Buenos Ayres. He gave a concert with the 
Philharmonic orchestra, the program of which was made 
up entirely of his own works, and which he did not con- 
duct badly. Of his two overtures the first one is entirely 
antiquated, and the second one, op. 18 (composed in 1892), 
dates thematically back to Mendelssohn. The two minia- 
ture suites are amateurish and maudlin to a degree, and 
only an Argentinian folk song, “Vidalita,” pleased me; 
not on account of the composer’s setting, however, but 
through the natural beauty of the national theme. Wil- 
liams is a graduate of the Paris Conservatory, where he 
studied from 1882 to 1889, and in composition was a pupil 
of César Franck. 

** * 

Pauline Lucca, now Baroness Wallhofen, slipped on 
an orange peel at Vienna last Friday and fell so unfortu- 
nately that she is suffering from interior hemorrhages. 
An operation was made by the physicians yesterday, and 
the patient is reported as being now out of danger. Paul- 
ine Lucca is just sixty-five years of age. 

* * * 

Weingartner will be the conductor of the next Silesian 
music festival at Goerlitz. Our erratic Hofkapellmeister 
was rece! ntly mz ade the ste a of a hearing Privy Council- 


lor asked and obtained from His Majesty, the Emperor. 
It may be remembered that Weingartner demanded a re- 
lease from his contract as conductor of the Berlin Royal 
Opera, bringing testimony from a well-known specialist 
that operatic conducting was not conducive to his health, 
and that furthermore he be released from such duty and be 
allowed to devote his time exclusively to concert conduct- 
ing. Lately, however, he seemed to have changed his 
mind or the condition of his health was no longer averse 
to operatic conducting, for Weingartner, together with the 
title of Herr Generalmusikdirector, wanted to accept the 
position of first operatic conductor at the Munich Court 
opera house. Then it was that my friend Pierson put in 
his oar, and as the contract with the Berlin Royal Opera 
has not expired yet, the director of our intendancy was of 
the opinion that, if Herr Weingartner was able again to 
conduct opera at all, he was in duty bound to do so in Ber- 
lin in conjunction with his colleagues, Richard Strauss and 
Dr. Muck. Evidently His Majesty, the Emperor, was also 
of this opinion, for so far Weingartner has not yet closed 
the Munich contract, and he will not do so for the next 
two years, either. 


* * * 


The last news about the Richard Wagner monument for 
Berlin is to the effect that the prize competition is open to 
all German sculptors, and not to merely seven whom the 
committee wanted to nominate for special competition. 

* * * 

Eduard Strauss, before leaving for the United States, 
will give a number of concerts with his Vienna orchestra 
at the Friedrichshain Hall in Berlin, beginning on May 4, 
the very day on which Emperor Francis Joseph of Aus- 


tria intends to visit the German capital. 
* * * 


Siegfried Wagner, who, like his father, is his own libret- 
tist, has given up the idea of writing an opera or the sub- 
ject of Conradia, the last of the Hohenstanfens, but will 


devote his talents to a subject from the French Revolution. 
. . * 


A new orchestra, under the direction of Karl Gleitz, the 
energetic young composer, has just been organized. Its title 
is to be Berliner Tonkiinstler Orchester, and it will hold 
forth from October next at the new concert hall (Apollo 
Saal), in the Deutscher Hof, Luckauerstrasse, in which 
last season the Berlin New Symphony Orchestra used to 
concertize. 

* * . 

The program for the next Netherrhenish Music Festival, 
which will take place at Aix-la-Chapelle at Whitsuntide, 
reads as follows 





FIRST DAY. 

COD Ts neve h sin cvccccscinepcocevaciveeserqseaverewoeecs Liszt 
SECOND DAY 

Three movements from Romeo and Juliet............-++-++++++ Berlioz 


Two scenes from Act II. of Le Cid.........c.seseseevecseves Cornelius 
For soprano, baritone and male chorus. 

ED ON 66 tas dons ccncteorccceésecs Richard Strauss 

BR EIN. os ono cabs hvcous ndasn cpap chabes edd éscvcesers Beethoven 


(First music festival performance of this work took place at 
Aix-la-Chapelle in 1825.) 
THIRD DAY. 


Sette fet Gad Tie ceeienc ccc cccscucesést Gelponesbbobocsocccsencseys Bach 
Vietien CORMORFD cccccedcccccccccvsccessovscnccecevoceesvoceecooes Mozart 
Professor Halir. 

Spring and Fall, from The Seasons.........scccecscscceceseeess Haydn 
Vorspiel to Act II. of Imgwelde...........scceeeesecrceensees Schillings 
Two new songs, with orchestra. .........-ccccccesccecccesseess Strauss 
Pinal seems Gee BeeGIGE cc ccccccccccccccvccccccccscccscovvece Wagner 


The festival will be conducted by Richard Strauss and 
Musikdirector Schwickerath. 


*- * * 


Just as I am about to close I learn by telegraph the news 
of the death of the Munich tenor, Heinrich Vogl, who died 
this morning suddenly of apoplexy. He was born at Au, 
near Munich, on January 15, 1845, and was at the zenith 
of his career one of the world’s greatest Wagner singers. 
His Loge impersonation in “Rheingold” and his Tristan 
will be remembered also in New York as among the best 
that have been heard at the Metropolitan Opera House 

Wilhelm Jahn, formerly director of the Vienna Court 
Opera, whose death, however, was expected, as he was 
hopelessly ill for some days, also died this morning, in the 
sixty-fifth year of his age. He was the 
Mahler from 1881 till 1897, 
as he was a great organizer. 


predeces or of 
and was as genial a conductor 
His greatest merit was the 
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introduction of modern aniline white into conservative Sembrich at the New York College of the quoted criticism y, 
understands the Max Bruch music thoroughly 
of Music. 


assembled in the hall of the 


Vienna. 
* * * 


Among the musical callers at this office during the past 
few days were Miss Helen Herbert, dramatic soprano, from 
New York; Mr. and Mrs. D. M. Levett, of New York; Au 
gust Kraft, a young Chicago pianist, who just successfully 
passed his examination for entrance at the Royal High 
School for Music, where he is fortunate enough to get into 
Professor Barth’s class; Miss Bertha and Daniel Visanska, 


HE * students 





New York College of Music last 


? afternoon to welcome Mme. Marcella Sem- 
Sicai 


brich. The singer was first entertained with 
instrumental numbers by three promising young students, 


and afterward she in turn sang for the 


Personally, I think this violinist 
His technic 
may not be of the highest and surest, but his sentiment 1s 
No violinist could have played the slow movement with a 
deeper feeling or greater beauty The phrasing opened 
one’s eyes! I do think Gorski is a thorough artist at heart 
He feels so intensely the me lodies he plays London Mu 


Standard. 


Wedne sday 
Marcella Sem 


young people Music in Allentown, Pa. 


the former of whom will probably spend the summer in the Mad Sembrict i i} 
¢ , Madame oembricnh was in good voice, anc rer songs r 5 ‘ nt . ‘T™ 
vicinity of Paderewski’s castle on Lake Geneva, and my old ~ Sa * . Paige # ‘ong HE Oratorio Society, of Allentown, Pa ig “The 
. ‘ , — ‘ were “Das Veilchen by Mozart; Auftreage,” by Schu Tuesd mas M ' Il er- 
friend, Frank Van der Stucken, of Cincinnati, who intends dtl id I list “Tt W I . iH on iuesday evening, May 22 ie ff 
. . mann, and the o English song, as a Lover anc is Be 1 naa ; ~e md wT sain 
to return to the United States on May 17. O. F. Fans? . . ormance will be given at the Lyric Theatre, of Alle wn 
- — Ihe soloists will be Mrs. Marie Kunkle Zimmerman, so 
J . a . a > > it. . ) the ~( 1] re > 
Evelyn A. Fletcher Alexander Lambert, the director of the college, played prano; Miss Mary Louise Clary itralto; E. C. Towne, 
y ° ° the piano accompaniments for the prima donna and Carl E. Dufft. basso 
A VERY interesting demon tration of the Pletcher Mu Ihe students who played for Madame Sembrich were At the closing concert by the A wn Band last Fri- 
sic Method for Children” was given in Utica, N. Y., Gussie Suckerman and Harry Graboff, pianists, and Jo , ile a ee eS neotinentedl 
7 ¢ » Gay evening a tne Ly Thea c were cont! eq 
on Thursday afternoon, April 26, by Miss Evelyn Ashton  sephine Mackenzie, violinist. Miss Suckerman, a girl not}. y4icc Gertrude Isabel Keppelman, violinist, and Miss 
Fletcher, the originator oi the method, at the home of Miss over ten years of age, played with considerable skill the Se lie Hardner, pianist. Both young women won favor 
Helene Bartlett, 351 Genesse street. To those present Miss third movement from the Chopin Concerto in E minor, Mr. with the audience. and each was rewarded with floral 
Fletcher explained the educational principle on which her Lambert playing the orchestral part on a second piano tributes. Martin Klingler, the conductor of the band, di- 
method is founded—the appeal to the child through the Harry Graboff, a youth of fifteen or thereabout, played -.-reg the ncert 
’ ct i i orid at 
concrete rather than through abstract ideas—and she il- with expression a Berceuse by Alenki and a Study by 
lustrated the good results obtained by the method by the Schloezer. Compelled to give an encore the lad played 
work of some pupils of Miss Bartlett. Their knowledge of brilliantly a waltz by Moszkowski. Miss Mackenzie played President Kruger and Composer Biumenberg. 
, at : : e 
notation and of the keyboard, their intelligent understand a movement from the Bruch violin Concerto ; HE composer and musical conductor, Franz Blumen- 
ing of rhythm and time division, and the results shown in After the musical progran reception to Madame Sem , ea S= F 
. : p berg, of Cologne, Germany, has received a letter ol 
> ; go “re el 1 oc +4 S > wy > “h follo > ‘ ». ac ( ; >; st ruects : _— 
- — were a cane of . new method. brich followed. Emil Paur was among the invited guest thanks from President Kruger, dated P: ria. Transvaal, 
iiss I r is Sit y MISS arti , wh S 2 resent 
. letcher 1s vi ing il partiett 10 1S at pre ent ——— thanking him for a “March of Victory” dedicate to the 
making her home in Utica. Miss Bartlett is a pupil of ia [his pro-Boer march } been frequently per 
e 3? »oers is TO- Doe marcn 1as een itrequenti} - 
Leschetizky, of Vienna, and while she gives piano instruc- Gorski’s Success. d : Py Tilly 
gi : , formed, and the composer is congratulated by ruger 
tion in his celebrated method to advanced students, she ap- ADISLAS GORSKI took the violin part in Max 
plies the Fletcher system to the instruction of her younger Bruch’s violin Concerto in G minor. If the reader 
, , : - Itic j sare 
pupils. Miss Fletcher while here also visited the classes of will turn to his Musical Standard of June 24, 1893—in the Utica Music Festival. 
Miss Ballou at the Auditorium. days of its pink wrapper—he will find it recorded by one HE music festival at Utica had a deficit of $846.44. The 
of its writers that at the Philharmonic concert of June 15 receipts were $4,084.75. Prof. Timothy L. Roberts 


Mr. and Mrs. Louis V. Saar to Sail for Europe. (of that year) this violinist performed this very concerto 


the direction of the composer himself 


R. anp MRS. LOUIS V. SAAR will sail for Europe unde: 
M*; Saturday on the steamer Patricia. This successful 
composer, who was constantly before the public with his his music interpreted. (Of 
works this past season, will stay four months abroad, tinue to regard the wishes 
and return September 28 to resume his duties. Mr. 


Saar goes first to Berlin and then to Leipsic. All his criticism of Gorski: “In comp 


lately performed works are manuscripts, and will be pub- violin Concerto in G minor 


of the composer That one 


was played by M. Gorski, but 


> 


uses and the Boston Festival 
It is proposed 


rehearsed the children’s chor 


It would thus Orchestra supplied the instrumental work 


seem that Gorski should know how the composer wished to have another festival next year 


course a2 man may not con 


Sachs Dead. 


knows full well.) The critique mentioned embodies this 
liment to Dr. Max Bruch, his J ULES SACHS, head of the Sachs Concert Direction in 


Berlin, the local German manager of the Sousa tour 


lished by German firms. His dramatic scene, “Gany- not very effectually, as the tone sounded thin and the de- in that country, has just died. This will not* cause any 
mede,” will be sung by Mme. Schumann-Heink at the livery was tame.” Naturally seven years makes a differ- interruption of the Sousa concerts, which have all been 
music festivals of Milwaukee and Cincinnati ence in a man’s technic, whether you admit or not the truth sold in Germany 


CHICAGO ADVERTISEMENTS. 


EDYTH EVELYN EVANS, 


CONTRALTO. 
Address F. J. WESSELS, 1300 Auditorium Tower, CHICAGO. 


MINNIE CRUDUP VESEY, 


MEZZO CONTRALTO. 
CONCERTS. {f) RECITALS. {i VOCAL TEACHER. {il} COACHING. 
Address HANNAH & HATSILIN, 523 Fine Arts Building, CHICAGO. 


MARY WOOD CHASE, ALLEN SPENCER, 


PIANO VIRTUOSO. PIANIST 


For Terms, Dates, &c., address Concerts, Recitals. 
HANNAH & HAMLIN, Managers, Address HANNAH & HAMLIN, 
522 and 523 Fine Arts Building, Chicago. Fine Arts Building, | Chicago 
Personal address : 608 Fine Arts Building. me aapcemmay - 
—— *____ | CAROLYN LOUISE WILLARD, 
comyess © rem 
Pupil of Ernst Jedliczka, ‘Bloomfeld- Zeisler. 


For Terms and Dates address 
714 Steinway Hall, Chicago. 


EDWARD MEEK, 
SOPRA BARITONE. 


107 East 37th Sarect, CHICAGO. oe eS 


SYDNEY LLOYD WRIGHTSON, | snaxesebcite's’metnoa 


BARITONE, $ aangstepn ond Vingitc> 
6516 Fine Arte Buliding, CHICAGO. Balled Siagine 


MAUDE INL FRANCIS —soreena counaruna, 








GRACE BUCK, 
Mezzo Soprano. 


Concert and Recital. Pupils accepted. 
3031 Prairie Avenue, Chicago, Ill. 


MARY PECK THOMSON, 








Chicago. 




















ust returned from 
urope, where he 


Signor BUZZI PEGGIA (02 Scio 


For Concert and Grand and Gane 





Pure Italian Method. Pupils for the Stage. 
614 Fine Arts Building, Chicago. 


FMD 





CONCERT | Mrs. MARTIN CAHN 
CRSAIEST. Concerts and pectin ee Cahn, Accompanist 


Piano Instruction 
Add ress 220 | Ww Nabash Ave., Cc hicago. 


Mase © end I 





Wabash Ave., 
CHICAGO. sstrection, CLARA MURRAY, 
Harp Soloist and + a 
HELEN PAGE AGE SMITH, rT safan Pinc Arte Butiding Chicago 





Accompanist. 
Kimball! Hall or 491 Dearborn Ave., Chicago. 


JOSEPH VILIM, 


AMERICAN VIOLIN SCHOOL, 
“ Vilim Trio.” Kimball! Hall, Fifth Floor 
243 Wabash Avenue, Chicago. Send for prospectus 


Gottschalk Lyric School. 


VOCAL—L. G. GOTTSCHALK, Jerome Murphy, Mrs. A. Spanuth; PIANO—BIRDICE BLYE 
Fredrik Nelson, Mrs. C. Crane-Beaumont and others; PIANO AND ORGAN—Francis S. Moore; 
VIOLIN SC oy me tay von Fursch; DRAMATIC—Mr. and Mrs. Wm. Millner; FLETCHER 
MUSIC METHOD—Carrie Crane-Beaumont. Summer Term. Catalogue sent on application 
L. G. Gottschaik, Director. KIMBALL HALL, 243-253 Wabash Ave., CHICAGO. 


Pupil of Rubinstein. eee 
Concerts, Recitals, Musicales. 
BIRDICE BLYE, “=== 
ANNA GROFF BRYANT, Contralto. Ensembie or Solo. 


CHAUNCEY EARLE BRYANT, Tenor.) ORATORIO » CONCERT » RECITAL. 
Studio FINE ARTS BUILDING, Where Mrs. BRYANT receives pupils. 


‘Quincy Conservatory of Music. 
WALTER SPRY, Director. 


All branches of Instrumental and Vocal Art. Faculty 
of eminent teachers. 
Catalogue mailed free on application 


Bighth and Hampshire Streets, QUINCY, ILL. 








Musical 
and Dramatic. 











508 Fine Arts Building, CHICAGO. 
made very ful 


W.C. E. SEEBOECK, PUNST, 


Studio 727 FINE ARTS aioe, CHICAGO, ILL. 


AMERICAN CONSERVATORY, 


JOHN J. HATTSTAEDT, Director. Kimball oy 243 Wabash Avcanc, ees, 
ALL BRANCHES OF MUSIC. DRAMATIC ART. TEACHERS’ TRAINING DEPARTMENT. 


jous J. HATTSTAEDT, VICTOR GAkWOOD, me wy eae MIDDELSCHULTE Organi Jan Van 











SPENCER, GERTRUDE MURDOUGH, OoRDT, Violin; ADOLPH WeipIG, Composition ; 
KARLETON Hackett, Noyes B. MINER Raona aN KALas, Violoncello and thirty other superior 
Linné, MABEL Goonwin, LOUISE BLISH, Singing ; | instructors. 


Catalogue mailed iree. 243 Wabash Avenue, care of American Coaservatory. 





Oni@aao, HLL. 
SOPRANO, << 


EDITH GRAMM, *""= 








CHICAGO 
) EXPONENT 
Gerald Gerome,... | rRaBavero. 
TENOR. OPERA. 
Address: J SONG RECITAL. 


MUSICAL COURIER, 224 Wabash Avenue, CHICAGO, 








8 THE MUSICAL COURIER. 























Winderstein—Nikisch. 





A Leipsic Letter. 

UST returning from several days’ stay in Leipsic, | 
J hasten to send you a few impressions of my visit and 
experiences there which are particularly pleasant to record. 

Che foremost topic under musical and verbal discussion 
on my arrival there was the Tschaikowsky celebration, for 
~+h event Sophie Menter was especially invited to take 
Winderstein’s orchestra, then under the direc- 
Chessin, a pupil of 





whl 


part with 
tion of the very young Russian, Dr. 
Nikisch. Tschaikowsky’s brother came down especially 
to be present at the celebration, and him J met later at a 
soirée of Dr. Krause’s. Of him, more further on in this 
epistle 
Your able correspondent, 
tation with tickets for the Symphony concert in the Al 
bert Halle, Menter was to play the Tschaikowsky 
Concerto for piano and orchestra in G major, op. 44, No 
lhe symphony played by the Winderstein orchestra 
(enlarged) was the E minor, No. 5, op. 64. This orches 
organized principally by Winderstein, whose 


Alvin Kranich, met us at the 


where 


tra has been 
former experience in Munich with the Kaim orchestra, in 
Nuremberg, &c., where he has worked, founded, or 
ganized and directed, has peculiarly fitted him for lead- 
ership of high rank. It has been under his training for 


under the name of the Philharmonic Orchestra of Leipsic. 
“rendered” under Dr. Chessin’s 


nly about six months, so I was informed, and exists now 


rhis orchestra (enlarged) 
direction the Fifth Symphony of Tschaikowsky most ade 
quately—certainly it was received by the audience with 
the most profound satisfaction and enthusiasm. 

Phere 


de tail 


is so much else to relate that 1 cannot enter into 
Suffice it to say—good training, good instruments, 
good ensemble and much instructive musical ability were 
ery much in evidence under Dr. Chessin’s leading, which 


] 


taken altogether, was man 


remarkable in so young a 


lhe very sympathetic s’entendro in the interpretation of 
this beautiful symphony, especially in the second, third 
ind last movements, is seldom surpassed, even by orches- 
tras which happen to hold more prominent positions than 
this 

\ll the above applies alike to the other numbers on the 
program, viz.: “Romeo and Juliet,” Clavier Concerto, G 


major, Suite fur orchester aus dem ballet, ‘ Nussnacher.”’ 

In the clavier concerto Menter was not in her usual good 
form. Ejither.the piano was at fault or her cantilene in 
Her technic 


no way suthces for modern compositions 


] 


decidedly very old-fashioned and her pedaling in no 


vay “up” to the Liszt-Rubinstein-Leschetizky school of 
modern pianism. This in no way affects what I wrote a 
ycar or two ago about the exeeeding fineness of her musical 
remarkably displayed in the old classics, 
Mozart, &c., and which Menter far 
above Carrenfo as an interpreter. Besides all this, I later 


Krause that she had just before the con- 


perceptions, 


Beethoven, place 
earned from Dr 
cert met with some injury to her very delicate hand that 
did not leave her altogether free in execution. 

* o* a” 


The Suite for orchestra includes, as you may know, the 


ldanses Caractéristiques, which are replete with the most 


ind interesting piquanterie. The Chinese dance 


had to be repeated to satisfy the very clamorous “encore” 
irom the audience. 
* * * 

I soon had the opportunity of hearing this orchestra 
again under Winderstein’s energetic, magnetic and sym- 
pathetic direction in his farewell concert, given just before 
his departure for a tour in Norway and Sweden, to be 
followed, I understand, by a tour in America. 

For three hours this wonderful man directed without the 
score before him of a single selection on the program, 
which comprised the “Leonore” overture No. 3. Beethoven ; 
the Zauber scene, *Parsifal,””’ Wagner; ‘““Tannhauser” over- 
ture, Wagner; Caprice Italienne, Tschaikowsky, among 
many other numbers, one of which was a “Marchen’”’ for 
string orchestra, composed by your esteemed corre 
spondent, Mr. Kranich, which is very interestingly orches- 
trated, very piquant in combinations and very effectful in 
the execution. 

But to return to the Winderstein. 
command is very apparent and the control of his men 
His energy and vigilance are inexhaustible, and 


The magnetism of his 


absolute. 
he reads with authority. 
anything to prevent his becoming a unique figure in his 
position. This concert was nearly three heurs in length, 
still the enthusiasm of the audience at the close of suck a 
Winderstein was called 


Given permanency, I do not see 


taxing program was unlimited. 
out imnumerable times after having been presented with 
and at last responded with a 
with the words “Auf 


an enorm us laurel wreath, 
farewell address, which he closed 
wiedersehen !” 

Later I will send you the account of his la 


ter successes 


in Copenhagen, &c. 
o* <6 

On the self-same night of the Tschaikowsky affair, Melba 
sang to a crowded house in the opera of “Lucia.” I ar 
rived too late to secure tickets, but heard her sing late 
in Berlin in the Philharmonie concert, assisted by Dr. 
Joachim, to whom report will have it she is soon to be 
However, this may be encroaching on the pro- 
But this being the first time I 


married. 
vince of Mr. Floersheim. 
have had the opportunity of hearing her, perhaps I may 
be allowed to state my impressions of her, which are that 
she is entirely without temperament and with almost no 
Neither was her famous beauty 
Further 


impressive personality 
at all apparent to me from my seat that evening 
comment is Melba’s 
ind fine art are everywhere recognized and are indeed 
After having hear Sembrich in these self- 


unnecessary, for sweet, clear voice 
incontestable. 
same arias (Lucia’s walking scene and the famous aria 
“Una voce poco fa,” from the “Barber of Seville”) I can- 
not feel that any other singer of to-day can approach her, 
either in sweetness of voice or vocal art—certainly not in 
temperament, style or interpretation 

* . + 


The Leipsic critics were not unbounded in their en- 
thusiasm over the “Australian Nightingale.” Many criti- 
cised her as without great histrionic ability and somewhat 
stiff and self conscious in movement and gesture 

* + * 


A singer who does move you deeply, who has a 
voice, a style, a personality and a temperament all her 
own, is Camilla absolutely without 
a fault,” as Dr. characterized her. 
She sang on the Melba’s ap 


pearance in Leipsic, in the next to the last Philharmonic 


Landi, “a singer 
Krause 
evening following 
Gewandhaus concert, with orchestra, under Nikisch’s di 
rection. I never heard her in better form, except it be the 
first time of her appearance in Vienna before she was so 
famous as she is now. Her selections were chosen mostly 
from the old classics, dating back to 1700, which are her 
special forte and in which she surely is an adept. Handel, 
Gluck, Giordani, Nicolo Jomelli, Georges Bizet were the 
composers on her part of the program. At this concert the 
Tschaikowsky “Symphony Pathetique” was performed, and 

that magnificently. 
Beyond the altogether unique personality of Nikisch, the 
responsiveness of his orchestra, the intimacy of their un- 


derstanding, was the fine reading of this the greatest work 
of a Selav. I had heard this* symphony only once before, 
and that by my ideal orchestra in Vienna, whose members 
include many of the Slavic and Magyar blood; and while 
it is only the great, wild, throbbing, tumultuous heart of a 
Sclav, with his deep, penetrating, who 
can so interpret the profundity of sorrow and sadness, the 
depth of mystery at the height of exaltation in the great, 
all-embracing world life found in this great work, as has 
the Vienna orchestra, still if there exists any man outside 
of this “pale” qualified by nature, endowment and experi 
ence to really “read” this symphony Nikisch is the man | 
The impression he produced with his 


“universal” brain 


would select for it. 
authoritative interpretation was profound. 

A silence and attention prevailed that were almost nerve 
striking. it was a priviuege to have heard this woik unde: 
such direction in such a house, for as all concede the Ge 
wandhaus in Leipsic is one of the grandest, if not the 
grandest, concert hails in existence in Lurope, magnificent 
in structure, with an enormous seating capacity and long, 
wide corridors tot promenade, like tue loyer Of an opera 
house. Briuliantly ighted with eiectricity, when these cor- 
ridors are filled with such an eiegant, recherche audience 
in brilliant iuil dress and jewels en promenade, the etfect 


is dazzling. 
+“ * * 


But there are many other delightful experiences outside 
of concerts and opera in the engaging and genial society 
musicale of Leipsic, to which 1 was introduced by you 
representative, Mr. Kranich, who, by the way, a day or two 
betore performed his Concerto No. 2 in E tat major with 
Winderstein’s orchestra, the success in public of which M1 
Floersheim has already cabled you was great. As I have 
neither seen nor heard the orchestration | am not in a 


position to deliver any authoritative judgment on his work 


but I have been told that it is solid—‘thick’—and the 
themes melodious and attractive. As to the Leipsic criti 
cisms I will write more later on. ‘The public, 1 was 


formed, were most enthusiastic, and Mr. Kranich wa 


called out several times. 
7 * * 


After the Tschaikowsky concert I met Herr Winderstein 
personally, and found him most genial and charming. Then 
at supper afterward | sat next to a pupil of Ole Bull, Her: 
Arno Hilf, who was present with his lovely wif 

Frau Hilf proved a very kind and helpiul friend to me, a 
Stranger later on, as I was invited several times to 
house, where I met Dr. Krause, who in turn invited m« 
with her to attend a soirée of his pupils and to meet a 
brother of Tschaikowsky in company with Dr. Chessin 
as also to hear Professor Hilf play tae Tschaikowsky \ 
lin Concerto, which I had never heard before, so that this 
was doubly a pleasure. Herr Hilf plays with a virtuosity 


and temperament that at once characterize him as a real 


artist. The Tschaikowsky Concerto presents difficulties 


both technically and rhythmically that are « 


nough to mak¢ 
any but a full-fledged artist deliberate well beiore under 
Moreover, none but a great interpretation oi it 


Herr 


power of com 


taking it. 


would be at all satisfying. Hence when I| say that 
Hilf’s thorough sense of mastery and the 


plete absorption, mentally and spiritually in this Work 


proved him equal to the task, it is saying much. Seldon 
does an artist throw himself more completely into the 
spirit of a composition than does Herr Hili 
* * * 
The pupils of Dr. Krause (himself a pupil of Liszt), of 


Field, the 
professor honor. Mr 


whom I heard two, viz., Mr Canadian pianist 
and Herr Krah, do this eminent 
Field possesses an adequate, clear, clean technic and ap 


pears to much the greatest advantage in bravura playing 


~ James J, ROHAN, 
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— «GEORGE HE AA IVE. Tenor. 


as displayed in his execution of the Liszt 
where his complete mastery of the piano is greatly in evi 


dence 
2 


Impromptu (B flat major) was decidedly lacking in feel- 
“Das Stick liegt ihm gar nicht,” as 


ing and sympathy 


Ur. Krause remarked. Herr Krah is soon to appear in 


concert, as I have understood, next season, with the court 
capelle in a Symphony concert here. This student is 
young, but astonishingly mature. 

Possessed of deep feeling, an impassioned temperament 
added to a tremendous technic and large tone, he carried all 
his hearers completely with him, and will no doubt make 
a prominent figure in the concert hall 

* - * 


\ young English gentleman played one of his own com 


posiuons just betore | arrived, and afterward accompanied 
Herr Hilf in the concerto. He did not seem equal to the 
great rhythmical difficulties it presents, but | am told Dr 


Krause considers him talented 


* * > 
Still, in saying the above with all heartiness and sin 
cerity, | am nevertheless obliged to state that none of the 


pupils, unless it be d’Albert and Sauer, 


and I especially emphasize the latter, have the cantilenc 
sipoff and Gabrilowitsch pos 


I and all 


and the singing tone that | 


ess, of which I may, with all due modesty, say 


Leschetizky pupils are in acquaintance with the secret 


Why the 


nackigkeit” the 
I 


Germans oppose with such obstinacy and “hart 
greatest quality of all pianistic virtues, as 


they ve done in wilfully and determinedly abusing 


Paderewski, the greatest pianist of to-day (with the on 
It to explain 

ae “ 
Dr. Krause I} r way of laying the 


flat on the key, striking close to it, to secure a sing 


ing tone in cantilene, instead of developing the fullest pos 
ble strength in the first and second phalanx of the finger, 
ecuring a powerful pressure and weight in the finger, and 


the time a wrist so light that the weight of a feather 
will cause it to sin Sauer is a Liszt pupil, and he plays 
cantilene in this way and compares w th Paderewski and 


Gabr vitsch in singing tone, more than any other pianist 


\ word to Herr Tschaikowsky and I am done 


He is in appearance a worthy bearer of the great com 
posers name The resemblance is clear and his face bears 
the marks of deep experience pirituality is uppermost 
Gentle and sympathetic in | bearing, his presence im 


present. It was to me most interesting to have 
had the privilege of meeting him 

Before I close I wish to say a word about Frau Kniipfel, 
rgetic and capable manager of Winderstein’s 


Norway 


is orchestra and its 


tournee in and Sweden, and will eventually ac 


ompany tl leader to America. I have 


understood that Mrs. Kntpfel was at one time manager for 


Seidl. Her experience is unlimited. From a_ business 


standpoint, as well as a musical one, she impresses one with 
her ability, and one can safely predict success under such 
auspicious Management 

lo young ladies going to Leipsic to study I take pleasure 
Bergner, Bee 


Krause 


long had her home Miss Osborne is one of 


n recommending the home of Frau Pastor 


thoven str., 5, where Miss Osborne, now Frau Dr 


broad who sang at Bayreuth last 


Krause 


there the part of Gurnemanz, and the result of this acquain 


our talented Americans a 
year, where I understand she met Dr who sang 
tance is matrimony. I see I am using up space quickly 

ere is a great deal more of small good natured gossip 
to relate about my visit to Leipsic which must wait 


E. Porrer-FRISSELL. 


O’Mahony Annual Concert. 


known basso will give his annual concert on 


This wel 
May 24, with the assistance of some fine fellow-artists. His 
concert is always an event, and a program is being prepared 


of superior excellence 


(ballade?), 


But his performance of the Schubert “Rosamund” 






cied before the evening was over that a vaudeville man- 


ager assisted Conductor Chapman to arrange the 
gram Mme 
should be engaged to sing at an 


pro- 
That an artist of 
“affair” (we cannot de- 
scribe it as a concert) where the club’ introduces 
whistling solos as a feature is an insult to the artist as 
well as to the art, and an outrage upon the musical com- 
munity which can hardly be condoned 

Mme 


Her voice is brilliant and resonant in the upper register, 


Kileski is a dramatic soprano of splendid worth 


and of sympathetic quality in the lower and medium reg 
numbers were in keeping with her artistic 
Styx,” 


isters. Her 


ideals. She sang first ““Divinites du by Gluck, 


and she sang this beautiful aria with the sincerity and 


tone required to convince an audience. The music lovers 


y, and after several 


, : 
] recalls, she sang 


Her sec 


from Weber's 


applauded her hearti 
delightfully “Mein Lieb ist Grin,” by Brahms 
“Ocean, Thou Mighty Monster,” 


Oberon,” was sung with the breadth and understanding 


ond aria 


worthy of Materna in the days of her prime 
Those in the audience sufficiently educated to appreciate 


such singing recalled Mme. Kileski, and she sang again, 


this time the dainty song, “Daphne’s Love 


So much for the artistic part of the concert 


On the front page of the program the name of Miss 
Louise Truax followed that of Madame Kileski. As M 
rruax’s specialty was not announced, son concluded that 


she was a pianist, and this conclusion was strengthened 


after turning the leaves of the 


Miss 


program and finding above 


Truax’s name these numbers 


J 
x 


Love's Dream After the Ba Czibulka 

Up in the woods of Maine, on the borders of Vermont 
and in the wilds of New Jersey pianists still play in public 
such compositnons as Lange's “Flower Song 
Oh, yes, she must be a pianist, everybody thought, but 
everybody was most fearfully mistaken. Miss Truax faced 


the audience and puckered her rosebud lips, while Mr 
Chapman, with an amiable smile, seated himself before the 


Then the Miss 
Lange and Czibulka, Mr 


piano show began ruax whistled the 


numbers by Chapman playing 


her piano accompaniments jocosely. The people who ap- 


plauded this feature of the have 


been equally 


concert would probably 


demonstrative if the youthful whistler had 


turned a somersault or performed a feat on the flying 


trapeze. Certainly the people who liked the whistling had 
Miss Truax and Mr. Chapman back upon the stage, and, 
heavens and earth! they gave the “Mocking Bird,” with 


variations 
We do, indeed, live and move in a queer musical age 
Ihe artists in the Rubinstein Club, and there are a 
goodly number of artists among that fine band of women 
with the whistling 


singers, were evidently as disgusted 


features as the musical people in the audience, and perhaps 
for this reason the club did not sing as well as usual. The 
chorus numbers were “Carmena,” a waltz song, by H 
Lane Wilson, arranged by Albert Mildenberg; ‘““The Sands 
o Dee” (G. W. Marston); “Fair Daffodils” 
“The Broken Pitcher” (Poutet); “Lost Chord” (Sullivan, 
arranged by E. N. Anderson); “The Birth of the Opal” 
“Largo” (Handel); “In May,” Jan Gall 

Kronold, the ‘cellist, 
Mazourka by Tarantelle by 


He also played an obligato to “The Birth of the 


(Foote) ;: 


(Reed); 
Hans 


Fische Sai 


played a Romanza by 
Popper, and a 
Fischer. 
Opal.” 
Rubinstein Club 
given under different 


This is the thirteenth season of the 
Next 


conditions, as the following footnote upon the program 


season the concerts will be 


explains: 
N. B rhe management of the club will be entirely changed 


Active members will work upon the co-operative plan, but wil 








| [KING CLARK 


Address VICTOR THRANE, Decker Building, New York. 
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s b 4 - ceive as many ticket : eretofore I he le f cir iting « 
Rubinstein Club Concert. a oetiediecteenteaionranimmstecmatanrertanse 
lal condition of any organization nex r e tree tw 
~ 1 abs ite abolished Mer < nd the iriver “ purchas 
SA HOSE subscribers and guests who braved the ns 2 : J : = . ‘ : “7 ; 
~| B pat ckets in the regular way After a specified date wwed for 
She elements last Thursday night to attend the -riners the balance of the tickets not subscribed for will be sold 
J IY third concert of the season by the Rubinstein ngly at a moderate advertised price 
Club at the Waldorf-Astoria, must have fan- Ir ect for next season Ww € ed early in © r, Ww 
i < rs 


Becker’s Lecture Musicale. 
USTAV L. BECKER gave 


regular lecture musicale, at his home, 1 Wesé 1oqth 


on Saturday morning his 


street. It was one of two programs on “Rondos and Vari 


ations,” intended especially for those of Mr. Becker's pu 


pils who are teachers 


Mr Becker Rave an intere g analysis of the rondo 
lorm, ilustrating it by His ov piaying of the Gavotte 
oi Bach, arranged by Josetfy for the left hand alone, and 
xy the Rondo in G oi Beethoven, played by Miss Mar 
kowitz. Other illustrations given by Mr. Becker's pupils 


were Chopin's Rondo for two pianos, the Beethoven 


Rondo in C, for which Mr. Becker has composed a sym 
pathetic second piano part; variations on a German 1oik 
song, Paul Schumacher; Passacaglia, G. F. Handel 

Mr. Becker played the fragment Allegretto Scher- 
zando” of Ernes riaberbier, i ustration ol! the varia 
tion form. Claude Holding, v nist, assisted, playing the 
Souvenir de Haydn,” by Leonard 

At the second of these programs which will be given 
at the usual two weeks nterva tis Variations 
Serieuses” of Mendelssohn and Schumann's “Andante and 
Variations” for two pianos will be given The series will 


with Mr: Young People’s Musi- 


cale two weeks iater 


Becker's annual 


Earl Gulick’s Engagements. 


ARL GULICK, the boy soprano, sang at a concert 
Sunday evening under the auspices of the People’s 


Institute Monday he sang at New Brunswick, N. J 
This evening, Wednesday, he will sing at the Young 
Ladies’ Seminary on Fifty-seventh street. To-morrow 
evening he will sing at the musicale of W am Sage, at 
Albany, N. Y Later in the month he will sing at Ho 
boken and Washington. His June engagements already 


include two dates at Binghamton, N. \ 
The following extract is from a report in the B 
Daily Times of the reception of the International Sun 


shine Society, held last week at the Hotel Savoy 


At e « I ‘ prog 
va nterpret 1 | h € ' 
I 5 I 2 h 
The ening ! er k 
dere y Mrs. St H Ale M 
Marv Keye contra s M H l \ x ed 
w enor S, ar Miss M t j r lias I r 
: Max Liebling w 
Master Earl Gullick g e of M 
I He tt, sopr \ I ew 
suse F 
r He wa ‘ give ging 
Hi e, Sweet Hor 


Hadley’s New Overture. 


Henry K. Hadley has just finished an overture for or- 


chestra entitled “I e Forest,” w he has composed for 
the midsummer testival f the Bohemian Club, of San 
Francisco Mr Hadley w x t La 1 expressly 
to conduct the first pet nance his new work The 
overture will also be | the Amer 1 Pavilion, 
Paris Exposition, this summer 


Becker’s Engagements. 


Gustav L. Becker was the solo pianist of a concert 
given under the direction of the College Woman's Club 
in Jersey City on April 18 at the Jersey City club house 
Mr. Becker played in Morrisania, at St 


Episcopal Church, on May 4, and he wi 


Ann's Protestant 


vate musicales during May 
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616 Twelfth Street N.W., _ t 
WASHINGTON, May 5, 1900. 
“\ HE longer I think about the matter the more 
I am convinced that Washington is the place 
of all places in this country for a national con- 
Every day new advantages are 






servatory. 
brought to my attention which have not yet been consid- 
ered in this connection. The convenience and the quiet 
surroundings, combined with all the advantages of a large 
city, but without any of its disadvantages; the accessibility 
of such institutions as the Congressional Library and 
Georgetown Orchestra to music students, together with 
the privilege of attending weekly concerts of the Marine 
Band Orchestra; the healthfulness of climate for singers; 
the residence in town of some of the best band musicians 
who accept pupils on the various instruments, as well as that 
of good teachers in other lines of musical study; the interest 
which our lawmakers must soon come to feel in the proper 
musical education of their own children who livein the Cap- 
ital during their terms of office—these are certainly advan- 
tages which must appeal to everyone as being most encour- 
aging; and those who are interested in such an institution 
as a national conservatory for Washington, and who would 
spend energy and time, or money, in the establishment of 
it, can hardly fail to see what an opportunity lies before 


them. 
* ¢ * 


There are probably very few people in this city who 
realize what excellent work is being done in our public 
schools in the music line. The schools are generally re- 
garded as a sort of necessary régime through which chil- 
dren have to pass. Five hours are given to instruction in 
school every day. Then the pupil goes home and studies 
certain lessons for the following day. Everything that is 
done is supposed to be just what is done everywhere else, 
in all public schools in every city—no better or worse (al- 
though the teacher usually hears about it if it is worse). 
The parents have other business to attend to. They must 
earn the bread and butter, or strawberry shortcake and 
punch, as the case may be, and do the housework or pre- 
side at receptions, and so they have little time to find out 
whether the children are being taught sight singing by 
the “tonic sol-fa” method or by the “interval” method. 
However, if the child manages to progress, there is little 
thanks for the teacher. She is hired for the purpose of 
teaching and is supposed to teach, and that is all there is 
about it. 

However, if some of the parents do happen in to some 
of the schools on music day, a very pleasant hour will be 
spent, and it will make them feel that this world is a very 
good world, and that there are some very painstaking 
and conscientious teachers in it. Perhaps they will be sur- 
prised to discover that their children can do a great many 
things which they could not do themselves. They will 
hear the public school children reading music .in two, 
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three and four parts at sight, and it is safe to say that no 
average audience of “grown-ups” can do that. If they are 
well informed on this subject they will notice the soft 
tones. the children use in speaking and singing, and the 
care used in breathing and relaxing the throat. They will 
also discover that the music teachers employed in the 
schools possess the broad musical education which is so 
necessary for successful work in this subject. 
* * * 


It was my pleasure to visit one of the schools with Mrs. 
Frank Byram, one of our singing teachers, and to observe 
some of her work with the children. Perhaps the most 
captivating thing about her is her well modulated voice. 
which is equally delightful in singing and speaking. She 
has a pleasant manner toward the children, and it would 
be hard for any boy or girl to keep from learning while she 


was in the room. 
* * * 


While on this visit there was brought to notice a pam- 
phlet of two-part exercises to be sung with a vowel sound. 
The melodies used in this pamphlet were selected from the 
works of the great masters by Miss Annie E. Scammel, one 
of the directors of music. The second part to each of these 
melodies was composed by Henry Xander, and most excel- 
lent second parts they are. It would be impossible to im- 
prove them, either from a contrapuntal or melodic stand- 
point. The children are delighted with these exercises, and 
after one has been finished they will beg to sing another. 
A few measures from some of Mendelssohn’s “Songs With- 
out Words,” the themes of some of Beethoven’s sonatas, or 
perhaps a Concone exercise, arranged in two parts, will 
be hummed by the children with the most evident enioy- 
ment. It is to be hoped that directors in other parts of the 
country will discover these exercises and will introduce 
them in their schools. 

* * * 

The last Saengerbund concert of the season occurred at 
the club rooms last Sunday. There was an exceptionally 
large audience, and the concert proved a very successful 
one. The participants were Sol Minster, Herndon Morsell, 
Francis V. Badollet, Mrs. Kitty Thompson-Beny, Mr. 
Trodden and the chorus, who sang “Wer weisst wo.” A 
quartet, consisting of Messrs. Buch, Rench, O’Connor and 
Moore, sang “Kentucky Babe.” 

. 2. 

The delightful organ recital given by Clarence Eddy last 
Tuesday will not soon be forgotten. There was hardly an 
organist in town who was not in the audience; and there 
was every sign of delight and enthusiasm over the treat. 
The most remarkable numbers on the program were Guil- 
mant’s Fifth Sonata, Bach’s great Fugue in G minor, “Fiat 
Lux,” by Dubois, and **Tannhauser”’ and “Lohengrin” selec- 
tions, which were arranged by Eddy himself, and which 
were as perfect imitations of the orchestral renderings as 
could be given by the organ. One remarkable feat which 
seemed to astound the audience was the performance of a 
passage in sixths on two banks of keys with one hand. This 
portion of Lemare’s Romance in D flat represented a duet 
by flute and oboe. The oboe part was performed entirely 
with the thumb of the right hand on the middle bank and 
the flute part with different fingers of the same hand on the 
upper bank of keys. There were two encores. 

* 28 


So much has been written about the Georgetown orches- 
tra concert that it is useless to add anything here. It 
might be interesting to explain how Josef Kaspar could 
in a few months’ time train an amateur orchestra to play 
like professionals. Most of Mr. Kaspar’s attention was 
given to the strings; and, taking a violin in hand, Mr. Kas- 
par went over every passage, note by note, until the phras- 
ing, bowing and expression of each phrase was perfect. 
Such a result as was witnessed by those who heard the or- 
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104 West 58th Street, NEW YORK. 


chestra at the early rehearsals of last winter is not acci- 
dental. It comes only through hard work, combined with 
ability and great patience. The young people who have 
had this excellent training owe a vote of thanks to the tal- 
ented director, and so does every citizen of Washington. 
One of the most remarkable things about the orchestra 
was that with these few months’ practice it has been able to 
demonstrate its ability in all branches of orchestral per- 
formance. At the concert there were the orchestral part 
of Grieg’s A minor Concerto, an accompaniment for an 
Aria, three pieces for full orchestra, and two for strings, 
for this organization to tackle, and all were done most suc- 
cessiully. The excellent work done by Mrs. H. Clay 
Browning at this concert was a proof that she deserves the 
high reputation which she has gained as a singer in this 
city. She substituted at a three hours’ notice for Mrs. 
Thomas Noyes, who was unable to sing on account of a 
severe cold. Mrs, Browning sang the same aria which 
was to have been sung by Mrs. Noyes. She sang it just 
as well as if she had rehearsed it in the usual way. She 
was in excellent voice and sang the aria entirely from 
memory. Her other pieces were a selection from “Mig- 
non,” and a charming song by Sawyers, entitled “Spanish 
Romance,” and her interpretation of the last named song 
was thoroughly captivating. Anton Gloetzner played the 
piano part of the concerto. The tempo was purposely a 
little slower than it had been at the rehearsals. This ac- 
counted for the fact that the piano part could not be quite 
so brilliant as at the rehearsals, where the concerto was 
taken considerably faster. Toward the latter part of the 
concerto, however, Mr. Gloetzner played with fire and 
brilliancy, and fully made up for a slight uncertainty which 
was apparent in the performance of the first part. 
** * 


A delightful harp and ’cello recital was given at the Co- 
lumbia Theatre iast Wednesday by Josephine Sullivan, 
Irish harpist, and Lillian Littlehales, ‘cellist. It was a de- 
lightful program, and showed these two young women to be 
superior artists. That Miss Sullivan has earned the title of 
“Irish harpist’ was shown by the great hit she made in 
playing a group of Irish songs, including “Believe Me If 
All Those Endearing Young Charms.” When recalled 
twice she played “The Harp That Once” and “Wearing of 
the Green,” and thus showed herself to be patriotic as well 
as musical, 

*_* * 

The Marine Band Orchestra has closed its season. The 
last program included, among other things, the “William 
Tell” overture, “Ballet Music” by Delibes, and a new piece 
by W. H. Santelmann. The present season has been a 
very successful one, and the good results have proved the 
wisdom of the reorganization of the band and the increase 
of salary for the musicians. A benefit will be given by the 
band on May 15 for the poor of Washington. 

* * * 

On account of lack of room many notices were omitted 
from this column last week. Among them was that of a 
pupils’ recital in preparation by Mme. Anna Holberg. The 
participants in this recital will be W. W. Gibson and Miss 
R. Holberg. The program will be given later. 


*_ * *£ 


Herr Albert Wolffrengen, tenor, late of the Royal Opera 
House, of Berlin, is in Washington for a short time. He 
sang with great success at a Saengerbund concert and at 
the last Choral Society concert. He will give a recital at 
Carroll Institute Hall on May 17. The program includes 
“Die Post” and “Das Rosenband,” by Schubert; “Auf 
fluegel des Gesanges,” by Mendelssohn; “Widmung,” by 
Schumann, and songs by Franz, Strauss, Rubinstein, Gou- 
nod, Hildach, Henschel, Wagner, Herrman and Leonca- 
vallo. He will be assisted by Anton Kaspar, violinist, and 
Henry Xander, accompanist. BERENICE THOMPSON. 


JOSEPHINE S.W, 





LEOPOLD —= 


GODOWSKY 


ADDRESS: 
CHICAGO CONSERVATORY, Auditorium Bidg., Chicago. 


MARGUERITE Concerts, Recitals aad Oratoriec. 


HALL, 


Mezzo-Soprano Contralto. 





Adérr" THE BROADWAY, 1425 Broadway, New York. 
































PHILADELPHIA OFFICK THE MUSICAL COURIER, ( 
1230 Regent Square, May 5, 1900. | 


SHE Philadelphia Symphony Society gave their 
third and last concert of the season on Thurs- 





day evening, and | might also say the best of 
this year. 

The program consisted of the “Ruy Blas” overture, Men- 
delssohn; Gade’s A minor Symphony; soprano aria from 
“Otello,” Verdi; overture to the fifth act of Reinecke’s 
“Kénig Manfred,” and a suite of Moszkowski, “The Na 
tions.” In all of these, and notably in the suite, the or- 
chestra played with much spirit and a unity of attack which 
would have done credit to a professional body of men, and 
which entitles them to the highest praise. 

Miss Gertrude M. Rennyson was the soloist of the even- 
ing. As it was only last week that I had occasion to write 
my impressions of the talented young singer, all that re- 
mains to be said is that she sang her solo with much feel- 
ing and good tone. I enjoyed her solo as much as is pos- 
sible for me to enjoy anything from “Otello,”’ which opera, 
to me, is the synonym of boredom. 

Among other musical events of this week may be men 
tioned Miss Altima’s piano recital on Monday night and 
the annual public concert of the Manuscript Society on May 
2, both of which were most enjoyable 

In my intercourse with the many musicians of this city 
it stands to reason that I occasionally hear musical gossip 
which is of great interest. Very recently two such little 
items have come to my ears, yet in both instances | have 
been pledged to secrecy as to the names of the subject of 
the gossip. However, | am a woman, and whoever heard 
of a woman keeping a secret? Moreover, I am a reporter, 
and the combination is too strong for even my tender con 
science. I must at least hint at my news, or the alternative 
I leave to the imagination of my readers. The first news 
that reached me was to the effect that a prominent organist 
was making active preparations to produce Bach's B minor 
Mass, and has already engaged his basso for the solo work 
The other piece of gossip is of importance because, totally 
unexpected, it will change the aspect of several things now 
most authori 


under preparation for next winter. It was 


tatively stated to me that a certain well-known musician, 
who has only recently settled here, is about to return from 
whence he came. If I could tell the name my readers would 
be as much surprised and as incredulous as I when it was 
told to me. I will endeavor to get a positive statement of 
this fact, and then, if possible, THe Musica, Courier read 
ers will be the first to hear it. 

The Junger Mannerchor will give a concert on Sunday 
evening, for which they have engaged that bright little so 
prano, Miss Jennie Foell, as soloist. Miss Foell is a great 
favorite among the German societies of this city, for, apart 
from her sweet voice and face, I presume the fact that she 
is thoroughly at home in German songs has a great deal to 
do with it. 


E. Cholmeley-Jones will give his annual concert on the 
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evening of May 15 at Griffith’s Hall. He will be assisted 
by his pupils, the choir of the Church of the Incarnation, 
and Dr. lon A. Jackson, of New York. 

Club will hold this 


season on Wednesday evening, May 9, at the Academy of 


The Mendelssohn its last concert 


Music. As I have mentioned before, the program on this 


occasion will consist entirely of works by American com 
posers, including Chadwick, Neidlinger, Douty and Cauff 
man 


Dominca LyncH SoupeEr. 


Joseph Joachim School’s Recital. 
A 


the afternoon of May 2, when this interesting program was 
presented by pupils of the Joseph Joachim School, of 


N appreciative and enthusiastic audience assembled in 
Chamber Music Hall, Carnegie Hail, New York, on 


which Miss Geraldine Morgan is director: 


Symphony No. 2, D major Haydn 
Orchestra class 
Paul Morgan, conductor 
Romance in F major ‘ . Beethoven 
Melinda Rockwood 
Concerto for two violins, D minor Bac! 
First violin, Dorothea Miller, Mary Freeland; second violin, 
Alice Jones, Melinda Rockwood 
Gavotte for violin solo, from suite in E major Bach 
Mary Freeland 
Folksong, Suwanee River, for four (half-size) violins _ 
Harriet Ogden, Gladys Stuart, Edwin T. Holmes, Jr., 
Kenneth Bonner 
Adagio, from Concerto in G minor. Bruch 
Miss Dorothea Miller 
First violin, Mary Freeland; second violin, Melinda Rockwood; 


viola, Alice Jones; ‘cello, Alexander Fachir 

"Cello solo. oe ° Goltermann 
Alexander Fachiri 

Spanish Dance Sarasate 

Alice Jones 

RMD .ns0ceccpscssyocvesnnennesvedbeabeneedsbransartennseteee Handel 
String orchestra 

Miss Geraldine Morgan is to be congratulated upon the 


success of this recital, the performance of three young and 


talented students-—-a number of whom are not yet in their 


‘teens—being very creditable and promising. Upon enter- 


ing the hall to play a piano accompaniment, this popular 


and competent instructor was warmly received, and was 


presented with a magnificent bunch of roses. The orches- 
tral class was very Satisiactorily conducted by Paul Mor- 


gan 


Sousa Captures Paris. 


W E understand from the despatches that John Philip 


ception in Paris 


Sousa and his band have encountered a hearty re- 
The band played for the arst time on the 
Che 


‘The Star Spangled Banner” and the national 


Exposition grounds last Sunday stirring marches, 
followed by 
anthem, were in turn greeted with the wildest enthu 


siasm. Frenchmen united with the Americans in according 
a demonstrative welcome to the “American March King” 


and his famous band. 


Richard Burmeister Recital. 

ICHARD BURMEISTER will give a recital Friday, 
May II, Mr 
Burmeister made a successful tour through the South dur 
ing the of March. It 
many brilliant in Cambridge, with the 
Kneisel Quartet; in Hartford and Middletown at recitals, 
At 
3urmeister was enthusiastically received 


for his pupils, at 604 Park avenue 


month was followed in April by 


more successes ; 
and in Pittsburg last Thursday with the Apollo Club 
each appearance 
especially in Pittsburg. Carnegie Hall was crowded to its 


utmost capacity, the audience demanding many encores 


from the distinguished pianist 





CHARLOTTE 


MACONDA 


SOPRANO. 
Address LEADING AGENTS or 25 West 65th Street, New York. 








ALBERT 


MILDENBERG, 


PIANIST. 
Studio: Steinway Hall, New York. 













VON 


SCHOOL OF MUSIC. 





Music in St. Paul. 

















ST. PAUL OFrrice THE MUSICAL COURIER ' 
THE MARLBOROUGH, Summit Avenue, May 1900. 5 
a HE Schubert Club Choral Association scored a 
¢) triumph on Saturday evening, Apr‘! 21, at the 
People’s Church, when the presentation of 
Handel s Mess ah was 2 en W cn ls 
orchestra and organ, under the direction of | Ober 
H oeffer The success of this oratorio and the honors won 
by the local organizations can be weKed upon as nothing 
less than a triumph for the Schubert ( hor which 
with this concert completed its second season of existence 
Ihe visiting quartet of artists were Miss Hildegard 
Hoffmann, of New York, soprano; Holmes Cowper, tenor 
of New York ; Mrs Carey Libb« y, contralto, ol h ago, 
and Charles Clark, baritone, of Chicago 
Ihe chorus and orchestra under M Ober-Hoeffer’s able 
direction were not only letter perfect in their knowledge of 
the work, but they were imbued with the spirit and concep 
tion of the work. It was a chorus and ensemble to be proud 
of, and the people of St. Paul, who were present in large 
numbers, were enthusiastic in their appreciation d the ap 
plause throughout the different pou the program was 
deserving and spontaneous 
Ihe orchestra was a semi-amate profe me, and 
comprised the best loca and talent in this city, the 
young women of the city prominent parts. Director 
Ober-Hoeffer brought the work of the orchestra to a cred 
itable plane of performance, and the result of Saturday 
evening's reading of “The Messiah” and the work of the 
local forces were the most important features of the con 
cert, proving that the city contains the requisite artist ama 
teur material for a splendid orchestr ind an able con 
ductor, who has the necessary requirements to obtain from 
musicians the best they have to give he audience was 
one of the largest seen in the People’s Church tl winter 
* * * 
rhe violin pupils of Olaf Hals gave r first recital 
on Monday evening, Ap y I f Howard 
Farwell & Co The event ig) ut a large number 
of the friends of the violin players, and a program was 
given which embodied eight number c and 
modern schools of violin literature. Tl s the first violin 
recital given in the ( y e yea 1 the rk done 
by the different members of the i Wa mn every way 
complimentary to the thorough training and cor entious 
work done by Mr. Hals r the past two years. Mr. Hals 
s ne « the city s be i 4 lly 1 
creasing popularity both as a : teacher grati- 
fying to his friends at home and abr 
> . > 
The Schubert gave the last ¢ ts n Monday 
evening, April 30, a M art Hall, w r ert took 
the form and character of a request progra Those par 
ticipating were Miss Hall, Miss Zenzius, Miss Hartsing 
and Mrs. Curtis, Miss Pace, Louis Shawe, Miss Ella 
Richards, string quartet composed of Messrs. Berg, Geist 
and Maar, and Mrs. F. L. Hoffman. Prior to the open 
ng of the program a formal present and g was 
made by Mrs. C. E. Furniss to Mrs. Russell Dorr, the re 
tiring president of the club, in be e ass ate 
and active members. The gift took the a sunburst 
of pearls and diamonds, and was fitting tribute to one 
whose energies and spirit have been so generously given 
to the cause and elevation of good music in « city 
Mrs. Dorr responded and thanked the club in a few well 
chosen words GERTRUDE Sans Souci 
Scherhey Annual Concert. 
This notable and always artistic event occurs May 12 
at Knabe Hall, when a dozen young women put und 
four men will participate. The reputation of these affairs 


is so high that an unusual concert may be expected 
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\ Ladies’ Choral Union has been organized at Chat- 


ham, N. Y 


The Clavier Club, of Lewiston, Me., gave a fine pro- 


gram at its last meeting 


Arthur Hyde gave a second organ recital in Bangor last 
month. George E. Boyd was the soloist. 

\t_ Kokomo, Ind., Miss Margaret Gorman and Miss 
\nna Rivers were soloists at an entertainment 


Mrs. C. O. Schweer and Miss Olivia Schultz were solo- 


sts at a late meeting of the Woman's Club, Beardstown, 


At the last Philharmonic concert in Newport, R. L., 


dueis were sung by Jessamine A. Chase and Augustus H. 
owan 
Phe pupils of Mrs. Azariel Smith gave their ninth vocal 
recital in April at Jackson, Mich., at the First M. E. 
Church 
Pians for a May music festival at Ithaca, N. Y., are be 


ng made 
The Choral Society, of Port Henry, N. Y., expects to 


1 


ve a concert soon 
The music pupils of Mrs. Edgar G. Russell recently 


ave a recital at the music rooms of Buckingham & 


Moak, Utica, N. Y 


\t the Allegheny, Pa., Musical Association’s concert, 
when “The Creation” was sung, Mrs. W. A. Lafferty was 
one of the accompanists 

fhe members of the Chaminade Quartet at Saint Jo- 
eph, Mo., are Mrs. Elmer Frohman, Miss Hannah Cun- 
diff, Miss Hal Rogers, Miss Agatha Pfeiffer. 


The Cecilian Quartet, composed of Miss Clara Wil- 

ms, Mrs. Geo. B. Donavin, Miss Loma Owen and Mrs 
J. W. Pfiffner, recently sang at Delaware, Ohio 

\ piano recital was given by the pupils of Mrs. W. D. 
McQueen, at the home of her father, John E. Iseman, on 
Highland, avenue, Middletown, N. Y., in April 

Genevieve Clark Wilson, Charles Sindlinger and Ed- 
vard C. Kuss were the soloists at the annual concert 
en by the music department of Coe College, Cedar 


Xapids, la 
pid 
\t Waynesboro, Va., the friends and patrons of the 
Valley Female Seminary, Mrs. J. Winston, principal, were 


cently entertained at a recital given by Mrs. Lanier’s 


Husic Ciass 

S. Wardwell, formerly of Danbury, Conn., has 
heen engaged as soprano and director in the First Con- 
gregational Church of Stamford, and began the duties of 
her new position on Sunday, May 6 

The Meriden (Conn.) Orchestral Club has decided to 
The sO- 


Cahill, so 


give its second concert on May 15 at Town Hall 
Miss Mary A 
piano, and George Boardman, pianist 
he Arion Orchestra, P. A 
at Oshkosh, Wis., on April 24, assisted by Gene- 


on this occasion will be 


Laffey, director, gave a 


vieve Clark Wilson, Guy Bevier Williams, George Briggs, 
P. A. Laffey; accompanist, Clarence L. Sheppard. 

The second public concert by the Philharmonic Society 
was given April 26 at the Auditorium, Louisviile, Ky., 
with Mrs. Harry Williams, formerly Miss V. V. Nicholas, 
and Hugh McGibney, of Indianapolis, as soloists. 

The pupils of Gerdard Tonning gave a piano recital in 
the Masonic Temple Hall, Duluth, Minn., in April. They 
were assisted by Miss Charlotte McLaren, soprano; Miss 
Ella Mason, soprano, and Morris Freimuth, violinist. 

The Syracuse (N. Y.) Liederkranz, the oldest and most 
representative German singing society in that city, will at- 
tend the Saengerfest to be held in Brooklyn on June 29 and 
30 and July 1 and 2, and compete for the prizes offered. 

The clubs of Lebanon, Mo., consisting of Shakespeare 
Club, Musical Club, Domestic Science Club and Bachelor 
Girls Club, joined forces and gave an entertainment at the 
Opera House, April 23, for the benefit of the free library. 

The advanced pupils of Prof. Arthur Ingham gave a 
complimentary recital recently in Springfield, Ill. Those 
who took part in the program were Miss Jocie Nodine, 
Miss Clara Streckfuss, Miss Grace Rauch and Benjamin 
Franklin Cleverly. 

Joseph T. Hunter is planning to give a concert soon in 
North Adams, Mass., for which he has secured Miss Mabel 
Estelle Chapin, Mrs. George Mackerracker, T. M. Dilla- 
way. Miss Sara Gibson, pianist of the Empire Concert 
Company, of Troy, and Ben Franklin. 

Mrs. Arthur C. Schiller, Joseph Calhoun, Leslie T. 
Browne, of Cobleskill; Herschel Roberts, Edgar Belmont 
Smith and Emil Karl Janser, of Amsterdam; George 
Edgar Oliver, were the artists at Mrs. Herschel Roberts’ 
musical in Amsterdam, N. Y., last week 

A concert was given recently at Mauch Chunk, Pa., 
by the Presbyterian Church Choir, the Columbian Quar- 
tet, consisting of Messrs. G. B. Colestock, Louis Haas, 
Clarence Weiler and James R. Hoag; Leo J. Sondheim, 
Sidney Sondheim and Miss Ella Yaeger 

The members of the Pianists’ Club, Passaic, N. J., are 
Mrs. Harry Ray Bartlett, Mrs. A. Swan Brown, Mrs. 
Robert Rutherford Grenelle, Mrs. George Le Baron Hartt, 
Miss Claudia Louise Hemion, Miss Bird Maclagan, Mrs. 
Richard Morrell, Miss Alice Lucia Spencer. 

\t Elgin, Ill., the Key Note Club gave a Russian concert, 
the soloists being Mark D. Yarwood, Luella E. Skinner, 
Mr. Hyer, Bertha E. Strauss, Mrs. H. A. Rice and Miss 
Ida M. Schelker. Mrs. Dr. Bell, Mrs. Frank Joslyn, Miss 
Bessie Childs and Harry Miller were the accompanists. 

Those who took part in the musicale at Athol, Mass., 
last week were Mrs. Clare Humphrey, Miss Hatch, Mrs 
Lindsey, Mrs. Minnie Howe, Mrs. Henry Stone, Mrs 
Almond Smith, Miss Kate Fay, Mrs. Maude Ellis, Miss 
Carrie Hosmer, Mrs. Winnie Barton, Mrs. H. C. Smith, 
Mrs. Dr. Bolton, Mrs. Lottie Foye 

Those who volunteered their services for the Business 
Women’s Club concert at Louisville, Ky., were Miss 
Fiora Marguerite Bertelle, Miss Beatrice Shafer, Miss 
Virgie Shafer, Miss Josephine Hogue, P. J. Schlicht, B 
B. Green, Mrs. J. B. Whitney, Carl Schmidt; Mrs .Fannie 
Brown Kerr, accompanist. Mme. M. E. Vincent was the 
directress. 

The pupils of Mrs. C. W. Tinsman taking part in the 
recent recital at Muskegon, Mich., were Mrs. A. E. Wag- 
goner, Miss Alice Damm, Miss Eva Koon, Miss Belle 
Fortune, Miss Lillian Hollar and Justin Rote. Mrs 
J. W. Wilson and Mrs. C. W. Tinsman were the accom- 
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Mrs. Tinsman by request sang “Friends,” from 
“The Jolly Musketeer,” at the conclusion of the program 

Prot. John B. Shirley, of Lansingburgh, N. Y., a mem 
ber of the Troy Vocal Society, has been appointed by Su 
perintendent Skinner, of the State Department of Public 
the State 


pamists. 


Instruction, to be the musical instructor for 
Summer Institute at Thousand Islands Park, July 9 to 27 
This will make Professor Shirley’s fourth summer in insti 
tute work for the State, and his second at Thousand 
Islands Park. 

The Woman's Music Club, of Elmira, N. Y., have elected 
officers as follows: President, Mrs. William T 
vice-president, Mrs. Nettie Love; secretary, Mrs. W. D. 
Reynolds; treasurer, Mrs. B. W. Lambert; corresponding 
librarian, Mrs. Frederick 


Sailey ; 


secretary, Miss lone Slocum; 
West; chairman of instrumental, Miss Greener; chairman 


of vocal, Miss Davenport; chairman of strings, Mr: 
Brown; chairman of literature, Miss Beckwith. The club 
has a membership of seventy-nine. 

Miss Mamie Lynch, Miss Anna and Jennie Sheil, Miss 
Catherine Fink, Miss Esther Kraft, Miss Mattie Wiegand, 
Miss Bessie Johnson, Miss Nellie Wholaham, Miss Gene- 
vieve Pairtree, Miss Marie Fay, Mrs. G. Hart Wisner, 
Mrs. E. J. O’Leary, Miss Carrie Burgess, Miss Catherine 
Buckley, Miss Leidecker, Charles Rosengreen, Benjamin 
Simons, Master Mortimer Wilkinson, Charles Beisen 
back, Frank Fink and Thomas Sheil, pupils of Miss Mary 
Vogt, Rochester, N. Y., held a recital and examination on 
the 3d. 

An event of interest to pianists will be the meeting of the 


State League of Piano Quartets, which will take place in 
Grand Rapids, Mich., in May. Mrs. I. W. Barnhart is 
president of the league, and two local quartets will take 


part in the competitive program, which is one of the feat 


ures of the meeting. One of these organizations is com 


Mrs, Post, Miss Etta Darr, Miss Emma 


Seckwith. The personnel of the other 


posed as follows: 
Loomis and Miss 
quartet is Mrs. Barnhart, Miss Bessie Walker, Miss Viola 
Craw and Miss Grace Clark. 

Those who took part in the cantata given at Pittsfield, 
Mass., April 30, were Mrs Henry Traver, Mrs. Louise D 
Colburn, Miss Jennie McGowan, Miss Bertha Sauer, Miss 
Amy Marshall, Miss Emma 
Chapin, Miss Ethel Pierce, Miss Lillian Hudson, Miss 
Rose Moran, Miss Lizzie Polly, Miss Lizzie Swartz, Miss 
Velma Cook, Miss Bessi« Wood, Mrs. Goodrich: altos, 
Mrs. W. P. Wood, Miss Sadie Johnson, Miss Florence 
Conger, Miss Flora Chase, Miss Alice Parker, Miss Eve 
lyn Bourne, Miss Bessie Mead, Miss Lucy Richards, Miss 
Flora White, Miss M. Howes, Miss Jessie Malcolm, M 
Margaret Haight, Miss Ethel Brown; tenors, Fred Dun 
ham, George Jostlyn, Andrew Higgins, John Maguire, 
J seph Cox, Fred. G. Belden, H. K. Bedford: basses, W 
H. Way, Charles Reinhardt, W. H. Polly, Thomas Ren- 
frew, Harry Rodgers, Herbert W. Griffen, W. Reinhardt 

The Philharmonic Society, of Dayton, Ohio, has 
President, 


Kiefaber ; financial secre 


Coggswell, Miss Bessie 


given a concert. The officers of the society are 
H. V. Lytle; vice-president, J. F 
tary and treasurer, F. A. Funkhouser; 
Daisy W. Fletcher; librarian, Preston Kalter; 
mittee, J. A. Wortman, Etta M 
chorus, under the direction of Mr. Glover, is as follows 
Anna D. Foss, Maude Adkins, Annabel Ambrose, Etta M 
Butz, Zelma Bates, Loretta Clevenger, Georgiana M. Dye, 
Bertha M. Ditzel, Dorothy Feicht, Minnie Washburn 
Wuichet, Louella Anderson, Irene Spencer 
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Mabel M. Brunner, Payson E. Gray, Emma Gisen, Mat 
garet Kern, Mrs. Fred. Bonner, Dena M. Ohmer, Mrs 
Myrtle Cogswell, Ida C. Ritzler, Mrs. Oliver Filbert, Clara 
L. Bradley, Katherine McGrath, Nelly W. Mather, Pauline 
Zeller, Mamie D. Steen, Lulu Steen, Bessie Bevinger, Alice 
W ee ks, Gertrude Kiefaber, Frances Nevin, Vernetta Shade 
Elsie MeClelland, Mrs. lota Conrad, May Hoover, Harriet 
Irwin, Emily M. Mayer, Flora Reeder, Mrs. Maude Sny 
der, Mary E. Thomson, Mrs. V. A. Troxel, Nellie M 
Washburn, Flora Greenwood, Gussie E. Gielsdort, Lucile 
Brelsford, Dora Wortman, Minnie Hyman, Mary McGreg 
r, Myrtle Baldwin, Mrs. Catharine Talbott, Agnes Os 
born, Mrs. Minnie Ellis, Ida Ellis, Mrs. Marie Brake, 
Daisy W. Fletcher, Winifred Pease, Mrs Jas. Gerard, W 
C. Argow, Albert C. Deis, J. R. Ebright, Jesse Haugh, J. 
F. Kiefaber, Geo. B. Printz, Ellis J. Finke, Wm. G. Zwick, 
J. W. Smith, Chas. O. Utzinger, O. E. Wright, Chas. P 
Holland, L. F. Robbins, G. Edward Finke, J. C. Steen, W 
R. Haney, Lou Baer, Chas. F. Dickman, Edward P. Deis, 
Horace M. Frank, F. A. Funkhouser, O. E. Davis, Roy M. 
Faulkner, H. V. Lytle, W. Preston Kalter, Hugh E. Wall, 
J. A. Wortman, J. P. Morgan, Chas. E. Saville, P. J. Wort 
man, J. M. Smith, C. M. Huddle, A. D. Gibson, John M 


Ditzel and Howard Carlisle 


A Sinsheimer Pupil. 


| a concert given in the hall of the New York College 
A of Music on Saturday evening, April 28, the star per 
ormer was Miss Fanme Levine, a young violinist of talent 
Miss Levine was assisted by the New York String Quartet 


vhich her teacher, Bernard Sinsheimer, is the leader 
ir. Sinsheimer and Miss Levine played a Bach Largo ar- 
ranged for two pianos Eugene Bernstein, the pianist, 


played a compositon by Arnold Volpe B. Edgardo Zerni, 
tenor, sang songs by Tosti and Costa Miss Levine's solos 
were two movements from De Beriot’s Seventh Symphony 
nd Vieuxtemps’ Ballade and Polonaise. The quartet, aug 


ted by several other instruments, contributed numbers 


Miss Anna Miller Wood’s Pupils. 


Phi f Miss Wood's pupils who have made public ap 
px n I year are M | 1 Reed M La yn 
B 1 nd Miss Cornelia Little \t the recital given in 
( ering Hall on April 21 they all took part \ large and 


udience had nothing but words of praise for these 


y “g women at Tr eache 
Miss Carolyn Boyan sang at a neert in Pawtucket on 
\y 23 that was given under the direction of Mr. Lomas 
P ‘ ‘ 
\l Ethel Reed last weck gave a song recital in P i 
ence at the Eloise The local « cs said of het 
liss I ¢ F 1 Puree Nympt 
She l 1 ‘ 
f . nent f ca 
He « r ! e equa ft in 
en 1 qhite 
t x c t ' c 
ne 
r f ngs | R Frat ng Aa 
‘ t " M I) € va 
\I Ke | re n and 
Ir e perfor r f the r as f sterling r t 
i ere e range f ancietr r lerr ngs, M Reed 
ealed c t f r gift and her interpreta 
’ " h il fe ng r igent de r He 
j : t ‘ ble ; nd ' t ] 
ry evenly developed throughout a mpass.—I e1 
re ra 


Sapio. 
R' IMUALDO SAPIO left for Europe on Saturday. He 


will visit Italy and then go to London, where Mme. 
Clementine De Vere will meet him, as the latter has a num 


ber of important engagements in England 
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Van Yorx-Baernstein Song Recital. 
ROM an artistic point of view, the song recital 


by Theodore Van Yorx and Joseph S. Baern 
stein, given at Knabe Hall last Wednesday 





evening, proved one of the interesting musi 
cal affairs given in New York this season. From the size 
and quality of the audience, the recital was also financially 


and socially successful 


Both of the singers are young men who ha made 
rapid progress, and during this season especially both 
have appeared in a number of the best metropolitan con 
certs. The merits of both singers have been frequently 
mentioned in the columns of THE MusicaL CouRIER 


Mr. Van Yorx’s tenor voice has the genuine tenor 


quality. It is true and sympathetic, and shows to goo 
idvantage in romantic and religious composition 
Mr. Baernstein’s vibrant, rich and sonorous bas 


1] 


equal to all styles of music Having appeared together a 


soloists at numerous concerts, the two singers arranged to 


give a recital together, and from the success of their ven 
ture they may repeat the affair in other cities Their pro 
gram, which was unhackneyed, shows them to be artists of 
high ideals The recital was opened with a duet Nina 

by Guercia, a romantic song in which the lover and hi 


loved one are described rowing toward the shore on a 


moonlight night The voices of the two singers blended 
beautifully together 

rhe first group of solos was sung by Mr. Van Yorx, the 
tenor. These were the tender berceuse from Godard’s 
Jocelyn The Song That My Heart Is Singing” (H 


ley) Ninon”™ (Tosti), and “With the Wine on the Rhine 


Of special artistic interest was the song cycle Eliland 
by Mr. Baernstein with the 
dramatic force that conveyed the pathetic story and moved 
all hearts. Mr, Van Yorx closed the first part of the re 
aria from Meyerbeer's L’Af 


e tenor gave this number in his very best 


by Von Fielitz, sung in German 


cital with the “O Paradiso,” 


ricaimne ind tl 
tyle, singing even in the climaxes with rare sweetness and 


pure intonation 


Mr. Baernstein opened the second part of the recital 
witl i Meyerbeer number The Monk,” and he sang 
with ringing voice and soldierly vigor. Mr. Van Yorx 
sang next his second group of songs all in English I 
Chant My Lay” (Dvorak) Tune Thy Strings, O Gypsy 
( Dvorak ) Songs My Mother Taught M« ( Dvoral 

May Morning” (Denza) She Is So Innocent” (Le« cg) 
and “O For Day of Spring” (Andrews) 

The audience waxed especially demonstrative after the 


Denza and Lecocg songs, although the musicians liked 
best the Dvora composition Mir Baernstein’s fina 
‘Under the 


( Ries ) Feldeinsamkeit 


group included “Falstaff's Song” (Fisher), 
Rose” (Fisher) Hinaus’ 
(Brahms), and “‘Wanderlied,” by Schumann The Ries, 
Brahms and Schumann songs Mr. Baernstein sang in Ger 
man, and his interpretations appealed again to the musi 
cian rather than to the layman. The musical settings by 
William Arms Fisher are strikingly different, and owing 
to the fact that the words are by well-known American au 
thors were particularly well received by the audienc« Fe 
mund Clarence Stedman wrote the words for “Falstaff's 
Song,” and they are as virile as the words of “Under the 
Rose.” by Richard Henry Stoddard,” are sentimental 
Mr. Baernstein, in singing these songs, made the distin« 
tion decidedly marked, and therefore both the composer 
and poets owe him a vote of thanks 

rhe singers closed their recital with “The Crucifix 
Faure, and in this beautiful sacred duet the voices again 
blended harmoniously. Isidore Luckstone played the piano 
accompaniments tor all the numbers but the last with his 
usual reliable and musical style Willis Alling, the organ 
ist of St. Mark’s Protestant Episcopal Church, accompan 
ied on the organ during the singing of ““The Crucifix,” thus 
imparting impressive finale to a rarely delightful concert 

The following acted as patrons of the recital: Mr. and 
Mrs. J. Aron, Mr. and Mrs. John P. Duncan, Mr. and Mrs 


S. Freeman, T. P. Fowler, R. T. H. Halsey, Alex. M. Hud 
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nut, David Hyman, Frank Loomis, Miss Ristora Levenson 
Mr. and Mrs. A. Duane Pell, Mr. and Mrs. Louis 
Mr. and Mrs, Samuel Schiff, Mr. and Mr Jos. Simon 
Miss Minnie Sands, James C. Stead, Mr. and Mrs. F. S 
Smithers, Mr. and Mrs. Nath. Sherman, A. Smith, M1 
Gerald N. Stanton, Mrs. Henry M. Sanders, James Stet 


Walpole Warren and Gen. and Mrs James 


Schwar 


ng, Rev. I 


Anna E. Otten’s Violin Recital. 


nee greeted Miss Anna E. Otten 





Ay st, at her rec x nin th 
~Za\ S ballroo i e Waldort-A i Mon 
EN 
7 day 1 Ap 30 
M Utten as been eard at ¢ erts tl S¢ ! und 
1 ach « I l i H n cal wilt are 
Ola hig yrdetr H pie a I in and 
I ! res] ink W rt int ath 1 
ré V H ng is g ind , P 
tion he play vith the express i i 


Acco! panied at e piano by « talented sister Miss 


( Otten, the young nist { " a by Tar 
wt en p irily to s w ta y exe Miss 
Otten proved he f equal to tl pose ari A 
her second appearance before the audience M Otten 
played a Romance by Beethoven, Wagner Albumblatt,’ 
arranged Dy Wilhelmj, and Wieniawski’s Scherzo-Taran 
telle, three compositions of strikingly different schools 
rhe young pertormer played e Bet ven work with 
en 1 l inding tl apy isly in 
ned int ( Pel « “ hat 1 
ntul and t i Stic ind ‘ ) Otte 
rises superior to some of the younger olinist f the day 


Phe Albumblatt” of Wagner she played charmingly, and 


the rapid Wieniawski compos | he pi ved br lantly 
Ihe audience recalled her enthusiastically, and M Otten 
played again, this time the Perpetual Motior from the 
Third Violin Suite by Franz Rie 
In her final group of pieces Miss Otten gave another « 
hibition of various styles Her closing numbers were a 
Spanish Romance by Sarasate, Poppe Dat f tl 
El ve ind H y Hejre Kat \ Otte yed ft 
Hungarian mus \ ; g f nd bre 
x ‘ conce} He | 
r ine c aml XR 
Miss Otte A c t delightfu r Perry 
The bar ne gf i | Nicl 
» » N I peter S gen 
yer t 1 well the path y h 
He w re d 1 the Q é D P 
ente | Between Miss Otte roups of 
rt piece Mr \ t ing l} 1 Art My A lip 
toe oe I el Bonheu y G g 1 
lie c 1 ted f en 1 r gy ior 
Englist x Orton Br y play M Aver 


ompaniments 


Recital by a Combs Conservatory Student. 


Edward Watson Pedrick. one of the vocal students of 


he Combs Broad Street Conservatory of Music. w heard 
n the i ving « elit | Z n Wednesday evening 
Ny 
\iay 2 
D N H 
l e 1 ‘ 
l ! N s 
\o Ome My ¢ ( ' I 
I I ‘ 
il I Ar S H 
) ! e1 I 
\ ‘ N ! k k 
ede D I 
\ ia \ I 
l ador S ga ( ° I 
Mr. Pedrick has a well placed bass voice of remarkable 
range, and he uses it with unusual freedom and depth of 


feeling. His interpretation also gives marked evidence of 


usicianly traiming 
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An Orchestral Tour 


OF THE 


Berlin Philharmonic. 





Hans Richter, Conductor. 


NDER the management of Hermann Wolff, the 
Berlin Philharmonic Orchestra, directed by 
Dr. Hans Richter, is making a concert tour. 
For comparison we present the route and pro- 





grams, making interesting reading: 
APRIL 19, POSEN. 
APOLLO HALL. 


PROGRAM 
Vorspiel Meistersinger..........- r4np cient peaswnentnieanaeaite Wagner 
Vorspiel and Liebestod, Tristan...........ccccccceccacesccccces Wagner 
Good Friday Spell.. j pet Seseseesenespebesehieeeeteanne Wagner 
Rhapsodie No, 1.. Sco cecedeseedvevonséesoceccerstensecseteehe Liszt 
Eroica Symphony...........-- Kinebbondidat sea wekegwseqsians Beethoven 
APRIL 20, BRESLAU. 
CONCERT HOUSE, 
PROGRAM. 
Same as in Posen. 
APRIL 21, BRESLAU. 
PRroGRamM. 
eS OE ee ere Beethoven 
Betaee TG. acc <- vcescdsviccccouesesssessevenss Tschaikowsky 
Dina TNs cacecoddcbncbsvssvdsncsscrncscovevsticcbccoseucens Wagner 
Funeral March, GotterdfmmerunG.............cccccecccccccecs Wagner 
Cverden, TAs ccvcccscdsvccccdsevesscvescnsscesecesseses Wagner 
APRIL 22, KatTowITz. 
REICHS HALLE, 
PROGRAM. 
Same as in Posen and first Breslau night. 
APRIL 23, CRACOW. 
TURNHALL, 
PROGRAM. 
Same as in Posen and first Breslau night. 
ApriL 24, BRUNN (AUSTRIA). 
FESTIVAL HALL OF THE GERMAN HAUS. 
PROGRAM, 
Cesta, DON, «odd cic idtdateccesteeadncssiccoesvaves .. Wagner 
Don Juan... Kis KOE Nea NOEReN UNEESe Stes CoRR e eewednINaneetenede Strauss 
Ce TI ion i 5 cons cn sb ddcdn vedo veces nedssbateneeneneeenn Berlioz 
Symphony, C MR ccvecvevecccccessccsccoscesesevessecesene Beethoven 
APRIL 25, PRAGUE. 
RUDOLFINUM. 
PROGRAM, 
CS isso nds 6 io dees scccevivesetsccascanagnadoesss Beethoven 
ee I Ts ocd dé ce dacedssensvceencneVeencceuce Smetana 
PE FR iscvewksseceaers wivaceenses ivevseebcseteseseoummeeened Strauss 
Symphony Pathetique............ eeukeiaseneanavonhied Tschaikowsky 
CPI RIE,. “TRIER, ov oc sccenageccconesecs Wagner 
APRIL 26, LINz. 
VEREINSHAUS HALL, 
PROGRAM 
Same as Posen. 
APRIL 27, GRAZ. 
INDUSTRIAL HALL. 
PROGRAM 
Same as in Posen, with addition of Carnaval Roma:n. 
APRIL 28, LAIBACH. 
TON HALLE, 
PROGRAM, 
Meistersinger Vorspiel... PPE Ree ee eT .... Wagner 
Don Juan....... =e . supiaeeeeecaawsaveea Strauss 
Rhapsodie No. 1.. paaaaeat ape pers Séexmuaene — 
POE eckacéectscsdvceses Cccccvcccccosocce Beethoven 
APRIL 29, TRIESTE. 
ARMONIA THEATRE, 
PROGRAM, 
Faust Overture eR Se ehhncéanee ens cae Awan eens uaes . Wagner 
Meistersinger Vorspiel...... ‘ ccbeseseseetecoente Wagner 
Good Friday Spell... “ deodtauet . Wagner 
Rhapsodie No. 1. iieusdineasereesnes se pobegepal ears saauEee Liszt 
Eroica ... ‘ : pene Vinee ees Beethoven 


APRIL 30, VENICE. 
LICEO MUSICALE, 
PROGRAM, 


Wine) Peete a's oc ces sccinbic tides 00 0t:0000000d0se0csccdbeessecbdecssoces Strauss 
WVGNES isevcdecocass bvdvsvevecclbdescdceveusesereesoceresensets Beethoven 
May I (LAST NIGHT), BOLOGNA. 

COMMUNAL THEATRE, 

PRoGRAM., 

Meistersinger Vorspiel........ hgdvbaaveecebeesteuaetiedvibe Wagner 
PG sales Fo ncn eter cideseccsbccsccgcccteedsspuecssxess Wagner 
ads eri casechsevendesndppectiuk bebeekeestuene Wagner 
TOR Cis os arena scccngsosieccctenpesseceessecceotos Wagner 
SEE. -padadkriebniaiGns Decehbesy saadssneawesabinseniasabenan Beethoven 
May 2 (TO-NIGHT), MILAN. 

CONSERVATORY HALL. 

PROGRAM 
(in Italian.) 

I ee ONES GIO ons sina 66 vicecc cdc cdecesvinwcsitecens Wagner 
OD See meee nike netibn dieemoneaewenee Beethoven 
Preludio e Morte d’Isolta............. - wibecesmesiebaeiie .. Wagner 
ED SE Nensd stndennserneerncevabyetnsrecnsasetsasevensaene Dvorak 
Marcia funebre nel Crepuscolo degli Dei...................005: Wagner 


May 3, TURIN. 
THEATRE ROYAL. 
PRoGRAM, 
Same as Milan, with the exception of Liebestod, for which Strauss’ 
Don Juan is substituted. 
May 4, Lyon. 
CASINO. 
PROGRAM, 
Carnaval Romain. 
Tristan Vorspiel. 
Good Friday Spell. 
Goétterdammerung March, 
Tannhauser Overture. 
C minor Symphony. 
May 5, GENEVA. 
VICTORIA HALL. 
PROGRAM. 
Eroica. Tristan Vorspiel. Siegfried Idyll. Liszt Rhapsody. 
May 6, GENEVA. 
II CONCERT. 
PROGRAM 
Vorspiel Meistersinger. Tschaikowsky’s Pathétique. Good Friday 
Spell. Funeral March. Overture Egmont. 
May 7, BERNE 
CATHEDRAL. 
PROGRAM, 
Meistersinger Vorspiel. Tristan Vorspiel. Good Friday Spell. 
Carnaval Romain. Eroica. 
May 9, ZuRIcH. 
NEW TONE HALL, 
PROGRAM, 
Meistersinger Vorspiel. Siegfried Idyll. Tristan Vorspiel. Good 
Friday Spell. Eroica. 
May 10, BASEL. 
MUSIK HALL. 
PROGRAM 
Same as Zurich, except the Idyll, in place of which Leonore No. 3 
is played 
May 11, FREIBURG. 
PROGRAM 
Meistersinger Vorspiel. Tristan Vorspiel. Freischiitz Overture. 
Liszt No. 1 Rhapsodie. Eroica. 
MAy 12, STRASSBURG. 
UNION HALI 
PROGRAM 
Meistersinger Vorspiel. Pathetique Symphony. Tristan Vorsptel. 
Good Friday Spell. Carnaval Romain. 
MAy 13, WIESBADEN. 
CUR HALL. 
PROGRAM. 
Same as Strassburg, except Eroica in place of Tschaikowsky 
Symphony. 
May 14, HANNOVER. 
CONCERT HOUSE. 


PROGRAM. 
SE. i. conscicie+cenesiinvkateasaninine’ Beethoven 
Viorel TRG so occ ccscrverccccscessevetvovesnesdesacsccsseses Wagner 
Funeral March, Goétterdammerung...............ccceseeseceees Wagner 
Rienzi Overture..... je akinniewedsdévpatwtecs éckeawecateeneewaen Wagner 
RRGORE Bec cccccsvcscccsese Soe cesseesscosecovedoosccopooeses Liszt 


Clarence Eddy. 
R. CLARENCE EDDY, the distinguished organist, 


MMUSIG IN 
w BROOKLYN. 


HATEVER may be the facts in other com- 
munities, the musical season is not yet 
over in Brooklyn. Last evening (Tues- 
day) the New England Society, of Brook- 

lyn gave a musicale at the Art Gallery, on Montague street, 

at which an unusually interesting program was presented. 

The soloists were Mme. Charlotte Maconda, the coloratura 

soprano; Mrs. Katharine Fisk, contralto, and Theodore 

Van Yorx, tenor Walter Henry Hall conducted the 

choruses by the Old English Glee Singers. A report of the 

concert will be published in THe Musica Courier next 


week. 





* * * 


Miss Hildegard Hoffmann, the soprano; Dr. Victor 
Kaillard, baritone, and Walter Mcllroy, tenor, were the 
soloists at a concert given at Memorial Hall last evening 
(Tuesday) by William G. Hammond. More about this 
concert in the next issue, 


» * * 


The Choral Art Society, of Brooklyn, which aims to do 
for music in Brooklyn what the Musical Art Society does 
for Manhattan, gave a concert Saturday evening at Asso- 
ciation Hall, under the auspices of the Brooklyn Institute. 
The soloist of the evening, Leo Lieberman, a tenor, and 
pupil of E. Presson Miller, delighted the discriminating 
audience with his singing. Mr. Lieberman has that rarest 
of all voices, a pure tenor, absolutely devoid of nasal or 
throaty defects, and best of all, he knows how to use his 
voice. This is the first time this young man sang before 
an Institute audience, but it will not be the last. Director 
Franklin W. Hooper, of the Institute, was present, and 
after the concert congratulated Mr. Lieberman. The young 
tenor sang Beethoven’s “Adelaide” with the feeling of a 
man of mature years, and notwithstanding the length of 
that composition, was compelled to respond with an encore, 
for which he selected a love song by Chadwick. Later Mr 
Lieberman sang “Ever Since Then,” by Stenhamer, and 
“A May Morning,” by Denza. 

The conductor of the Choral Art Society, James H 
Downs, is a young man, earnest of purpose and refined mu 
sical inclination. His programs appeal to the exclusive 
rather than to the every day music lovers. As at previous 
concerts, Mr. Downs program included compositions by 
Palestrina and Bach. It is in the singing of the works by 
these fathers of church music that Mr. Downs’ society 
shows its serious best. The singing throughout was beau- 
tiful, and this covers it all—attack, precision and bal 
ance. Space this week does not permit of extended criti- 
cisms of the compositions, but the program, which follows, 
will show theevaried character of the choral numbers: 
Palestrina 


Exaudi Domine. 

Adoremus te Christe Palestrina 

Christe. Eleison Niedermeyer 
Du Bois 
eS 


Mendelssohn 


O Salutaris 
Glory Be to God 
Early Spring.. 
Spring Delight ‘ Cui 
Autumn . Grechaninof 
PEE ccosceee ° . Grechaninof 
Cherry Ripe. Leopold Damrosch 


Liebeslieder ..- Brahms 


Accompaniments were played by Herbert S. Sammond 
and Miss Nellie Downes. 


* * * 


A branch of the Castle Square Opera Company opened 





ie TIES 6 dg score orig cate crendacteessbacssniaceses Wagner Pee . > 
Frisian ‘Vorssidl...<... tay e™ a left for Europe yesterday on the Kaiser Wilhelm der the week at the Montauk Theatre Monday night in a double 
Parsifal Vorspiel................ P bececccccesccccesccesyes WEEE  SaUQGDe: bill—** Pinafore” and “Cavalleria Rusticana.” 
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READING and the STUDY 
IS THE WORK BY hte reat 
JOHN W. TUFTS, 
ENTITLED 
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and the illustrations are apt, clear and to the point. 
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REPARATIONS are going on energetically for 
the M. T. N. A., 


and 22 in Des Moines, 


the coming convention of 


which meets 21 
la The 
President 


secretary 


June 20 





these activities is in this 


the 


centre ol 
\. J. Gantvoo 
Philip Werthner 
to appear 
d B 
Neb.; 
ot 


where association, 


the 


city, 
Among the 
the pro 
ister, of New 
Miss Grace Wy 
Kan 
Des 


Hale 


and 


pianists who have been invited upon 


grams are the following: Richar rme 


York; Henry P 
man, of 
E. R. Kroeger, of 
Moines ; 


and 


Eames, of Lincoln 
Ia.; ( 


ot 


Lawrence 
Rinfrok, of 


Messrs 


surlington arl Preyer 


Louis; Henry 


Oliver Pierce, of Indianapolis, and 


Hoffmann, of Cincinnati 


scus 


Among the principal speakers at the round table di 


sion and gt the general sessions I notice the names of the 





following: Frank E. Morse, of Boston; W. S. B. Mathews, 
Karleton Hacket, Fred W. Root and Calvin B. Cady, of 
Chicago; John S. Van Cleve, of Cincinnati; Willard Kim 
ball, of Omaha; P. C. Lutkin, of Northwestern University, 
of Chicago; A. Rounnell, of Mt. Pleasant, Ia Artl P 
Manchester, of Camden, N. J.; J. S. Bergen, of Lafayette 
Ind.; N. Coe Stewart, of Cleveland; B. C. Welgamood, of 
liffin, Ohio; Horace P. Dibble, of St. Louis; Chas. H 
Adams, of Mt. Vernon, Ia.; P. C. Hayden, of Quincy, III 
H. S. Perkins, of Chicago, and others 

Among the vocalists appear the names of Oscar Garrisen, 
of Omaha; Grant Hadley, of Des Moines Mr Mamie 
Hissem-De Moss, of Cincinna Mrs. Zoa Pearl Parke, of 
Chicago; Joseph Farrell, of Kansas City; Miss Clanahan 


of St. Louis, and many others. 
Among the violinists and 
ing na Alfred A. But! 
P. Kelley, of Omaha; Hamlin 
Hugh McGiffeny, of Indian 
cy, Ill.; Luigi von Kunitz 


The 


gaged 


organsts are noted the follow- 
Ky.; Horace 
Minneapolis; 


er of I lle, 
Hunt, of 


ipolis; Herman Zeitz, of Quin- 


mes yUISV 


and others 


full Cincinnati Symphony Orcl 


Pittsburg 


estra has been en 


or three orchestral concerts, and artistic programs 
have been arranged. Mr. Var 


the f May to conduct 


from 


The 


der Stucken returns 


last o these concerts 


Europe 


addresses and discussions will all be along the line of the 
collateral education of the musician and the development 
of musical art 

The officers have managed to secure a rate of one fare 
or the round trip from all points outside of the State of 
Iowa in the territory of the Central and Western Pas 
senger Associations. The report of the educational com- 
mittee will be of special interest. This committee consists 


_ om. MTLLER, 


CONTRALTO. 
Oratorio Concerts. 
REMINGTON SQUIRE, Sole Manager, 
125 East 24th Street, New York 


ANDERSON, 


—_ = SOPRANO. 
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method is always conservative of the voice—which it cul- 


of Arthur P. Manchester, of Camden, N. J., chairman; 





Waldo S. Pratt, of Hartford Theological Seminary, Hart-_ tivates to the utmost 
ford, Conn.; Edward Dickinson, of Oberlin,Ohio,and E. R sess 
Kroeger, of St. Louis and it is preparing a course of col The May Festival glory is on. It begins on Tuesday 
lateral study and reading something on the Chautauqua night and will continue until Saturday night, seven con- 
plan which will be discussed and formulated and amended _ certs altogether Theodore Thomas has been here all 
by the delegate membership at the meeting in Des Moines week conducting the mass rehearsals in the orchestra and 
The programs as mapped out up to date are as follows: soloists J. A. Homan 
TUESDAY, JUNE 19 
At 9:30 a. m, and 2 p. m.—Delegate sessions Mildenberg’s Pupils Play. 
WEDNESDAY, JUNI : 
At 9 a. m Address of welcome President’s address to members HI pupils of Albert Mildenhs rg the pianist, com- 
T'wo general addresses on “Music.” Discussions poser and director of the Department of Music 
1:30 Pp Org cital , , , , , 7 
At 1:30 p. m.—Organ recite Classical School for Girls at 2042 Fifth avenue, especially 
At 2:30 p. m.—-Concert of piano, vocal and violin compositions , . , , , 1 ' 
At 8 p. m.—Concert of choruses, piano, violin and vocal compositions. distinguished themeselves at the recital given at the school 
rHURSDAY, JUNE last Friday The pupils of the vocal teacher also assisted 
Atoa,.m Round table discussions of the different section f teact The program was as follows 
ers of ce, piano, harmony, public school music, mus in the 
1" ening R x 
college and university, &« 
S Glee ( 
At 10.45 a. n General session Address, “The ¢ ateral Education : R . , 
Necessary to the Acquire nt of M M cianshig John 6 hl : F _ 
S. Van Cleve, Cincinnat Addres D n R H 
A 30 p. t Organ recital r s Reverie - 1 
At 3 Conce f mpos ns for r v ¢e, violin, & P : ' ; 
At 8 m.—Orche al concert, Cincinnati Orchestra, Frank Van der r « 
Stucke nductor . 
bs) ny B e } ver I » . kK r tein 
Cor to for r r pianc 
Vv 1 th orchestra . Se 
i. oe or ae R 1 et 
» y I \ 
FRIDAY, JUNI , 
At ga Round table discu ns of differ it sections of teachers on ” — , 
f : sblic scl 
r < regan n ’ < T rT r Cc M 7) 1 I . ( A | . 
ege r ersit & as | 
VV \ i 
At 1s a Genera idress and final report of educational com _ :' 
I { \ 
mittee : 
t 2:3 Orchestra neert , . , 
S I ny (Haydn) : . ; : 
Etude No. 7 Chen 
( for pian { \ I 
Prelude P ng of Art (I “Caliban’s Pursuit ‘ ' 
Van der Stucken) —— aan , 
- M ( 
Valse, M Dar 1 of I (Berlioz I eg 
At 8 \ I \ Ag Alle 
‘ , 
S , k I Ler Alleg } | é 
Tt r y) 
\ 1s, The \ Re ke 
( r for piano ar estra (I eister) 
. ‘ ( 
Vow s 
s Wa Ss er 
Ove et *Tannhauser Wagner) 
i 2 . i 
One of the exceptionally interesting musical events of : oti 
: - The Binghamton Festival. 
il note during the past week was the ensemble recital 
; ; B AMTON, May 4 wn) 
given on Thursday night in the Odeon by pupils of Signor 
Lino Mattioli of the College of Music. The first part of A CTIVE preparations are being made by the Bing 
, , hor b , H.  Hoerrnet , 
the program was devoted to the first performance in this hamton | ue Clu W soerrner con 
city of the cantata “The Vision of the Queen,” by Augusta ©" ra Ju : vdeaanng cs _— 
Holmés. The second part presented the following: House June 6 vening June 7 afternoon and evening), 
rs Don ¢ Mozart June 8 (afternoor evening 
Site adele S SW ( =e Beas The soloists, with one or two exceptions, have already 
D fr La G Ponchie been engage i st tl lowing well-known 
M Agnes Cain and Miss Kath ne Klarer artists: Earl Gi y pran Genevieve Clark Wil 
Octet f } } Mendelssoh n . Ty r 
M é Mir P . 4 7 aoe fT I vd. Sadik son soprano (; I t ‘ Th lore Van 
Br Messrs. Enye Hooven, W. A. Curl, S Yorx, tenor; Ju Walk da ne, and Ernest Gamble, 
Wi ady, George B hasso 
Sa Fide leet} - ‘ . 
lr Be en Mr. Van Yorx has appeared I e before with the 
Miss ¢ 7 r, M Agnes Cain, S. W Brad ; tia ; , 
Sextet fr I li | ! Donizett Choral Club, but all t tther artists w appear in Bing 
Misse K ne Klas S Bra fessrs. F ea hamton on this occasion r first There will be 
H N. A. ( Ss. W ly, Ge Raer one . he popu uccesses. “Th 
Both the cantata and ensemble numbers were such Sy ind the Sky The ¢ I nd “Gallia 
a p ved tl ripe training the participants had received V1 re peate 1 ! buch DD Mur ind St. Ce 
om their teacher, Mr. M Mr. Mattioli has been cil Day” w eg I e the stival th 
singularly successful in the training of the voice His w price $21 b put on tl tire course W 
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Boston Music Notes. 


Miss Priscilla White. vocal teacher at Lasell Seminary, 
Auburndale, gave a delightful song recital in the gym- 
nasium on Monday evening. The room was crowded 
with an enthusiastic and appreciative audience, many of 
whom went out from Boston. Miss White was ecalled 
after each group of songs and bowed her thanks, but at 
last was obliged to respond, and sang a slumber song to 
er own accompaniment. It is seldom that Miss White 
has been heard to greater advantage than in this song re- 
seems to have gained in beauty, freshness 


cital; her voice 
ind strength, while still retaining all its charm and flexi- 


hility. The program was quite an unusual one, many of 
the numbers having seldom if ever been heard here be- 
fore It is given as a model for a song recital 
I nghe Piu Care . ... Handel 
Fruhlingstrost ... Brahms 
© Wisst I Doch den Weg Zurtick ; ... Brahms 
dD Ir er . Franz 
S g Song .. Mendelssohn 
S er Song ..- Franz 
Sur er Evening , Lassen 
( nson Provengcale Dell’ Acqua 
( n Ru Pahladih ‘¢ 
| Me Dira Chaminade 
Elle et M Mrs. Beach 
The Throstle Maude Valerie White 
Yea and Nay , A. 
nder the Rose Fisher 
l Song Hervey 
» n € Sawyer 


Miss Alma Byrnes was the accompanist 
Miss Mary Patterson will give a piano recital at 
ll on Wednesday evening next, Stephen 


Chickering H: 
lownsend assisting 
The concert given by F. W. Wodell at Pierce Hall on 
Tuesday was an important event, not only musically, but 
is introducing Mr. Wodell’s pupil. Miss Mary L. String- 
to the public. Miss Stringer has a beautiful contralto 
that | been finely developed by Mr. Wodell, and 


numbers were given with great musical feeling and 


tistic taste. The first part of the program was miscel- 
neous, the numbers being shared between Miss Stringer 
nd Mr. Wodell. The selections sung by Miss Stringer 
were effectively arranged to show the scope and com 
pleteness of Miss Stringer’s capabilities. The variety and 


nge of her work showed her equal to any and all de 


mands that could be made upon a singer, and her future 
ould seem to be assured if real merit is taken into con- 
ion ‘Hlymen, Haste.” Handel; “A Song of Love 
Walthew, and “All Through the Night,” that 
d Welsh song. constituted Miss Stringer’s share of the 
first part of the program, and in the second part she sang 
he contralto solos in “The Persian Garden.” Mr. Wo- 
lell had three songs, “Are They Sorrow,” Brahms; 
Would Thy Faith Were Mine,” Brockway, and “A Neck- 
e of Love.” Nevin. He sang the Brahms con amore 
nd was equally good in the other songs, as well as in 
The Persian Garden” music allotted to the baritone 
Both pupil and teacher are to be congratulated upon such 


cessful concert. “One of the best of the season” was 


Pwo of Mme. Gertrude Franklin’s pupils who have been 
nging with great success this season are Mrs Louise 
and Miss Edith MacGregor At the recent 
icert of the Thursday Morning Club in Steinert Hall 


Mrs. Brooks carried off the vocal honors ina group of 
three Chadwick songs. She was recalled with the greatest 
thusiasm three time Mrs. Woods, who is a member of 


e Marv Howe-Lavin Co npany has received highest praise 
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from the, critics wherever she has sung. The Lowell and 
Haverhill press had to say of her: 

Miss MacGregor was an ideal Siebel, and her rich, sonorous con 
tralto voice rang through the house like the notes from the magic 
flute. Her intonation and phrasing were exceptionally fine and her 
notes in the higher register were of the same quality as those in 
the middle and lower registers, which is saying a great deal. 


Lowell Mail. 


Miss MacGregor, the contralto, shared the honors of the evening 
with Miss Howe, her clear tones in the high as well as the Ww 
notes filling the house with their melody Haverhill Even ng 
(iazette. 

Miss Allie May Hoitt, also a pupil of Madame Franklin, 
sang with much success in the May Musical Festival in 
Lynn this week. She is possessed of a contralto voice of 
wide range, well cultivated, and in addition has youth and 
an attractive personality to help her in her profession. 
She is one of the members of the quartet at the Unitarian 
Church, Lynn. 

Thursday evening, at Steinert Hall, Stephen Townsend 
gave a recital, assisted by Walter Hawkins, Leon Van Vliet 


and A. P. De Voto. “The Sword of Ferrara,”’ by Fred 
Field Bullard, went with immense success, as it always 
does. A Tschaikowsky group of songs was much ap 
plauded. 


The old Music Hall, which is in process of being torn 
out inside and rebuilt as a theatre, is constantly visited by 
people asking for relics, even bits of plaster being treas 
ured, if nothing better is obtainable. People attending the 
last rehearsal and concert went armed with screw drivers 
with which they removed the number from the seats and 
benches so that scarcely one was left in the balcony on Sat 
urday night. 

Homer A. Norris lectured before the New England 
Women’s Club last Monday on “The Development of the 
Art of Music.” Mr. Norris analyzed the compositions of 
classic music and their creators from Palestrina down to 
the present day, his talk being illustrated by Messrs. Phil 
lips and Ridgeway 

H. G. Tucker announces a series of five concerts, to 
given at the People’s Temple in the season of 1900-1901, 


be 


on Monday evenings in November, December, January, 
February and March. The Worcester County Musical 
\ssociation will perform “The Beatitudes,” by César 
Franck. Mr. Chadwick, conductor, at the first concert 
The second will consist of H. W. Parker’s new psalm. now 
being prepared for the Hereford Festival, England, to be 
Also “The Hymn of 
A Symphony concert, Emil 
At the fourth 
concert there will be given the cantata, “O Light Everlast- 
ing.” by Bach, and “The Lily Nymph,” first time in Bos- 
ton, Mr. Chadwick conducting. For the fifth concert a 


given under Mr. Parker’s direction 
Praise,” of Mendelssohn 
Paur, conductor, will be third in the series 


large choral work is to be announced \ chorus of 150 
voices is now being formed for these concerts 

The violin pupils of Miss Lillian Shattuck and the vio- 
loncello pupils of Miss Laura Webster gave their second 
concert at Pierce Hall, Copley square, Boston, this even 
ing. The string orchestra of pupils. composed of Kather- 
ine Bailey, Adelaide Pearson, Marion Stickney, Richard 
Saville, Margaret Fay, Kate Berry, Mary Ellis, Margaret 
Langtry, Katharine Stillings, Madeleine French, Sarah 
Corbett, Marie Louise Richards, Elizabeth LincoIn, Dosia 
Stickney, Mollie Ripley, Alice Starrett, Ellen Keller, Ma- 
rion Batt, Blanche Tupper John Saville, Mabel Macomber, 
Elizabeth Jackson, E. Sophie Brown, Susan Lunt, Edna 
Churchill, Paul Kelsey, Margaret Tupper, Frederic Cun- 
ningham, Alford Ginty, Marjorie Patten, Henry Poor, St 
Clair Ginty, Raymond Ferris, Harold Fisher, Elizabeth 
Robbins, James Loughan, Gladys Dean, Gertrude Maas, 
Olga Abbott, Miriam Phinney, Laura Kelsey, Norma 


& 


Wheeler, Joseph Foley, Gertrude Bent, Clarence Hauth- 


away, Esther Clapp, Eustis Fitz, Kenneth Reed, Beatrice 
Slack, Pau! Burdett. Nathalie Patten, Frederick Bailey 
Ella Deuel, Ethel Stone, Ellis Porter, Dosia Stickney, 
Gladys French, Lawrence Dear, was assisted by Miss Jen 
nie Daniell, viola; Miss Alice E. Ball, flute; Miss Nelli 
Schumaker, oboe: Mr. L. L. Cayvan, viola; Miss Viola 
M. Dunn, clarienet; Miss Blanche Little, bass 

The first concert of the twentieth season of the Boston 
Symphony Orchestra will be held in the new Music Hall 
October 20 

Miss Lucie Tucker, contralto, and Mrs. Myra Pond 
Hemenway, pianist, gave a recital in Association Hall 
Wednesday evening 

Constantin von Sternberg gave a concert in New Bed 
ford on April 23 

\ vocal recital took place at the music rooms of Mr. and 
Mrs, Carl Meisel, 461 Massachusetts avenue, last week 
The following pupils took part: Miss jeanne Annis, 
Miss Grace Horne, Mrs. Charles A. Soden, Mrs. Ger 
trude Alexander, Mrs. Lylian Lawrence Thane, Mr. Geof 
frey Horne, Mr. Howard Bassett and Sig. S. R. Della 
Sala. The accompanists were Mrs. Alexander and Miss 
Frost 

Miss Grace Chenery Foote, reader, assisted 
Hermann Loud, pianist, gave a recital Friday evening for 
the benefit of the Kindergarten for the Blind at Jamaica 


by John 


Plain 

To close its thirteenth musical season members of the 
Chromatic Club gave a musicale Chipman Hall on 
Madame Szumowska and Mrs. Homer 


E. Sawyer, of Malden, were the guests of honor,®and cor 
This club. ad 


Tuesday evening 


tributed the entire program of the evening 


mission to whose meetings is by invitation only, occupies a 
peculiar “position Every member ts accomplished in some 
line of musical study and able without advance notice 


contribute to the informal programs at the regular meet 


Pianists, violinists and other instrumental players 


ings 
as well as singers of standing. are numbered nong the 
members, all of whom are women 

The fourth season of the Faelten Pianoforte S |. in 


Steinert Hall Building. begins Monday September to, t 
present school year closing Saturday, June 15. The offices 


of the school is open daily from 9 to 6, exceptit during 


the summer vacation, when it is open ¢ 





o'cloc] excepting Saturday The instruction in th 
school is given under the Faelten svsten } , eshict 
concentrated attention. positive knowledge iicer 
ear, reliable memory, fluency in sight reading art 
pianoforte playing are developed simultat y In tl 
intermediate and advanced grades pieces { lie 
taught in private lessons or in small classes. wl n | 
topics like fundamental training, sight playing, transp 
tion, keyboard harmony, hand culture and t nic are 
taught in larger classes with all the pupils at the kevboard 
Superior opportunities are provided ud t T 
quire ease and confidence in playing before thers. Play 

g tests are held once or twice veel n | lten H 
throughout the season, and several rehearsal nd publ 
recitals by pupils are given every th S t H 
During the season Carl Faelten gives a , i cis 
citals in Steinert Hall, free to pupils of the school 


May Sleeper Ruggles sang at a 
Alice Freeman Palmer for the Boston College Club at het 
Cambridge home last week. Miss May Willis, a new Bos 
ton composer, played the accompaniments 

“The dedication of the new Music Hall is fully planned 
It will occur on October 15, and the great Beethoven Mass 
in D will be sung. Mr. Gericke’s choice of a choral work, 
to be performed by the Cecilia, together with the orchestra, 
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8 1 y For s 
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' : ‘ink, HE concert tour of Emma Nevada with | ae : 
dertake the great mass or a less exacting work. The mass . , Seve wee s dance D 
; 7 ‘ce ] . 7 ] , 
was chosen unanimously. Rehearsals are already in prog Blumenberg, ‘cello soloist, and Mr. Seldon 
Ma ‘ —s , — o tl nd 
ress at Union Hall, under Mr. Gericke’s direction One Pratt, the pianist, continue ir int he end 
hears reminiscences of how Mr. Lang met his singers four of the season. A few cr f recent pe aes 
‘ ) Ces oduced. giving stimate of th 6 . 
and five times a week, when the mass was sung so success formances are reproduced, giving an ¢ © oF the I 
fully several years ago; but all that hard study tells now entertained regarding the artists I 
, , " : 1e Beau Monde of Dallas, T il 28, says 
Che Cecilia has invited guests, all personal friends, to as The Beau Monde of Dallas, Tex., April 2 ay 
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1 , _ "| ~—_ ia aD weck was the Nevada concert at the Oper House 7 - . 
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wer is pledged to attend a ehearsals, which a at A Sea A aa lotete: inedtininetinn end ¢ bie Seen ME. CHARLOTTE MACONDA. wl 
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; ; . ; ; . turned fro: 11 Wester 
being done with the heartiest interest and enthusiasm Lhe disappointing to some, so high did the antic tion run, it can he _vT 
: : ‘ ‘ fely as ed that the famed ‘cellist more than met t oa — sing Tuesday evening t nua Viay 
chorus as it now stands represents the highest level of mu ri vpn Phyr ong Bernat a “Sealer c : 
ical achic ent ave Seiiel, wed dee as cents cineic, Eee ed eh sa tas pe re 
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al < ‘ ve eT 1 & 
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E J. Stark, the California Baritone, Here. ee ee exis — : : 
pointed in their xpectatior f erf 
| J. Stark, cantor of Teniple Emanu-El, San Fran re red nt f ust to the erit t ‘ 
’ 
‘ a vacation, visiting his rela 
. , ‘ ’ 1 N N 
tl memor sery held at the Temple 
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F course Melba is not to marry Haddon Cham- 

bers or, as she says, “anyone else, even if the 

most prominent newspapers should publish such a 

fact’! And now we begin to suspect that the lady 
has someone in her mind’s eye. 


A PHILADELPHIA newspaper has credited the 
indefatigable Mr. Edison with the discovery 
of music in brass tubes. As the celebrated Koenig, 
of Paris, invented a system of musical tubes, Edison 
is a trifle late. A full account of the invention may 
be found in the remarkable volume on “Sound and 
Music,” by Father Zahm. 
=e 
A YOUNG woman in New Haven has just re- 
covered $1,600 damages from the Winches- 
ter Repeating Arms Company for injury to her 
fingers by the explosion of a cartridge machine. 
She played the piano and her counsel urged that 
her chances of winning a husband were impaired 
by the loss of her fingers. The piano in the light 
of a marriage broker is something new. But isn’t 
this case a dangerous precedent? 


HE Sunday Sun had this to say of a well-ad- 
vertised rumor: 

“Nothing could be more grotesquely untrue than 
the announcement that an opera called ‘Buddha’ 
will be sung at the Metropolitan Opera House next 
winter, with Jean de Reszké and Madame Ternina 
in the leading roles. Quite apart from the merits 
of the work, the plan is wholly at variance with 
the policy at the Metropolitan, where novelties are 
rarely given. Rather incomprehensible works have 
been performed at the Opera House, such as Bem- 
berg’s ‘Elaine,’ for instance. But the Venezuelan 
composer was a friend of the tenor and gave the 
prima donna a diamond necklace. ‘Buddha’ may 
be the greatest opera unsung, but there is very little 
probability that it will ever be heard at the Metro- 
politan. It would be interesting, in view of the pre- 
cise announcements on the subject, to hear some- 
thing from Mr. Grau or Jean de Reszké.” 

As a certain authority remarked: “Mr. Vogrich 
will gain a big reputation if he does not allow the 
performance of his music. He is the W. H. Nicholl 
of opera.” 


ARIS writers on dramatic affairs are worked 
up by the extravagance in the way of salaries 
which are given to actors. Here is a case of a man 
named Noblet, who is known as a very good man, 
who has succeeded in getting a contract from Sam- 
uels, the manager of the Variétés, for the enor- 
mous sum of $10,000 a year—$200 a week, and the 
discussion has shown that Judic, who received only 
$30 a night at the Bouffés, subsequently made a 
contract at the Variétés when Bertrand was man- 
ager for $100 a night. Now, of course, Judic was a 
very great artist in her line, and yet Paris was 
amazed when she got $100 a night, while the Chi- 
cago Apollo Club recently made a contract to give 
$600 for one performance to Gadski. Six hundred 
dollars is 2,400 marks, and for 2,400 marks Gadski 
will sing a dozen times in Germany. How can our 
American musical organizations succeed when they 
pay a singer like Gadski $600? That absorbs a 
greater portion of their subscription. Now, $600 
for Sembrich might be understood; $600 for Calvé 
might be understood; $600 for a great European 
artist who has done something—who has accom- 
plished some artistic work that gives her some 
standing in Europe from which she can secure an 
equivalent compared to these figures—might also be 
understood, but to raise the price of singers like 
Gadski to $600 in this country means that the 
country will be flooded with them and drive out bet- 
ter American singers who are living right here and 
who are obliged to sing in church choirs. That is 
just what we are doing here. There never was such 





a chump nation on earth as the American nation. 
We do not think that Gadski is to be blamed for this 
at all; she ought to ask $1,000 a night. The more 
she asks the better she is supposed to sing. What 
we want to do is to give singers of the Gadski class 
$1,000 a night and let the American girls starve. 
That is the great scheme. 


RANK DAMROSCH, the Supervisor of Music 
in the public schools of this city, and who is 
the conductor of a popular choral union, was for- 
merly a sheet music dealer in Denver, Colorado. 
In this honorable and distinguished pursuit he did 
not succeed, or he would have continued in it. 
There is as much greatness in the career of a suc- 
cessful sheet music dealer in Denver, Colorado, as 
there is in the semi-political position of Supervisor 
of Music in the public schools of New York, par- 
ticularly when there is no progress made. Mr. 
Damrosch makes a particular point not to engage 
any musicians or artists in any of his enterprises 
who read THe Musicat Courter. He has a great 
advantage in this respect over those whom he se- 
cures, because he reads it, which keeps him posted ; 
while it can be very well understood what becomes 
of those who don’t read it. He has an advantage 
there which he understands how to utilize. It is 
abort time for the mayor of this city to investigate 
the musical system of the public schools of this 
town. If there ever was a humbug of a first-class 
order, it is the system of public school instruction in 
New York City, entwined and intermingled with 
politics and ignorance and stupidity. There isn’t 
a musician in this community to-day who can trace 
back any of his knowledge to the lessons he took 
in the public schools of New York City, and the 
future is still darker than ever, because it is con- 
trolled by a former sheet music dealer in Denver, 
Colorado. All this is a matter which should be 
thoroughly investigated by the authorities, and it 
is our intention to keep the matter before the pub- 
lic so that the time will come when it must be inves- 
tigated. Mr. Damrosch, as Mr. Damrosch, isn’t 
the question. It is the question of the man who 
should be at the head of instruction of music in the 
public schools of New York City, under a system 
that will be productive of some benefits to the 
pupils. As it stands to-day it is the laughing stock 
of the musical community. 


THE MUSICAL COURTER. 


HE Musicat Courter is the greatest musical 

journal on earth. This is uttering an obvi- 
ous truth, but as there are a few other journals pub- 
lished which appear from time to time on both 
sides of the Atlantic Ocean, it is well to put this mat- 
A dis- 
tinguished visiting virtuoso remarked to us the 
“T advertise in the daily papers of each 
city I visit. It is good to do this, as it informs my 
audiences of the location of the hall and the date of 
my concert, but as an advertising medium the daily 
Outside of 


ter as precisely and as modestly as we can. 


other day: 


paper has strictly circumscribed limits. 
its local circle, large or small as the case may be, 
the daily paper is valueless for the traveling artist. 
No New York newspapers are read outside of New 
York except the Herald, and that journal devotes 
the minimum space to New York musical news. 
Every year its indifference to music is becoming 
a topic of gossip. It employs competent men and 
then sets them writing columns devoted to the 
description of comic opera by Jones and Dutch- 
lander. Its foreign cables expends pages on some 
Paris concert, fashionable perhaps, but of no artistic 
import. The Herald is the only American sheet 
read abroad except THE Musicat Courter. But 
I would rather have a paragraph in THe Musica 
CouRIer than columns in all the New York papers 
combined. The reason is that my successes here 
will be seen by a million and more readers all over 
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~ the civilized—and demi-civilized—globe. From reigns we cannot expect to find in the oratorio the may be said of the canons, imitation, &c., but the 
his Mexico to Oregon, from London to Bombay, all mature artistic fruit of a universally religious epoch, soul, that so reverently and fervently speaks in 
we J over Portugal, Spain, France, Germany, Italy, but it still offers to us, to quote Oskar Merz, “the the whole work, even in the double chorus move 
lat Austria, Hungary, Bohemia, Poland, Russia and beautiful aftergrowth of the deep religious news of ments, speaks to all ‘men of good will.’ Even if 
we Scandinavia, India, Africa and even in Japan, every- that period as they still are reflected in our times in we are far from comparing this new ‘Passion’ to 
” where and in every town, large and small, THE some societies and some individuals.” Only in its great predecessors, it is an enrichment of our 
Musica Courter is to be found in the clubs, con- such individuals and in such surroundings can the usic-poetry in an artistically reviving, satisfactory 
cert halls and public reading rooms. This phe- thought arise of composing a new “Passion musik,” sense.”’ 
sic nomenal distribution constitutes one of the most and only he can devote himself thereto who feels 
is potent causes for the success of THE Musical spiritual need to do so. Even such an artist is no Bis a ep eT CP er 
“a : tad RIER whether or not one agrecs with its poli inventor, he is but a recoverer: he is not a founder THE ( ONS ER J A TOR } ot ES TIO Nv’. 
4 tics; whether I may or may not enjoy my playing but an endorser, but even that is something in thes« A N article from the Boston Saturday Evening 
lid being critically dissected, the fact remains that my times of commonplace and superficiality Gazette of May 7, on the New England Cor 
it. name appears, that my concerts are noted and two Some years ago, Woyrsch produced an oratorio, servator Music, applies so thorone nd fit! 
a million eyes read about me all over the planet ‘The Birth of Christ.” and Tue Musica Courter to a large array of music schools 
as ‘ When I played in the far West it was the sam« lately noticed Wolfram’s Christmas mvsterv. More .Ties here and elsewhere that it is adapt for com 
or thing, and so it was in Galveston and Mexico. Not recently the oratorio society of Augsburg and the p/cte reproducti remend blic fraud is 
ir- an ere in THE Musicat CourIER is not to be Riihl society of Frankfort have produced another entered i1 ! nservatory ol nethods and 
(r. noticed and known all over the two hemispheres oratorio by Wovrsch. a “Passion Oratorium.” For the scheme is so satt rated umbug that th 
ge This is an inescapable fact, and | heard one of my the work and its performance in the first mentioned public will sooner or later d revenge it 
nll ‘ colleague s,a man very well known in his art, openly city, Oskar Merz is a perfectly competent authority, 5 If for the deception pra = Phere are 
- lamenting the fact that in New York, while he as one of the best critics of Manich The first part people engaged in these s who could not pass 
*a played and was notice d in the newspapers, when he of tile! Geuierte cables Worveech 20 woesestins an exa = dns ype 
* got away fifty miles he was a perfect stranger in his deeply poetic, artistic nature, all is penetrated with of those at the head cannot answer three general 
environment. No one knew him, and when he 1: ea: : . ; 1 ; aaa we pS Mets ole , 
es ; ‘ sic sublime feeling, which rises higher and higher. In uestions 0 usi : 
ge went West and South the indifference was such the Last Supper he is a skilled architect in poetic " usical practice wor Rut to the articl 
is eden mnent a aie hair with vexation Now "order; the introduction of the “Pater Noster” as a Whatever advantag I t uy ha 
ee he had given THe Musi AL ( OURII R the privilege “Iobgesang” is a master stroke of extraordinary there are certain « ; 4 ond lisplayed it 
‘is of exploiting his name and fame, his friends in the effectiveness. The second and third parts, “The this country that letract fror ein lue. Ther 
a new and old worlds would have been cognizant ot Arvest” and “Tesus Before Pilete.” are only tri epee n, 1 ugh it may be the 
; his whereabouts, he would have made more money aoa oe ‘ F a uw of D ess srequently iin of Con 
in ’ scenes, which in future performances ought to be peting conservator mpelied to promise more than 
th and bettered his artistic condition generally not joined into one. The former is a striking image of they perform, for their 1 on is first to be self-sustaining 
n't to speak of his shocking bad temper. sve — agony of Gethsemane, and the latter is full of to attract the larg I ber of pupils; and to teach then 
en lune Musica ¢ ot RIER and | have the ears of the dramatic life. The fourth part, “The Crucifixion,” ?t0Perly is an after consideration. One method of attract 
4k world The daily papers are purely parochial! is in many parts marvelously effective, but it has ple ae .< ; my “ = - “ 
he This we submit as a verbatim report of a Scoareres “architectoriallv’” two defects. first. a too sudden 0 nn od i pews ieee . _ ag shes hes re 
a tion with an artist who is absolutely unprejudiced transition from the “Carrying of the Cross” to the riage Raagt rp ae gage nl os aid os: 
oo in the matter lure Musica ¢ ol RIER remains the 1 nat} Wash ih Ged Conta” ant encondiey. the th aes ame med 7 the arent 
i ; unique organ for the musical profession. sence of any text after the Death. and the intro s, and ( ( f wha ( 
it duction, to supply the place of words, of an instru “te Ne ; - . ; _— 
b- ‘ mental transcription of the choral © Lamb of ,,., ~ ws RY DOI eed ee 1 4 , Poa 
aS WOYRSCH’S PASSION ORATORIO. Cog” Ager es alike sing in | aa 7 
n’t NOTEWORTHY feature in the musical activ Woyrsch himself arranged his four parts and has f sharp busir g H t 
ho ity of the day, in Europe, is the increased at used exclusively the words of Scriptur Ch _ a ’ ‘ : ; F gay 
he tention given by composers to works of the oratorio Evangelist narrates the story from the four gospe Is f r = ; nal ' tery r 
m form. Opera seems to be dead and, like other Persons are introduced, so that besides the part OE keectee ene indoreal chet tie wit ec wane s 
he hybrid creatures, to have left no progeny. Neither Christ they can all be taken by on singer. The lessons of h she or her nts were d 
ck Verdi nor Wagner has a school and the musical chorus and two female voices accompany, partl; itisfied, but becat e New England Conservatory had 
drama has sunk into pretty fairy tales like “Hansel as sharers in the event, partly with contemplative 2 wine W : - 
und Gretel,” or yellow journal stories like “Pagli- airs to words taken from the gospel. The musical arhay , a ripe : res ee 
acci.” From the year 1600, as long as the Italian form and diction of the composer are modeled in le naw tee eee A in eae Ratan’: Consseuaiaer is 
school flourished, the oratorio was really a spiritual mediately on Bach, without, however, falling _ this to encourage talent; but if tl ao. it ie a very curiome 
-al music drama, a title which the Ablate Perosi applies into servile imitation. Woy rsch, as he proclaims, and sugges has to go outside 
vi- to his numerous works, and it took its material from bases himself on an exhaustive study of the old ‘SS OW? ' , ; e that 
- Scripture or religious history. The name oratorio, masters without neglecting the new ones down to — eecal fl x Adeadidieeataals na a d om ¥ 
th it is usually assumed, is derived from the fact that Wagner and Brahms =e eteonmals ail aia iniaiees ll aaeryoge 
at- . one of the earliest specimens of the genre Cava- The work has been regarded as a step in advance among the pupils of ate te I find the talent 
is- lier’s Rappresentazione, was first performed in the in the Brahms direction. Oskar Merz does not : tthy of tl I By thi I f conduct the 
he oratory of the brotherhood of St. Philip Neri. It share this view. “Such an advance no one could *‘ - ngland ( —— + degen no 
ch may perhaps be better derived from an old per- blame. But there are in Woyrsch’s work sundry Pe 2 -Eagelters ager ps tite : ene ium 
ny formance of the Middle Ages, the “Actus oratorius’” parts of unclassical softness utterly foreign to the Pie. wretet vatanaae it est nga ee 
of of the schools and convents, in which there was a_ severe Brahms and at times approximating to Men- that is voluble in proclaiming its worth and dignity, and 
ily blending of scenes in the vernacular with orations delssohn sentimentality \s, for example, in the hick st sup ry é tory has 
of in Latin. Gradually, however, the oratorical part lament of the women who accompany the ‘beat om :' “ ' ae whe « 7 ~aaihhy ree , om 2 ; 
be, was curtailed and superseded by dramatic dialogue. ing of the Cross’ and in the transcription of the x: = , or ri ; , mi oni bi oc * 
ist. rhe oratorio, inevitably as a religious work, was choral—that is, in the most important* movement of  ¢] r its unger r the credit that is ne 
ew influenced by difference in religious belief, in north the work, this transcription is assigned to a seven _ its I t pupils wl y th 
tes (sermany the Italian oratorio gained no footing, as_ part violin chorus, and is by no means up to the ; h for ‘ ly given to strang 
VS. the Protestants would have nothing to do with level of the situation. The choral in vocal parts was . * ae os : <A ' ; th a ae ; 
ng Saints and Martyrs, but took as their heroes the impossible in Worysch’s plan, as he uses exclu-  cjoimed publi ntinnts a aa omeared ite Pecan f 
nd Bible heroes. One of the first of these productions sively the words of the Bible, even in the solos and teaching with that of H ird College It is doubtful 
he was “Adam and Eve,” by Theile (1678); Franck’s choral songs that accompany the progress of thé ulty of Hi d Id ¢ 1 privat hool t 
-h- “Michaei and David” (1679), and others, but it was action. The want of the chorale, such a great ele _ : ; : Sag he oe . . hiy d thi 
me ° ir Handel who gave the genre an entirely new posi- ment in Bach's ‘Passions,’ is keenly felt in othe: peta po dal te prec FA me pa ion fh 4 
tic tion and enabled it to be allied with evangelical parts of the work. The character of the conten mply for the purpose taking away a pupil fron 
eet Christianity. plative song that interrupts the narrative is essen- private teacher 
Sut The older oratorios were composed in a time of tially modern In the instrumental accompani So lar as mus! mcerned it hers 
‘AL strong religious feeling, or at least of unshaken re- ment, which is worked out in modern style and in ae ee * : we ry pr " 
ers ligious belief, such as is evident in Bach’s Passion which the organ is often very effective, the above £1 aire it sage tit gt aa ae 
-re Music and to a Jess extent in Handel’s works. Now named chorale again appears, but here it is only pianists turned out by conservatories 





when simple faith is dead and higher criticism effective in the case of the connoisseur. The same gest army ever gathered together 
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number of trusting pupils who have been tempted to es- 
cape from good teaching at home that they may receive 
mediocre teaching in conservatories would require an ex- 
pert to calculate. 

It is time that the truth should be told in this matter, not 
in the spirit of malice, but for the sake of true art, and for 
trusting pupils who have more faith than experience, and 
who take the faculty list of conservatory catalogues as a 
sample of the wonders that they will find within the con- 
servatory walls. It is only necessary to add here that if 
the officials of the New England Conservatory find any 
misstatements or exaggeration in any of the facts here set 
down, the columns of the Gazette are at their service, and 
their denial will be given equal prominence with this 
strange story of a strange business. The Gazette loves 
conservatories, and it loves teachers of music, but it loves 


truth and justice more. 





AND THE 
MONIC. 


A S predicted a month ago in this paper, Mr. Paur 

has been re-elected conductor of the Philhar- 
monic Society at its annual meeting last, Wednes- 
day. Twelve votes were cast for Walter Damrosch 
by the old admirers of his late father; one vote was 
given to Mr. Frank Van der Stucken, who was not 
a candidate; two to Franz Kaltenborn, and Mr. S. 
Bernstein, the tvympanist, voted for himself on the 
general principle that he is conscientiously con- 
vinced that he is the best man he could vote for. 
The great bulk vote of the Society of course fell to 
Mr. Paur. Had he signed Mr. Grau for the 
German performances at the opera he could not 
have accepted the Philharmonic office, and as the 
latter is a place of distinction through its traditions 
and its associations Mr. Paur preferred it to the 


MR. PAUR 


opera 

The estimable critic of the Evening Post states 
that during the first year of Mr. Paur’s conductor- 
ship the Philharmonic made about $9,500 less than 
it had made with Anton Seidl, when the dividends 
amounted to $385 for each man. That in the first 
vear of Paur they fell to $260 a man and last season 
(now closed) to $214, and we should therefore in 
fer that Seidl was a better conductor of Philhar- 
monic concerts than Paur. Were it not for the 
never-ending intrusion of Seidl’s ghost we should 
feel disposed to give Seidl the rest he deserves, but 
as he, as a dead issue, is constantly utilized to in- 
jure living issues it becomes necessary to say a few 
words now, particularly in view of the fact that 
Seidl was never a conductor of classical or sym- 
phony concerts until he came here, and even after 
he had gained his renown as a Wagner opera con- 
ductor he could not inspire the musicians and crit- 
ics with any respect for his symphony conducting. 

The big year of the Philharmonic, with its $385 
dividend, was the one year when we had no opera 
here. ake the fashionable foreign opera off and all 
of our local musical enterprises will flourish; keep 
it alive and it will gradually destroy the whole mu- 
sical fabric here. Mr. Seidl did not meet with 
financial success; 
drew as little as Mr. 
ductor whose concerts have drawn? 
dollars have been sunk on Theodore Thomas, and 
had it not been for the late William Steinway many 


that is his concert enterprises 
Who is the con- 
One million 


Paur’s do. 


Thomas concerts never could have taken place, as 
he paid the deficits. 

The disastrous seasons of Anton Seidl’s concerts 
at Brighton Beach were the true cause of the finan 
cial wreck of the Brighton Beach Railway and the 
losses of the Seidl Society of Brooklyn on Seidl 
concerts finally discouraged his best friends from 
continuing them 

Were these financial disasters due to Thomas or 
due to Seidl? 
but if other reasons can be assigned to the financial 


If so the same rule applies to Paur, 
failures of our conductors—referring to the failures 
of the enterprises with which their names were as- 
sociated—then other reasons than Mr. Seidl’s sup- 
posed (which existed) 


should be adduced against Paur 


drawing capacity never 


The Philharmonic Society never had as great a 


PHILHAR-: 





conductor as Paur and that is not particularly com- 
plimentary to him either, but nothing artistic can be 
accomplished by any conductor who is under obli- 
gations to his orchestra for electing him and bestow- 
ing an income and an honor upon him. Only 
through strict disciplinary measures applying 
equally to each player and covering a rigorous sys- 
tem of rehearsals can an artistic orchestra be 
evolved and that can never be done when the con- 
ductor is rehearsing a Treasurer, or finding fault 
with a secretary of the Executive Committe or with 
a chairman of a Nominating Committee all playing 
under his direction and interested in the next elec- 
tion of a conductor. No, never can the constitu- 
tional system of the Philharmonic produce any 
great artistic results. The cart is before the horse. 

If Mr. Seidl’s régime showed during one year 
greater dividends than any of Mr. Paur’s it cannot 
be used as an argument against Mr. Paur, who had 
the opera against him, while Seidl’s one big vear had 
no competition. The opera kills everything here. 
There is no opportunity for any of our local musical 
institutions to develop and our local musicians, out- 
side of teaching and church singing are doomed 
with this foreign fake star system drawing the vitals 
out of our musical life through the incessant boom- 
ing and the disgusting svcophancy and toadyism of 
the daily press. The music critics on those papers 
are helpless to stay the progress of that kind of 
journalism and are doing their best to intercede 
against it. 

The public must become educated to the facts as 
they exist and the time will come when the reaction 
will take place, but in the meantime let us give poor 
\nton Seidl a rest. He deserves it. 


NEW ENGLAND FESTIVAL. 


| N view of the fact that this paper published an edi- 
torial reference last week on the Maine Festival 
and an incomplete list of the soloists, the full list of 
all engaged is herewith given and Mr. Chapman’s 
selection of American singers shown: 

Maine Music FEsTIvAl 

FOURTH SEASON, 1900. 

Soprani—Mme. Lillian Blauvelt and Margaret Lemon 

Contralti—Madame Schumann-Heink and Miss Kath 
arine Ricker. 

Tenor—E. Ellsworth Giles. 

Baritones—D. Ffrangcon-Davies and G. Campanari 

Pianist—Richard Burmeister. 

Eight local soloists for Maine Day; names to be an 
nounced later. Chorus of 1,000 voices, and Maine Sym 
phony Orchestra of sixty. 

W. R. Chapman, conductor. 

Bangor, October 1, 2 and 3; Portland, October 4, 5 and 6 
1900. ° 


VERMONT FESTIVAL 
OCTOBER 8, 9 AND 10 
W. R. Chapman and Henri G. Blaisdell, conductors 
Soprani—Mme. Charlotte Maconda and Mrs. Grace 
Haskell Barnum. 
Contralti—Madame Schumann-Heink and Miss Grace 
Sovereign. 
Tenor—E. Ellsworth Giles. 
Baritones—G. Campanari and Gwilym Miles 
Pianist—Richard Burmeister. 
Local soloists; chorus of 500; orchestra of fifty 
New HAMPSHIRE FESTIVAL 
OCTOBER II, I2 AND 13. 
Henri G. Blaisdell and W. R. Chapman, conductors 
Soprani—Mme. Charlotte Maconda and Mrs. Grace Has 
kell Barnum 
Contralti 
Sovereign. 
.Tenor—E. Ellsworth Giles. 
Baritones—G. Campanari and Gwilym Miles. 
Pianist—Richard Burmeister. 
Local soloists; chorus of 500; orchestra of fifty. 


Madame Schumann-Heink and Miss Grace 


The programs in full will be announced as soon as 
the details of all concerts have been completed. 


The Dallas Quartet Club gave its invitation recital at 
Phoenix Hall on Thursday evening, May 3. when the solo- 
ists were Miss Mary Carson Kidd, soprano, and A. P 
Kidd. pianist. 


Hazlitt’s View of the Opera. 


HE famous English critic, Hazlitt, did not enter- 

tain an exalted opinion of grand opera. This 

is what he wrote of it, wrote in his remarkably limp 
id prose: 

The only question is, Whether 

the 


The opera is a fine thing 
It is the most fascinating and at 


it is not too fine 
same time the most tantalizing of all places. It is not the 
too little, but the too much that offends us. Every object 
is there collected, and displayed in ostentatious profusion, 
that can strike the senses or dazzle the imagination; music 
dancing, painting, poetry, architecture, the blaze of beauty, 
“the glass of fashion and the mould of form’’; and yet one 
is not satisfied—for the multitude and variety of objects 
distract the attention, and by flattering us with a vain show 
of the highest gratification of every faculty and wish, leave 
us at last in a state of listlessness, disappointment and ennui 
The powers of the mind are exhausted without being in 
vigorated; our expectations are excited, not satisfied, and 
we are at some loss to distinguish an excess of irritation 
from the height é6f enjoyment. To sit at the opera for a 
whole evening is like undergoing the process of animal 
magnetism for the same length of time. It is an illusion 
and a mockery, where the mind is made “the fool of the 
senses,’ and cheated of itself; where pleasure after pleas 
ure courts us, as in a fairy palace; where the Graces and 
the Muses, weaving in a gay, fantastic round with one an 
other, still turn from our pursuit; where art like an en 
chantress with a thousand faces still allures our giddy ad 
miration, shifts her mask and again eludes us. The opera 
in short, proceeds upon a false estimate of taste and morals 
it supposes that the capacity for enjoyment may be multi 
plied with the objects calculated to afford it. It is a species 
of intellectual prostitution; for we can no more receive 
pleasure from all our faculties at once than we can be in 
love with a number of mistresses at the same time. Though 
we have different senses, we have but one heart; and if we 
mice 


attempt to force it into the service of them all at 
must grow restive or torpid, hardened or enervated. Th« 
spectator may say to the sister arts of painting, poetry and 
music, as they advance to him a pas de trois at the opera 
“Héw happy could I be with either were t’other dea 
charmers away’; but while “they all tease him together’ 
the heart gives a satisfactory answer to none of then 
ashamed of its want of resources supply the repeated 
calls upon its sensibility, seeks relief from the importunity 
of endless excitement in fastidious apathy or affected levity ; 
and in the midst of luxury, pomp? vanity, indolence and 
dissipation feels only the hollow, aching void within, the 
irksome craving of unsatisfied desire, because more pleas 
ures are placed within its reach than it is capable of enjoy 
ing, and the interference of one object with another end 
in a double disappointment. Such is the best account I car 
give of the nature of the opera—of the contradiction be 
tween our expectations of pleasure and our uneasiness thet 

of our very jealousy of the flattering appeals which are 
made to our senses. our passions and our vanity on al 
sides—of the little relish we acquire for it. and the distast 
it gives us for other things Any one of the sources of 
amusement to be found there would be enough to occupy 
and keep the attention alive; the tout ensemble fatigues and 
oppresses it. One may be stifled to death with roses \ 
headache may be produced by a profusion of sweet smells 
or of sweet sounds: but we do not like the headache the 
more on that account. Nor are we reconciled to it. even at 
the opera 

What makes the difference between an opera of Mo 
zart’s and the singing of a thrush confined in a wooden 
cage at the corner of the street? The one is nature, and 
the other is art: the one is paid for, and the other is 
not. Madame Foder sang the air of “Vedrai Carino” in 
“Don Giovanni” so divinely, because she was hired to 
sing it; she sang it to please the audience, not herself 
and did not always like to be encored in it; but the thrush 
that awakes us at daybreak with its song, does not sing 
because it is paid to sing, or to please others, or tc be ad 
mired or criticised. It sings because it is happy: it pours 
the thrilling sounds from its throat. to relieve the over 
flowings of its own heart—the liquid notes come from 
and go to the heart, dropping balm into it. as the gushing 
stream revives the traveler’s parched and fainting lips 
That stream of joy comes pure and fresh to the longing 
sense, free from art and affectation; the same that rises 
over vernal groves, mingled with the breath of morning, 
and the perfumes of the wild hyacinth: it waits for no au 
dience, it wants no rehearsing, and still— 

“Hymns its good God, and carols sweet of love.” 
This is the great difference between nature and ert. that 
the one is what the other seems to he, and gives all the 
pleasure it expresses, because it feels it itself. Madame 
Foder sang as a musical instrument may be made to play 
a tune, and perhaps with no more real delight: but it is 
not so with the linnet or the thrush, that sings because 
God pleases, and pours out its little soul in pleasure 
This is the reason why its singing is (so far) much 
better than melody or harmony, than bass or treble, than 
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the Italian or the German school, than quavers or crotch 
ets. or half notes, or canzonets, or quartets, or anything 


n the world but truth and nature! 


The opera is the most artificial of all things. It is not 
only art, but ostentatious, unambiguous, exclusive art. It 
does not subsist as an imitation of nature, but in contempt 
of it; and instead of seconding its object is to pervert and 


When 


the opera first made its appearance in this country there 


sophisticate all our natural impressions of things 


were strong prejudices entertained against it, and it wa 


ridiculed as a species of the mock heroic 


have worn out with time, and the ridicule has ceased; but 


the grounds for both remain the same in the nature of the 


thing itself 
said, thought and done by 
the opera we see and hear what was never said, though 


the opera. Not only is all com 


or done anywhere but at 


munication with nature cut off, but every appeal to th« 


magination is sheathed and softened into the melting m¢ 


ium of siren sounds. The ear is cloyed and glutted with 


warbled ecstasies or agonies; while every avenue 
and pity 


recitative. Music is not made the vehicle of poet 


poetry of music, 


refined away in the effeminacy of a foreign languag« 4 


gedy wrapped up 





grand serious opera is a tr 


of the nurslings of for 





airs, to suit the tender feelit 

tune—where tortured victims swoon on beds of roses, and 
the pangs of despair sink in tremulous accents into downy 
repose. Just so much of human misery is given as 


proper to lull those who are exempted from it into a deeper 


sense of their own 


human life is shown to relieve the anguor without dis 


turbing their indifference—it is calculated not to excite 





their sympathy, but “with some sweet, oblivious antidote 
to pamper their sleek and sordid apathy. In a word, thi 
whole business of the opera 1 le emotion in its birt 


ind to intercept every feeling progress to the heart 
Every impression that, left t self, might sink deep into 
the mind, and wake it to rea mpathy, is overtaken and 
baffled by means of some other impression, plays round the 
urface of the imagination, trembles into airy sound or ex 
res in an empty pageant. In the grand carnival of the 
es the pulse of life is st ended, the nk which binds 
umanity is broken; the soul is fretted by the sens« 
f exce ve softness into a feverish, hectic dream; truth 
er es a fable; good and ev iatters of perfect indif 
rerem except as they cal be ade subse viet t 
selfish gratification; and there is hardly a vice for whicl 
mind is not thus gradually prepared, no virtue of which 


is not rendered incapabl 


What would Hazlitt have said to the Wagner mu 


sic drama ? 


MR. TRETBAR’S LETTER 


OFFICE OF STEINWAY & SONS, 
New YorK, May 4, 1900 \ 

Reprinted fror tw Mi ul Courier Trade Extr 
I) Var A B mmenvoe? 


My Dear Str—I 


s 


write these lines in the ex 
pectation that you will be good enough to pub 
ish then: in your valuable journal 

(Certain rumors having been industriously circu 
lated as to my withdrawing from active business, | 


pers ynal 


desire to say for the information of my | 


friends in musical and trade circles that there is 
not the slightest foundation for such reports; they 
are absolutely untrue 

Several of the directors of Steinway & Sons, in 
cluding myself, are and will be absent during the 
summer months, and in order to leave a quorum 
of the board in New York I declined a re-election 
as treasurer, proposing Mr. Fred Reidemeister as a 


candidate in place of myself, and he was duly 
elected at the last annual meeting of the board 

I sail by the steamer Lahn on May 15 for Eu 
rope, solely for the benefit of my health, and have 
already booked return passage by the same steamer 
sailing from Bremen on August 28, due to arrive 
n New York September 6, 


the Board of Trustees as treasurer of the corpora 


1900, when I re-enter 
tion of Steinway & Sons. 

On my return home I shall be pleased as ever 
to greet all my friends at Steinway Hall—all state 
ments to the contrary notwithstanding 

Very truly yours, 


Chad Aha, 





The prejudices 


At the theatre we see and hear what ‘has been 


various people elsewhere; at 


to terror 
is carefully stopped up and guarded by song and 
ry, but 


the very meaning of the words is lost or 


in soothing 


ecurity ; just enough of the picture of 
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A Man’s Ideal 


\ lovely little keeper of the home 
“Absorbed in menu books; yet erudite 
When I need counsel. Quick at reparte: 
And slow to anger. Modest as a flower 
Yet scintillant and radiant as a star 


Linmercenary in her mold of mind 
While opulent and dainty in her taste 
\ nature generous and free, albeit 

rhe incarnation of economy 

She must be chaste as proud Diana was 

Yet warm as Venus To all others cold a 
As some white glacier glittering in the sun 


[o me as ardent as the sensuous rose 


hat yields its sweetness to the burrowing be 
All ignorant of evil in the world 

And innocent as any cloistered nun 

Yet W ise 
Wher 


Clothed to the pretty lobe of her pink ears 


as Phryne in the arts of love 

I come thirsting to her nectared lips 
For other eyes always; for mine alone 
rhe feast of culptured throat and breasts of snow 
Gleaming through billows of seductive lace 

(,00d as the best 


\ saint, a 


and tempting as the worst 
siren and a paradox 


Ella Wheeler Wilcox, in The Smart Set 


been asked so often to suggest the 
wife for a musician that it is with a sense of r 
ief, modulating to gratitude, I read Ella Wheeler 


Men are so 


woman sim 


\Wilcox’s clever and ironical lines 


uch more complex in their needs; 
ply wants a man who can pay the bills! ! I| hear 
you cry “Cynic”: 

* A 


fourth avenue below | teenth street 


is rapidly 
book 


profound, 


paradise for old, third-hand 


hpecoming a 


stands. Cellarges may be found ther 


lirty and filled with gloom, big with potentialities 


of a rich harvest hus far I have discovered noth 


ing of vast value | bought sther Waters” for 
io cents, which price might not please George 
Moore. But a_ real bargain—what meticulous 


musers we all become when launched on these dusty, 


perilous enterprises!—was Gustave Flaubert’s “Par 


es Champs et Par les Gréves,”” a volume contain 
work, filings from his huge 


ing his early anvil ot 


prose, and inchoate efiorts to achieve his luminous 
(reams—dreams later realized in “The Tempta 
tion” and “St. Julien.” 

For this volume I gave 10 cents, and next to it 
nestling in sheer desolation within the 5 cent bin, 
was a faded book entitled “Life of Countess Emily 
Plater.” The title described it as being 
\ Polish Exile,” 


and the date, 1842, explained this slightly pathetic 


page 


rranslated by J. K. Salomonski- 


reference to Poland The Polish was in fashion, 


novelty here 


though Chopin’s music was yet a 


Louis Moreau Gottschalk was the first concert 


pianist of prominence to introduce it (And one in 


voluntarily recalls Chopin after reading this very 
valuable and overheated history of the Joan of Arc 


f Poland. What Emilie Plater did, Chopin should 


have done—she took up arms against Russia and 


died during the revolution—December 23, 1831 


She invaded Chlapowski’s tent, when that general 


ordered a retreat after the fight on the Prussian 


border, and said to him: 
‘You have betrayed the confidence reposed in 
vou, you have betrayed the cause of freedom and of 


our country as well as of honor 


will not follow your steps into a foreign country to 


\s for myself | 


expose my shame to strangers. Some blood vet 


remains in my veins, and I have still left an arm to 
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raise the sword against the enemy [ have a proud 


heart, too, which will never submit to the ignominy 


of treason. Go to Prussia! She then left the 


general’s tent with her bosom friend, Mary Raszan 
1?) 


owicza and Count Cesar Plater, and the next day 


Chlapowski surprised the Prussians by giving up 


his sword, for the Poles seldom surrendered But 
the shock killed Emilie She 


Plater and her masculine st of 


was the daughter of 


Count Xavier 


mind, athletic habits and dislike of men, except as 


comrades-at-arms vives her career the cachet we 


all recognize nowadays as belonging to what the 


Germans so happily cal las dritté geschlecht. She 
went to war as other women would to a matinee 
raised a regiment, officered it herself and set all Po 
nd crazy with patriotic fervors 
The translator makes the remarkable suggestion 


that had it not been for this long and bloody fight 


tor several n onths. on the banks I the Vistula and 
under the walls of Warsaw, it is not improbabl 
that the Russians might have invaded the world 
and accomplished their gigantic project of univer 
sal empire! As a bit of graphical memoir this 


life is very interesting, for in no English history of 


the Warsaw uprising have I encountered the secrets 


of the sad affair Emilie Plater was inflamed by 


the memories of Joan of Arc, Poniatowski, ot Kos 


ciuszko and Bobelina, and determined to emulat 
1 


their lofty deeds It was period of tense, heroi 


exalted enthusiasms Life was a camp on the eve 
ft battle, 


and this warrior in petticoats, wildly wav 





ing a sword as her horse carried her into the en¢ 
my’s lines, was a figure for her countrymen to ideal 
ize and to adore l'er picture reveals a girl of 
noble features, with th high forehead of a dreamet 
nd a mouth of sweetness and singular resolution 
She wore the unifor I < er j ss rs and en 
rolled herself in the rp f Charles Zalusk | hat 
her tender woman's body would succumb fatigue 
ind exposure she took no count She died, her 
eart broken, in the arms of her beloved Mary 
Raszanowicza, and died swor nat ‘ vas 
twenty-six vears old and her grave is adorned witl 
a stone on which is carved “Emi 
In the meantime Frédéric Chopin, after weeping 
lis eves wet in Stuttgart the b ( news trom 
me s¢ out tor France t the ene ) September 
arriving at Paris y in October, 182 Insteac 
of hastening to the shock of battles. he « mposed the 
great study in C minor, calied the “Revolutionary 
and so subtly ironic and even mocking ure the proc 
esses of life that when Warsa Sa oose Marke 
the name of Poland f gotten, tl nus “ 
ive endured. Did not Théophile Gautier sing 
lin bring re 
\ l , 
\ : 
Dhe ‘ t " 
* ° * 


And vet | have re id the verses of the vounger 
Polish poets, but can find no record of the valiant 
ind beautifully useless acts of Emilie Plater In 
\snyk, Konopinka, Somulicki, Wysochi, in Casimit 
Glinski, Or-ot, Miriam, Tetmag Niemo 
gewski, Kasprowicz, Wierbicki, Adam M’ski, we 
may look in vain for the true / lise not the 


note of defiance, 


so frequently found in Mickiewicz 


and in Slowacki. Glinski sounds broader har 


monies in his “Aliénés,”’ and there is masculinity 


in Kasprowicz, and if you wish the savor of pet 
verted diabolism read the consonantal music of 
Stanislaw Przybyszewski, who at present is in Cra 
cow ls the literary, the martial glory of Polan 
departing? She has done little since Adam Micl 
iewiz is still the crown of Sarmatia! I will remem 


ber thy name from one generation to another 
Poland shall ever be a blessed mx ory to those 
4 I ed m th 


who love her people, her arts and recall her suffer 


ing’s 
7 * * 

I must not forget to add that “The Life of Emily 

Plater” was published by “John.I*. Trow, Printer, 
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i14 Nassau street’ and that some of its patrons 
were: John Tyler, president of the United States; 
Martin Van Buren, ex-president; Hon. Daniel 
Webster,. secretary of state; Hon. Henry Clay, 
James Buchanan, Thomas Ewing, Ad de Barcourt, 
envoy extraordinary of France; Colonel A. S. Pleas- 
onton, Colonel C. C. Biddle, Albert Gallatin, Nich- 
olas Biddle, Charles J. Ingersoll and several other 
worthy and leading citizens who had all probably 
read with absolute belief in its veracity, Jane Por- 
ter’s “Thaddeus of Warsaw.” Poland’s heroes to- 
day are singers, pianists and violinists and actresses. 

e - ss . 

Here is a parody on the realism of George Moore. 
lt appeared in London Punch: 

“Rebecca Gins walked down the lane putting her 
feet forward alternately. There were hedges on both 
sides; one on the left, one on the right. The young 
leaves were a pale green. Overhead ran the tele- 
graph wires. The poles were about thirty-five yards 
apart. A robin sat on a spray of blackthorn, which 
noved under its weight, now down, now up. The 
reddish color of its breast, and the gray brown of 
its plumage, contrasted with the white of its perch. 
Rain had fallen and the ground was wet, especially 
in the ruts. The second hand feather in Rebecca's 
hat dropped a little over her left ear; and the third 
button of her off boot was wanting. Smoke went 
up from the chimneys, taking the direction of the 
wind, West, with a touch of South. Between the 
fleecy clouds the sky suggested a tone of blue. All 
these phenomena (including the feather, which: was 


out of sight) escaped Rebecca’s notice. She was not 


gifted with that grasp of essential detail which is the 
sign of an artistic nature, nurtured in the best School 
of Realism.” 
4 

John Davidson writes in the London Star; “That 
Stevensonian style, how I loathe it! Its smirking 
artifice ; its laborious pomposity; its unnatural airs 
and graces; its first-personal-pronoun priggishness! 
Its intolerable hero, who defeats its more intolerable 
villain, and marries its still more intolerable heroine! 
) lollipops and sugar sticks! Its comic relief, how 
sad! Its pathos, how crude! Its fighting, how 
jejune or how gory! It is the period of the pattern, 
the paradise of the imitator. Now I hold that lit- 
erary mimics should be bludgeoned and that literary 
schools should be blown to atoms ; and of all literary 
abominations I loathe the sickly, sticky, mawkish, 


sentimental historical romance.” 


Yet a certain writer in a newspaper links most in- 
geniously the names of Shakespeare, Kipling and 
Sinkiewicz! Why not Beethoven, Sullivan and the 
composer of “My Rag-Time Gal?” 

x * 

With amusement: one reads that the portrait of 
the heroine of Paul Leicester Ford's book may be 
had on India paper, &c. But it happens to be the 
portrait of the Countess Anna Potocka, now hang 
ing in the Berlin Gallery. Angelica Kauffmann, ac- 
cording to’Casimir Stryienski, painted her picture. 
Mr. Ford’s “Janice Meredith” resembles her amaz- 
ingly. Warum? 

lo my surprise I actually found that someone had 
the courage to take up the cudgels for Flaubert in 
the Saturday Review of the New York Times. And 
he signs his name, does this hardy individual, and 
what is more, calls Gustave Flaubert the “Third 
This at a period when the 
mock-antique pasteboard castles of Sinkiewicz—that 
and Gen. Lew Wallace—that 


Epoch-Making Genius.’ 





awful “Quo Vadis!” 
horrible “Ben Hur!’"—are accepted as real, solid 
works of art! Says William S. Crolly, the writer in 
question : 

“There have been three great epoch-making men 
in literature. The first was Homer, who, in the 
plastic art of the Greeks, handed down to us the 
Hooliganism of the human race. Th. second, the 


forerunner of modern democracy, was Goethe. In 
his ‘Faust’ he melted together into one grand whole 
the plastic art of the Greeks and the romanticism of 
the Middle Ages. But as John was to Him, so was 
he to pave the way for the third epoch-making 
genius. 

“Who was he?.Ah! step down, you Anglo-Saxons, 
you Saxons and Franks, step down from the pedestal 
upon which your imagination and self-aggrandize- 
ment have placed you, and whence you loose the 
everlasting howl about the decay of the Latin races. 
No really decaying race could have produced him, 
for he was the exponent of the sublimest realism— 
the romanticism of modern science. His works are 
like the structures of the Cyclops. Like structures 
built of huge, uncemented blocks of granite, they are 
held together by the greatness of their conception 
and the immensity of the weight of their contents 

“His name is Gustave Flaubert, and his master- 
work is ‘The Temptation of St. Anthony.’ 

“Flaubert introduces Anthony, the anchorite, in a 
cave on a cliff overlooking the Nile. Entering his 
cave after a day's praying and fasting, hungry and 
thirsty, he finds that the jackals have overthrown his 
water vessel and eaten his last bit of bread. There 
is none to be had within miles. As the body grows 
weaker, the soul grows stronger and more suscepti- 
ble to exaltation and ecstasy. Anthony is visited by 
the Seven Deadly Sins, who strive to reclaim him to 
worldliness. In course of this Flaubert shows up all 
the wrong ideals, the struggle and strife of the hu- 
man heart, the perversity of the hurhan mind, the 
clash of the passions, the false doctrines of all the 
philosophers and religionists of the past, the contra- 
dictions and absurdities of all dogmas and creeds. 

“He shows these dogmas and creeds to be a living 
lie; and he tears off the mask and disrobes the lie. 
\nd he takes the scalpel, peels off the flesh, and 
shaves to the bone. And he takes a saw and makes 
length-cuts and cross-cuts in the bone. And _ he 
takes out the marrow and analyzes its molecular 
structure. He goes further: he takes the molecule 
and dissolves it, and then shows the scope and ve- 
locity of the gyrations of those vortex motions we 
call atoms. 

“Flaubert was a scientist, a psychologist, and a 
pr vet.” 

x * »* 

Come, this looks promising. ‘The writer analyzes 
at length the great prose-poem, and I fancy fluttered 
numerous literary doves in their cotes. If this sort 
of thing keeps on there will be a revival of Edgar 
Saltus and we may enjoy again his masterpiece, 
“Mary Magdalen!” 

* * + 

Edward E. Ziegler has grown aweary of the ro- 
mantic novel of the joyful band of Hope and Wey 
man. So he sends me a slight contribution to the 
Pleasing Art of Parody, which he calls: 

A Night at the Chateau de Phalene. 
By Tony Hope-Fut. 

With an oath Rupert hurled himself toward the 
enemy, but passion had usurped his powers of calcu- 
lation and his hand, bruised and bleeding, rebounded 
from its contact with the oak wainscoting. [or the 
nonce his foe had disappeared. Yelling with disap- 
pointment and rage, Sir Rupert leapt upon the table, 
seizing a candle from its socket against the wall, and 
held it high over his head, while he peered search- 
ingly into the shadows of the alcove. The strain of 
the moment was intense and telling then; then fol- 
lowed the move that decided the fray. Overturning 
the table Rupert swept down, his arms flung wide 
apart, his eye fixed, and with a crash that echoed 
through the windless corridors of the chateau, he 
brought his mighty fists together. At the same in- 
stant his foot caught in the andiron and he pitched 
headlong, tearing the sleeve of his hunting coat from 
wrist to shoulder. Stunned for a moment he 
dragged himself tortuously toward the hearth, and 
in the flickering blaze of the logs opened his clenched 





and maimed fist. A dogged look of victory stole 
into his haggard eyes, for there in his palm, crushed 
and dismembered, lay—-the moth 
QF g 

I have received from London a song by Norman 
O'Neill, built on the text of Percy Bysshe Shelley's 
“Indian Serenade.” It is the only setting of this 
wonderful poem ] remember seeing, except one by 
the late Dr. F. L. Ritter, and one by Arthur Farwell 
Mr. O'Neill, who is a young English-Irish com 
poser, has given Sheliey’s words a poetical frame 
He has melody and rich color sense. E. R. Kroeger 
sends three songs and three duets, all of which are 
melodious and characteristic. “The Persian Love 
Song” and “Song of the Norseman” are interesting 


and well adapted to the voice. 


Tour of Texas. 
RNEST GAMBLE’S tour of Texas, which lasted over 
three weeks, seems to have been a decidedly suc 


cessful one: 


When Ernest Gamble was here two years ago he capt ! 
Galveston with his magnificent bass voice. Since ther e has 
ied abroad 

He came to us again Thursday night as a Quartet Society attrac 
tion and was given a warm welcome I cannot say that | liked him 
iny better than before. However, superlatives were exhausted tw 
years ago. There is more of an effort tu “speak the words plainly 
is I pronounce them, more attention to correct accent, and he sux 
ceeded in making every word understood. But the same old voice 
was there and stirred one to the finger-tips. We say the ‘cello ha 
the sound of the human voice Mr. Gamble had the quality of a 
fine ‘cello in his voice—it was deep, resonant, clear and clean. H 
roulades were handled with remarkable cas« He was easy in } 


upper notes and magnificent in his deep tone Galveston Saturday 


Review 

Mr. Gamble possesses a voice of good range, power and timbre 
singularly sweet in the upper register, full and round in the middle 
quite sonorous in the lower Exquisite n modulation, sympathet 
ind thoroughly under control at all times, we can call to mind 1 
\merican bass who has just such a voice Denison Gazetteer 


Baernstein Gets an Ovation in Detroit. 


J OSEPH S. BAERNSTEIN has just returned fron 
very successful Western trip At Detroit, where 
he filled his second engagement this season with the Sym 
phony Orchestra, he received an ovation, and so great 
was his reception that the management at once gave him 
lis contract for his reappearance there on January 25, 190! 
Not many artists receive their engagements nine months 
ahead. 

In order to fill his recent engagement in Detroit on the 
27th, Mr. Baernstein had to decline the invitation to sing 
with the Boston Symphony, also with A. D. Woodruff’s 
society in East Orange, as they were both on the 27t! 


Baernstein leaves for the South on the 7th inst 


The Brooklyn Beardsleys. 


Now that little Constance Beardsley has appeared in her 
own concert, there are certainly two Beardsleys, Mrs. M 
Jeardsley, of the Knapp Mansion studio, and the daugh 
ter. The Brooklyn supplement of the New York Herald 
last Sunday devotes a double column illustration to mother 
and daughter, with a graceful little sketch of the child’s 
progress. Her playing at the concert was a revelation to 
many who had never before heard her, and a gratification 
to those who knew her powers, but were unaware of their 
heights. Little Constance speaks an excellent German 
also, and is altogether intellectual beyond her years. 
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The Exposition Is Open! 


HAT is, the gates are up and the money boxes 


on their hings There is nothing to prevent 





people trom passing by and leaving their tickets 
And there is much within to pay eyes and ears 
lor the trouble But from the appearance of things it 
would need one whole month of the utmost human force 
to make what one could call “an Exposition 
Everything most n an¢ lerly ‘ no aj 
parent ettort is yet, not even t I extent t one added 
omnibus, « i xtra sprinkling cart Phe issing 
policen Ss the niy u rd sigt prep it or 
rowds cing 1 y ur ded n 
juarters There are su ent gens d’'armes gathered ot 
iny street corner to run the aff nunicipality for 
iree years 
\t one moment of the opening day a solid mass of pe 
ple covered the place Alma waiting for 1 omnibus for 
twenty-three minutes! A paper tl morning ann ce 
hat some extra busses w be put on some time! 


Che grace and clegance of all the efforts at beauty, how 
ver, make one pardon all. One could walk for miles and 


go without meals for days to receive the ex 





tions of the art sense which greet one at all points 
Nothing massed, nothing clumsy, nothing heavy, nothing 
striking as to color or fort r noise Everything—ele 
gant 

\ trip on the river at night is a vision of faigyland. The 
Pavilion of the United States is one of the few quite ready 
and is also one of the prettiest on the river bank, although 
small for our pretensions rhe litthe money making es- 
tablishments of restaurant and show are already in full 
force, while bands of workmen day and night poke about 
against the sky above, like rabbits ambling in mid aid 

rhe city crowd has become picturesque by strange cos 
tumes and curious visages. One becomes aware of the fact 
that one may be as strange to others as others are to one, 
and that people who look so queerly dressed may be much 
more comfortably and cleanly clad than ourselves 

lo be possible from now on, one must be absolutely 
independent of city convenience or of help of any kind 
One must be able to walk everywhere all day and stand, 
to resist all sorts of human needs and weakness, to make 
mend and arrange one’s own clothes, and to leave town at 
any time when the pressure becomes unbearable. Many 
French families have already left, and after May there will 
be an exodus. How they hate a crowd of foreigners and 


how they hate the disorder, dirt, change and inconvenience 
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which result from their presence! And how:they hate the rang together the bells of the Kremlin. Mexico was spe 




















added expense! ially enthusiastic toward the Presidential cortége, singing 
Nevertheless the Exposition it 1s which 1s the salvation the national hymr England saluted with her own flag 
of their material progress. At every corner are observable rying, “Hip, hip, hurrah, Loubet! 

the handmarks of Western advancement, in hygiene, con On crossing the new Bridge Alexandre the Russia 

venience, facility and initiative, which are forced upon the yin was sung, Mr. Loubet and the Russian representa 

indigenes by the progress from outside Herein and in tive side by side 

the money gained is the advantage of the big show Ir \gain, the Emper Russia ha ent to tl Frenc 

many ways it is a disaster President a souvenir of the ccess! pening, a wondertu 

. 8 & p ol Franc 1d rare nin d preciou one 

. : t Russia, and made with the utn« nd care; tof 
rhe effort to make of the Exposition a political affair ; te 

: * towns are there represented, Paris in pin Havre in green 
to indicate by it a sort of peace conciusion, an alliance of , . ; 

. : Rouen in sapphire, &« Che name the cities are in gold 
some sort tor protection and advancement, is all non P " . ‘ 
etters, the rivers i er The whol ’ d into h 
sense, however ; . 
ne w by t egre¢ t po these precio ma 
It is a good deal with governments as with persona 
1 . 1.31 1 . ria lhe nap eign 350 pouns 

friendships The union that shall bind must be one o ge : 

(ne he greatest, 1 st imposing teatures of the Ex 
mutual interest or advantage - 
osition is the opening of the Invalides upon the Champ 

In friendship thi interest’ or “profit” may be subtle 

Elysées and tl p he e at the end of th 
refined, unselfish, unself*seeking, spiritual, | still that , 

, , , perspec e 

defined bond of mutual “demand and supply” must « 

‘ , ‘ ‘ ‘ ‘ * ~ \ nhamp 

he stronger it grows the closer the intimacy. W 

: klysé« T g ‘ “ y ectly ] 
passes, souls fall apart 
eau wit struct ne of ‘ fea s of 

In political unions there is notmng—absolutely nothing 
‘ . s S slience peaking t ew V ury 
but grossest interest, lined or unlined with tear, to guarat ‘ 

on it W be ye A titra r iture t sta 
tee an alliance 
: fect Americans 

lhe lance of every country is at the throat of every other 
country. To rest stationary so long as it profits; to pun 
ture the instant one dare 

rhere is no such thing as political alliance, except at the he a a ee he Meweeee 
point of a bayonet, or the sight of a bank note ema to Victor Hans” ter Sélnt-Gaios « Marche tlies 

or ‘rce, 1 olitics. in government, in all that rules ” * a ; . +, 

In commerce, in politics. in government, in a i ‘ que” by Th. Dubois, all directed by M. Taffanel, consti 
and leads to-day, this is the condition. It is the condition ail ae { the opening 4 

J 1 i tl usi¢ I I opt ng da 
alas! in much that is of head and of heart \ F ‘ ; 
. ce ) and t o perior ance I Ne 

But it will not be always so. The tin s coming, an , (pee : 

; Viarse alse at stated occasior there vast musik y 
coming like a racehorse, when people will iook back on wiere Not a band! This tl was confined to the 
these remain »f the brutality I the early age which na mmediate cere ~ f Champs de Mat ‘ sate ¢ 
strewn with shame and dishonor and cruelty the threshold — , ‘ ; . . : 

; : ay tha e great ma ol umanity n ti day did m 
of the twentieth century, in shame and humiliation Me , 
ear a note of music the entir , g. no 
After that will come search and discussion and study a ele! , aie , : : 
\\ r l . ond ! me re irke " rem 
to readjustinent Phe readjustment wi hased on the 
; ' ng « , ; Pres 
va of union first, on its beauty afterward. The universe F sonia 
will be branded with the eal of the true p blicanis , 

, , . Had beer éte band ery 
and real civilization will then commence ? ; . 

, one ihe me W ad p ed g g i y ng 

One of the means to this end The Exposition ; : 

r i oe wi n 
Exposition is the public school of the universe It gather a . : 
g and gr | f ibsinthe 
ill the souls of different degrees of ignorance, of age ; 
s I 
talent, of re irce, together It give 
. : i ee day g e Exp 1 
lessons of the relative alues Ol ea other. and the nece 
ri t atmet 
sity of one for the other. It shows to the artist and drean : : 

; e Depart Be \ bject is not mei 
er the value of practicality and energy | the ack RY one Geiaal te 
plished commergant it gives the conception of the second f ff 

e « ( i 
life, which is art 
; iring the sea 
It welds together the common feeling »f curios ) oe 
“ : \ Eugene Het the me i < vi rigitr 
urprise, of admiration, of emulation, and torges of the ? 
. t | g grand av¢ It the  nhamy 
the parts of the real union, not of States or of Provinces : 
a - seeps n ale Elysées to the I es. He w uBt be deorated 
counties or firths, but of countries, which sha ist till new ; , 
; - ; His name should be remembered 
growths, new conditions, new demands crop uy nd new : “ 

rae ne . M Alfred Picars hea ( th Exposition 
readjustment be found necessary—by Fat . . 

1 : ‘ lirectio1 has receives the Gran ( of the Legior 

Here is the real value of the educator Expositior I 

. ‘és : : ‘ fH I H fi f vears of ag Many others cx 
suppose it of itsell a peacemaker, or because that nations 
, ot . Tr with the aff e been ¢ \lthoug 
visit together they are therefore friends is childish. One 

A = , t t office < any t r { ed vy the 

might as well imagine that a circie of men around a ¢ 
t i | t 
dinner table would not next day ruin one another at tl ; 
’ . . ’ t re r kxpo 

Bourse Al ey want is the chance—till the Bourse fee ' 

: d One prays f the ( i kinde 

ng is supplanted by another : 
A g I at il SK we hav« 
I hgured t 0,000 b ‘ D t 

rhis truth, however, does not prevent that th tmost 8rounds 
oncord, courtesy and cordiality is en evidence between the Chere are forty national flags floating over the ground 
nations on this occasion. For instance, yesterday, when the i here 70,000 g s ) ( t lrocade 
President of France passed th \merican c he I atior ne f every ex vit This iminatior 
American guard saluted him with the French flag! This ilone costs 10,000 frat n evening The Opéra is fully 
was an extremely graceful touch, and was appreciated. At uminated every evening rhe Cercle Militaire, on the 
this moment the President had in his pocket the telegran pposite side f the place, smiles back br intly All 
of felicitations from the President of the United State around the place glean the multicolored handwriting 
Again on the passage of the French regiments Russian up e wa f various industries. Thess red legions 
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oming aad going incessantly, give to the boulevards the 
appearance of chronic winking at the passersby. The 
Chamber of Deputies has some 4,000 lights of different 
colors over the grand gate. The Alexandre Bridge is a de- 
light to behold, its gracciul body studded with color thrown 
against a midnight sky When in passing under it one 
finds a ceiling half a block wide, and realizes that this is 
epresented by the slender line above, one reads the French 
character therein, and another link of affection is forged 


for them 


In the day time the flag decoration of the Tombe is spe- 
cially effective. Deep red, tipped with deepest black in 
crescents; is grouped in niches against the old gray, and 
symbolizes wounds or crowns of glory, as you will. It 
seems so good that he is here and not in England. 

rhe city itself is strewn with flags. The Baron Gustave 
Rothschild's home is one of the most gracefully and bril- 
liantly lighted of the private residences. All the places of 
imusement have special programs, and are crowded to the 
vofs every evening. Work on the Comédie Frangaise goes 

quickly, as things are done here 

The opening of the Exposition and Easter coming 
together made a double féte, to which the weather did 
onor, One scarcely knew where one finished and the 
other commenced 

Music in the churches was exquisite. Cherubini at the 
Madeleine, Beethoven at La Trinité, Schubert at St 
\ugustin, Gounod at St. Sulpice, Rousseau at St. Clo- 
de, made the principal masses. At St. Sulpice Widor 
played his last Symphony, of which more later 

Che city was perfumed with flowers. Drives in the 
country were heavenly. The Guilmants dined at Bois 
Colombes 

[he statue of Washington given to Paris by ladies of 
America is to be placed in the Square d’Iena, at the 
mouth of the grand avenue of that name, and at the in- 
ersection of some half dozen fine streets, one of the 
proudest sites in the city. Work has already begun for 
the placement. The inauguration will probably take 
place during the Exposition. Mr. MacKim is the name 
of the architect who designed the base. The statue it 
elf, Washington on horseback taking command of the 
army, is the work of Daniel French and Edward Potter 
Che statue of Lafayette and Washington already here is 
not two blocks distant from this site in the Place des 
tats ‘Unis. Of this place, Calvé lives on one corner, 
Fames on the othei 

The dinner given in the l'Elysée yesterday evening in 
honor of the opening, comprised 260 covers. Poor 
\irs. Loubet! 

Over 1,000 English landed in Paris yesterday by Calais 
one. Three hundred thousand Americans (irom the 
states) are expected The pavilion of the United States 
stands between Turkey and Austria. The Italian pavil- 
on, at the other side of Turkey s said to be the most 





beautiful of the foreign buildings 
Board, clothes, amusements, cabs, al] have gone up in 
price everywhere, regardiess of return. Even the shoe- 
maker who put a point-on a shoe for 50 centimes now asks 
a franc The flowers on the street, human and botanic, 
gone up. On the Avenue d’Iena a hotel charges to- 
lay 200 franes for the same accommodation which two 

ths ag wa 100 
* * 


\mong. the minor tones of the gala melody are sick- 
ness and death of some valuable people 

M. Rostand mowed down as a flower in the midst of 
the harvest! Head and 'ungs are alike compromised, 


but after advices of this morning straight from the bed 
de, the danger is not as great as the papers make it 
It is wrong to speak of “danger” in such cases. It is 
ust as right that people should die as that they should 


Besides, as they do not die, only change the form 


existence, they are not lost, only gone out of sight 


as the other stars during daytime 


cation, is prevented from taking part in the interesting 
ceremonies of the hour by a curious disease, which it 
seems is annoying enough. It is called “arthrite’ in 
France. I do not know what it is in English. It comes 
as a pain or stiffness or dryness in the joints. The nat- 
ural oil which is in the hinges of the body dries up or 
goes away, the joints crack and seem rusty. It does not 
go from all joints at once, but attacks knees of those who 
pray, hands of those who play, feet of those who walk 
and insteps of those who use stirrups. The good old 
general is caught in the ankles 

The best thing for “anthrite” is essence of iodine applied 
with a brush night and morning after vigorous massage 





ESCLUTIONS OF THE CLASS OF 99 
of the VIRGIL CLAVIER SUMMER SCHOOL 
Held at the New England Conservatory 
Boston, Massachusetts, August 1899 





At the close of the Vircit SuMMER SCHOOL, it is here- 
by resolved: 
FIRST 
The class appreciates the thorough and concise 
method of presenting the fundamental principles 
of Piano Technic, as taught by Mr. Virgil. 
SECOND 
The results of the work with Mr. Virgil leave no 
doubt of the great value of this method in pro- 
ducing a Positive Technic, a Musical Touch and 
Arustic Tonal Effects. 
THIRD 
It is the shortes/ and surest way to perfection. 
FOURTH 
That we recognize in Mr. Virgil one of the great- 
est educators in the musical profession of to-day, 
and we heartily appreciate his extreme patience, 
unti:ing devotion and steadfast purpose. 


(Signed) LELIA WOODS 
FANNY A. CROWLEY 
Ss. M. FABIAN 


Committee 
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of the parts, and warmth. Electricity, they say, is also 
efficacious; but the best thing is not to have the thing 
in the first place. Doctors could tell how to cure or pre 
vent it if they would, but as one of them, caught in con 
versation, said the other day: 

“If we prevent those things how do you imagine we 
are going to live?” 

There you are! 

M. Maubant, a revered and retired artist of the Com 
édie Francaise, riding into town, was struck in the head 
by the shafts of a cab coming round the corner close to 
the same curb, around which his coachman had steered 

In France coachmen know nothing about the laws of 
driving 3eing of an artistic temperament, they improvise 
situations. Collision is the inevitable result. But it 
is always artistically done, which is the essential. In this 
case, as you see, they chose a veritable artist as Moloch 
food, and succeeded so well that the victim is lying at 
death’s door in a hospital. 

An American lady by the name of Pierce, coming out of 
the Alma high church, Episcopal Church (where, by the 
way, Mr. Seker, an American, is musical director, and 





where Charles Galloway, now of St. Louis, was organist), 
met a similar fate. The poor lady is being carried to the 
skies of which she dreamed in her last prayers in spite of 
the attentions of a certain Dr. Gros, who has become one 
of the most popular American features of Paris life 

Dr. Gros is a young man who came here some years ago 
as a young student in medicine to gain an idea of the 
French school. He gained not only an idea, but a di 
ploma. While busy learning he was kind, skillful and 
successful with his young compatriots in the city, who, in 
need of care, money or advice, found in him father, mother, 
friend, nurse and doctor. The consequence was that when 
ready to go home he found himself already established in 
business, not only with Americans, but with French as 
well, who, finding judgment, common sense and conscience 
joined to real skill, were not loth to seek his services. So 
here he is, and there he was at the time of the accident 

M. Leon Gresse, one of the most important bassos of the 
opera, has quite pased through the coulisse of eternity, 
leaving much praise and regret behind him. Likewise a 
M. Boulanger, an honorary professor of the Conservatory 
and member of the Legion of Honor 


Madame Marchesi gives a concert at her home this 
week. The compositions will be of Massenet, directed by 
the genial author, the executants her pupils 

Madame Marchesi was, by the way, the first artist to re 
ceive the “Cross of Gold,” since bestowed upon Madames 
Kolter, Stoheniels and Duse, as Medal of Gilt 

Fannie Francisca, one of the late brilliant pupils of 
Marchesi, has just returned to Paris after a successful 
“guesting’” season at Amsterdam. She is in_ perfect 
health and voice and more beautiful than ever 

The Brahms Requiem was one of the recent unusual 
compositions given by the Conservatoire concerts unde! 
the Taffanel direction 

Wagner still holds his own here. Litvinne is at home 
and sings this week at the Renaissance concert Patrie 
by Gallet, has, been produced at the Opéra 

An interesting lecture at the Bodiniére this week was 
upon “The Harp” in all ages and of all countries 

Were there any way of writing things besides one letter 
at a time so much that is interesting might be said. Ex 
pression by writing comes to be almost an impossible activ 
ity in the face of the generation of thought of the present 
time. One becomes hopeless before the deluge, and 
silence is the only refuge 

If people would only pay attention to him they would 
find that Menelik was one of the most worth while men 
among the leaders of earth to-day. His last act has 
been to peremptorily forbid the use of absinthe in his 
country! France calls herself civilized, yet her people 
soak in this death dealer. What harm if it would deal 
death? That weuld be the least of its harms 

Another young doctor who came into notice this week 
was the doctor Henri de Rothschild, who was upon the 
scene of a disastrous automobile accident which took 
place on the automobile race cours« 

\ lot of improvident people got upon the course to 
watch the gay flight of two automobiles going at the rate 
of 75 kilometres an hour! Had the machines heen be 
having themselves they might have kindly jumped over 
the heads of the waiting ones, and done no damage be 
yond the loss of a few seconds, which could not be 
bruised or broken. But in their mad ambition they got 
to colliding among themselves, so ran into the open 
mouths of the spectators, doing considerable damage 
and scattering some few bones. 

“Dr. Henri,” as he is affectionately called, astonished 
the onlookers and even the sufferers by cutting bark and 
twigs from the trees and paring them into splints for the 
wounded. instead of sending into town for “authoriza 
tion” and traditional plasters 

Anti-Semites would better not send around messengers 
to kill all male Israelites. The makings of a doctor with 
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a bit of common sense might be among them. One 
never knows. 
Kikina’s concert has been put off until May 2. Good 


luck to her when it does come off! 

M. Oumiroff, the popular Russian baritone, is perfect 
ing his French diction at che French school, 14 Rue Tait 
bout, of which accounts have been here given from time 
to time Here seekers French 
pronunciation get the worth of their money in practical 


is one place where after 


everyday values, instead of clutching for the moon in 
a pail of water 
Mile. Julia Klumpke, th 


with her 


London 


violinist, is going to 
week Miss Anni 
This is the one who 
late Rosa Bonheur 
give an exhibition of 


artist A 


sister, the artist, this 
Klumpke is the name of the sister 
became legatee of the will of the 


Her 


“inedite”’ 


visit to London is to some 


sketches by the great similar exhi 


bition will be given in Paris later on 
’- * + 


The “Merle” has begun his wonderful song in the Paris 


There is not 


dawn. Voila une vraie chanteuse! a singer 
in Paris that can do with nerves and heart what that little 
black outlined up there 


the rose, pink of coming day. his whole being (or what 


slender, fellow can do, against 
ever it is) going out in that wonderful song which can 
hidden part 
named heart, and which is like nothing else in sound in 
the whole world. It sounds like balls of gold 
to the of all the 


penetrate the most corners of the that is 


ibrating 


in rich wine, memory pain and pleasur« 
that youth ever knew 
Talk of 


would rather listen to his 


Merle! And I 


chant outlined out here against 


your singers! Give me the 
memory’s sky, than to go to the Exposition, or even to 
indeed, I went there with the man I loved 
which 


Merle. and which is the only thing on earth worth going 


own it—unless 


best on earth, of course is better than even the 


anywhere with, or doing anything for 
Fannie Epcar THOMAS 


Arthur L. Manchester. 


RTHUR L. MANCHESTER, of Philadelphia, who 


is editor of The Musician and teacher of voice cu 
ture and singing, addressed the Philadelphia Music Teac! 
ers’ Association on the evening of April 10. “The As 
thetic Education of the Musician” was the subject of the 


which the /tem “By his de 
lightfully easy flow of language he made his subject doubly 


lecture, in describing says 


interesting, and at its conclusion he was warmly and de 
servedly applauded.” 

At the 
Music’s new building, 


of the Southern Conservatory of 
Durham, N. C., Mr. Manchester 
according to the 
“was full of excellent thought 


recent opening 


made the dedicatory address, which 


Durham Daily Sun and was 
delivered in a most impressive and interesting style.’ 

This 
lecture tours to take place next season 


musical editor is preparing for a series of short 
and his project 


already promises to meet with success 


Munich for March—Court and National 
Theatre. 


1. March 4, “Lohengrin;” 2. March 6, “Barber of Bag 
dad;” 3. March 8, “Tannhauser;” 4. Match 10, “Martha;” 
5. March 11, “Die Walkiire;:” 6. March 13, “Barber of 
Seville;” 7. March 15. “Die Abreise” (The Golden Cross): 
8. March 18, “Tristan und Isolde;” 9. March 19, “The 
Magic March 22. “Die Barenhauter:” 11 
Abreise;” 12. March 25, “Aida;” 13 
14. March 28, “Die Walkiire:” 15 
“Der Freischittz.” 


At the Royal Residence Theatre. 


Opera in 


Flute:” 10 
March 24, “Die 
March 27, ‘Mignon:” 
March 21 


March 17, 
Nozze di 


1. March 13, “Daughter of the Regiment:” 2 
Le Nozze di March 27, “Le 
Figaro.” 


Figaro:” 3 
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LDO ANTONIETTI 


linist star, who as a soloist in the last symphony 


is the name of a new vio 


Y concert of the Royal Orchestra in the Opera 
House succeeded in completely carrying away 
his hearers. He played his way straight into their hearts 
His interpretations are marked by an unrivaled, almost 
d an 
workmanship is bu 
ing brass and a tinkling cymbal. The pathos and the in 


combined 


feeling 
" 


sound 


abundance of 


celestial repose, sweetness ar 


without which even the finest 


tangible expression of longing in music with 


elevated, pure, serene conception and a caressing beauty 


of tone, seem the prevailing characteristics of his playing 


such as revealed in the reproduction of Bruch’s G minor 


concerto, his introductory number, which set the house 


aflame with enthusiasm 


In the Brahms-Joachim dances, which followed, all the 
dash, temperament and freshness of his inspiration were 
brought into prominence These compositions, as well 


as a Wagner-Wilhelmj transcription, took so with the audi 
had to be granted That Mr 


capturing the 


ence that several encores 


Antonietti succeeded in press as well was 


daily papers, the 
inseiger 


f them recog 


evident by the favorable criticisms in the 
and the 


nT 


Neueste Nachrichten (Ludw. Hartmann) 


(Friedr. Brandes) at their head, one and a 


nizing the breadth of Antonietti’s genius, his magnetism 


his temperament and the strength of his musical feeling 


That good looks are by no means objectionable was also 


-ommented upon, the distinguished features of the young 


Italian being by some compared with those of the deceased 


poet king, Ludwig II.. of Bavaria (when young), others 


were reminded of the first appearance of Liszt, &c. To say 
neral hu 


nore would be to reveal much of the a ent 
siasm for an artist who scored such a big success her 


The merit of having first in Dresden discovered the ex 
ceptional gifts of Mr. Antonietti is due solely to Johannes 
ommendations opened all the 
Dresden 


oncert he played 


Lauterbach, whose kind rec 


doors of the otherwise so exclusive musica] so 


ciety to him. Some days previous to the 


at a grand soirée given by a Dresden Macaenas, Baroness 
von Kaskel, where he performed the Mendelssohn con 
certo and soli 

Later on, during the artist’s stay in the Saxon capital 
there occurred many private entertainments in his honor 


Mrs 


On this occasion several promi 


among which the one given by Mr. and Lauterbach 
deserves special mention 
nent Dresden musicians greatly contributed to the pleasure 
of the invited guests by performing selections from Mo 
Schubert Becker, &c 


first line course—the 


zart, Svendsen, Thomé, Reinhold 


Among the artists were—in 


amiable landlord, Professor Lauterbach, who in conjunction 





with Concertmaster Lewinger played duets for the violin 
a rare treat indeed—Baron von Liliencran (‘cellist), Mrs 
Lewinger (singer), Reinhold Becker (composer), and 


thers 


On another occasion, which I shall cherish in my memory 


as being especially dear to me, he was heard in a Largo by 


Handel, Sarasate’s “Zigeunerweisen” and a Lalo selection 


all of which were given with that breadth of conception 


marvelous tonal gradation, temperament and poetic charm 


which forms the features of his. playing 


I forgot to say that in the above mentioned symphony 
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subscription re 


concert (the last of the series of twelve 


citals) a new orchestral composition by Dubois was brought 


Hagen’s direction. It proved 
filigran 
Herr 


Conductor 


mut under Court 


to be that sort of Frencl music, out of which 


Von Schuch can do anything Hagen on the contrary 


very little, for he lacks that snap and fire, gracefulness and 
refinement which French music requires, and without whuicl 
t fails to impress its hearers. Beethoven and Mendelssoht 
were the other items on the progt 

Mrs. Potter Frissell played with much succe in a con 
cert given in aid of the Rectory Fund ot e American 
Church of St. John on March 10. Her fin anistic per 
formances, her artistic conception, her singing 1 ie 
onscientiousness, her high aims, &c., found a 1 ecog 
nition, both by public and press, as on pre 1 isions 
when heard in Dresdet She was very fr y rece d 
and had great applause. Other a ASOT 
were Miss Susie Raphael, Frl. Lengnick, Herr Rost and 
Miss Virginia Listenmant 

Fr] Maria Spr re £ ast 
week (bout this I certs I sl p nm 
next \ INGMAN 


Miss Burmeister’s Work at Danville, Va. 
ISTER, of Randolph 


Ms MARTHA BURMI the f 
Macon Institute at Dar e, Va s active in pro 


iding functions in her community with good musi Che 
subjoined report is f1 | Dar e Register of Sunday 
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Tonkunstler Versannlung. 
| HI meeting of the General German Music Union w 
take plact ycal I Bremen May 23 to 27 At 
hree great 1 1 t re W ye performed “Christ as 
Prophet second part the mystery “Christ by Felix 
Draeseke Philipp S rwenl (prize Dramatic Sym 
phony; Symphor Variatior na Handel theme by I 
Lambert; Second Symphony, by Weingartner; Second 
Symphony, by W. Berger; Violin Cor t y Sinding 
Piano conce s, by En Sat dO N playe¢ 
y the composers In addition Lis P é Cor 
elius’ Overture The Cid R.S Helde 
en \ be give 1 4 nd 
der 
SOPRANO. 
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OscAR SAENGER, 


Vocal Instruction. 


Teacher of Josephine S. Jacoby, Contralto; Elizabeth D 
Leonard, Contralto; Mme. de Pasquali, Soprano; Sara 
Anderson, Soprano; Hildegard Hoffmann, Soprano; E 
Léon Rains, Basso; Joseph S. Baernstein, Basso; Jobn 
I. Young, Tenor, and other prominent singers now be 
fore the public. 
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New YorK, May 7, 1900 
HE New York Musical Academy, Max Wertheim, 
director, gave a concert at Knabe Hall last week 
deserving all praise, the affair being worthy of 
professionals \mong the Special successes 
were Miss Belle Cummings, soprano, who sang 
with much purity of voice, and showed Mr. Bromberg’s 
careful training. Miss Lottie Hager is a pianist of artistic 
merit, and her playing of the Chopin F minor Concerto 
was much enjoyed. Miss Mary T. Freidel, and Masters 
Louis Nagorsky and Edward Schamach, all violinists, 
played compositions by Rode, De Beriot and Viotti in a 





way to draw great applause, Miss Freidel especially scor- 
ing a sucess with the De Beriot Concerto, No. 7. In this 
she showed not only natural violin talent, but careful 
guidance of a practical te icher, and, indeed, to Mr Wer 
theim goes the credit for the success of the entire evening 

Mrs. Wertheim played the difficult accompaniments, and 
he is without doubt one of the best among the amateur 
iccompanists of the city 

, *k * 

\nother musicale of enjcyable elements was that of the 
ocal pupils of F. C. Packard, once known as a leading 
English opera tenor, now devoting himself to teaching: 
Miss Clara Louise Watrous sang “Elsa’s Dream” in nice 
fashion, in perfect intonation and much self-possession 
Miss Eleanor Dambmann sang Cowen’s “Light in Dark- 
ness” with great expression; she has a ‘cello-like alto voice, 
evident intelligence and attractive personality, and her 
r of “A Summer Night” was soulful. Miss 
pretty voice, her high B ringing 

la aria 


singing late 


Edna McGowan has 





out most effectively; her number was the Mica 


ilso her waltz song was brilliantly done. Miss Harriet 


of great promise, singing the 


Barkley is a gifted girl 
“Mignon” Gavotte most artistically; her high B flat was 
lear and true. Percy Barry has a baritone voice of nat- 
ural expressive quality, and sang a “Faust” aria in manly 
fashion. William Barry’s tenor voice has great possibil- 
ities in it, for he is brim full of musical temperament, and 
Miss Ruth Sweet sang Denza’s “Your Voice” in a manner 
which drew many plaudits, to which Miss Dambmann 
played an obligato on her violin which was very sympa- 
thetic—she draws a good tone 

Mr. Packard is to be congratulated on his pupils, for 
every one of them sang in tune. with ease of manner, dis- 
tinct enunciation, and dignified stage appearance; if is evi 
dent this teacher takes his pupils through an earnest scale 
tudy before attempting songs, and in him, too, the pupils 
have a pattern worth copying. Others who assisted were 
the Listemanns and Car] Bruchhausen, accompanist 


Mme. Kitty Berger’s. annual Grand Soirée Musicale, un 
der distinguished patronage, in the Waldorf a week ago. 
had the artistic collaboration of the following: Miss Grace 
G. Gardfler, Mme. Ohrstrom Renard. sopranos; Miss Ma 
belle Louise Bond, contralto; Albert Gérard Thiers, tenor 
Francis Fischer Powers, baritone; C. B. Hawley, bass 
harp-zither, Mme. Kitty Berger; H. H. Kinney 


\ program of great variety was presented, as may bx 


magined from the above collection of artists, and a con 
ert of note heard. The concert giver herself played four 
times, encores besides, and got from out her harp-zither 
n astonishing variety of tone 

Miss Grace G. Gardner ts especially worthy of mention, 
or her Liszt “Loreley” was sung in most artistic tashion 
ater she gave a song by Henschel, and an unknown Von 


Stutzman song, “Vainka’s Song.” in each case drawing 


much applause. In this singer we have repose of manner 


cistinguished stage appearance and correct vocal method, 


Dr. MEDINA-FERRER 


begs to announce that he has opened a 


School for Wocal Culture. 


Years of exhaustive research into the best methods of vocal 
training, combined with an accurate knowledge of the anatomy and 
physiology of the larynx, have enabled him to perfect a common 
sense method, whereby he guarantees to fit in 125 lessons any voice 
for professional or private use. An interview will convince the 
most skeptical. 


STUDIO: Nos. 30 & 32 West {5th Street, NEW YORK CITY. 
MARGUERITE-———— 


PRGGLING - NOR 


CONTRALTO. 
Southern Tour April to May 15. 
For Terms, Dates, &c., address care of 


MUSICAL COURIER, or Woman’s Building, Memphis, Tenn. 








enabling her to present an ensemble of attractiveness. 
Mr. Thiers sang twice, receiving also enthusiastic ap- 
plause, and right well earning the same, by reason of mu- 
sicianly interpretation and ringing tone quality. As to 
Powers, there is but one Francis Fischer, and he is always 
a favorite. Miss Mabelle Louise Bond is one of the Bissell 
pupils who is really no longer a pupil, but a full-fledged 
artist, and she too added laurels to her rapidly growing 
wreath. Others who assisted were as noted above 
x * » 

Mme. Louise Gage Courtney was in charge of the sixth 
musical evening of the Women’s Philharmonic, a fortnight 
ago, the evening being devoted to old English ballads, the 
following participating: Mrs. Minnie L. Reeves, soprano; 
Miss Louise C. Courtney, soprano, Miss Margaret Keyes, 
contralto; Mrs. Grace D. Knight, contralto; Heinrich 
Meyn, tenor; J. N. Glass, tenor; Willett Seaman, Jr., bari- 
tone; Roger N. Allen, baritone; Mrs. Anna Lang Behlen, 
harpist; Miss Annie Mead, accompanist 

Madame Courtney read a paper on the subject, and a 
carefully constructed program was given, beginning with 
“Sumer is i cumen in,” A. D., 1226, and continuing down 
the centuries to 1830. It is is but justice to Heinrich 
Meyn, the baritone, to say that the gentleman of the same 
name mentioned above is a tenor, a young man of prom 
ising voice 

« ” * 

\nother concert in which Madame Courtney had spe 
cial interest was that tendered to her at a private residence, 
when a large number of musical people participated as 
follows: Miss Fannie Hirsch, soprano; Miss Mary Keyes, 
soprano; Miss Louise C. Courtney, soprano; Miss Feild 
ing Roselle. contralto; Miss Margaret Keyes, contralto; 
Ross David, tenor; Heinrich Meyn, baritone: Miss 
Maida Craigen, reader; Miss Martina Johnstone, violinist; 
Mrs. Anna Lang Behlen, harpist; the chorus of the 
Women’s Philharmonic Society of New York, Miss Laura 
Sedgwick Collins conductor; a ladies’ quartet, Madame 
Courtney director, Miss Louise C. Courtney, Mrs. Grace 
D. Knight, Mrs. William F. Reeves, Miss Nellie F 
Hogan; the orchestra of the Women’s Philharmonic So- 
ciety of New York, Miss Martina Johnstone conductor; 
accompanists, Miss Isabel McCall, Miss Annie Mead, 
Mrs. E. C. Babcock 

* nm ” 

Miss Alice Breen issued cards for an afternoon musicale 
and tea, which was attended by a large and fashionable 
throng; those who where there expressed themselves as 
delighted with the unique affair. The guests of the after 
noon were too numerous to mention, among the most 
prominent society and musical people of the city. Some 
of her promising pupils are Miss Helen Lewin, of New 
York; Miss Laura Benedict, of Orange, N. J.; Miss 
Edith Evans, of Brooklyn, all sopranos, and Miss Sylvia 
Moft, New York; Miss Celeste Rosevear, Toronto, Can 
ada; Miss Murphy, Los Angeles, Cal., the last mentioned 
altos. Miss Breen, as is evident, draws pupils from a 


wide range of country, and on this occasion they did her 








much credit. She is at her studio, 252) West Fifty-second 
street, during teaching hours, or may be seen at her apart 
ments in the Albany, Broadway and Fifty-second street, 
between 2 and 3 daily: or appointment may be made 


through her private secretary, Mlle. Belle 
* * * 

[he Grand Conservatory gave a musicale at their new 
headquarters, 356 West Fifty-seventh street, last Friday, 
it being their 353d entertainment \ dozen pupils, piano, 
violin, voice, took part, Miss Beatrice Eberhard, the 
promising young violinist, being prevented, however, be- 
cause of a fire at their Mount Vernon home 

. * . 

Kate Stella Burr’s “A Song,” written for Mrs. Elizabeth 
Northrop, was sung by her at the Elocutionists’ Conven 
tion last week, with great success. She has also sung it at 
a Carnegie Chamber Music concert and at several private 
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affairs. Miss Burr gave a “Mendelssohn Evening” at her 
church, Grace M. E., last Sunday evening, Harry Hughes 
assisting. 
x . ~ 

Joseph P. Donnelly and pupils gave a song recital at 
Assembly Hall, Brooklyn, last week, assisted by Mrs. Ag 
nes Butler, soprano, and the Euterpe Ladies’ Glee Club 
Among other things four compositions of the versatile 
organist, composer, baritone and director were sung 
namely “To a Broken Lute,” ‘“Donald,So True.” Maurine” 
and “The Sheperdess Song.” Mrs. Donnelly accompanied 


* * * 


Mark M. Fonaroff’s Solo Double Quartet of the Edu 


concert, last 





cational Alliance took part in the Kamins 
Sunday evening, the young players sharing in the per 
formance of Kaminsky’s Quartet in C minor. Their names 
are: Miss Dora Hochstein, Master Mishe! Shapiro and 
A. Shapiro, S. Liberman, D. Solatoroff, P. Cone, H 
Borodkin and W. Schacht. Mr. Fonaroff conducted and 
the octet did their teacher proud 


F. W. RIESBERG 


Historical Organ. Concert. 


N the evening of May 1, before another large 
representative and appreciative audience, Wil 
liam C. Carl gave the last of his spring series 
of organ recitals in the “Old First” Church 

The program was of special interest, being cleverly ar 


ranged as follow s: 








s10 (?) (German school) Paumann Prelud 
rs1o-1s85 (Italian school) Gabrielli Canzon 
1538-1623 (English school) Byrd (The Ear! of S Pavar 
1587-16054 (Italian school) Frescobald I sacag 
1633-1687 (French school) De Lulli (air from A 1 | Espais 
Miés Bessie Bonsal 
635-1605 (German school) Buxtehude Chora 
1653-1706 (German school) Pachelbe Ciacona 
1645-1684 (?) (Italian school) Rossi (from the opera M € Aria 
Miss Bessie Bons 
1676-1749 (French school) Clerambault Prelude 
1684-1740 (French school) Dandrieu Musette 
685-1750 (German school) Bach Fugue, D maj 
1685-1759 (German school) Handel (Fourth Organ Concert 
Allegr Moderat 
1804-1857 (Russian school) Glinka (from A Life for the Czar) Ar 
Edward Bromberg 
So9-1847 (German school) Mendelssohn-Bart Second 
Organ Sonata) Allee Mae 
13-1879 (English school) Smart Andante Grazios 
1837 (French school) Guilmant Grand Choe 
Dr. Howard Duffield, pastor of the “Old First” Church 
stood in the choir loft and made scholurly explanatory 


remarks, which were very beneficial to the many musi 
students present 

The prelude by Conrad Paumann, a blind musician 
proved to be a very valuable historical composition, the 
right hand part being performed in traditional manner, with 
the fist instead of fingers, while the left hand sustained a 
pedal point. This prelude, which is now seldom heard, wa 
presented to the soloist by Dr. Ritter, of Vassar College 

The other works on the program were well chosen and 
were adequately interpreted. Handel’s “Allegro Moder 
ato” and Bach’s “D Major Fugue” were particularly a 
ceptable to the audience 

In writing an analysis of this event the critic is im 
pressed with the magnitude of the subject doing justice 
glumns might well be utilized. Mr. Carl 
deserves encouragement and commendation for confining 


to which many c¢ 


his work to what is really worthy of notice and study in 
organ music. He is doing much in America to increase 
a thorough knowledge of the best organ classics, and any 
future series of New York recitals that he may announce 
will be looked forward to with pleasant anticipation 

Miss Bessie Bonsall, one of the best Canadian vocalists 
before the public, sang her contralto solos with true ar 
tistic grace and spirit. She is a fine artist 

Edward Bromberg’s selection from the leading opera of 
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Church—Oratorio—Concert—Opera. 
Formerly Director of the Scherhey Musical Conservatory in Berlin 


Studio: 780 Park Ave., Cor. 73d St., New York. 
Summer Course for Teachers and Artists begins June |. 


S.C. BENNETT, 


Vocal Instruction. 
Method unexcelled for purity of tone production. 


Teacher of Mme. Gengvza JOHNsTONE-BisHoP and other 
prominent singers. 


Studio: 827 Carnegie Hall New York. 
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the Russian school was likewise an important feature of 
the concert. 

“Grand Chceur” (Guilmant) was the composition played 
by Mr. Carl when he made his successful début as a con- 
cert organist nineteen years ago, and on the present occa- 
sion it served as an impressive and brilliant finale. This 
American organist is busy with spring engagements. On 
Wednesday of next week he will inaugurate a new organ at 
Lake Erie College, Painesville, Ohio, and on Thursday, 
May 17, he will play at Portsmouth, Ohio. It is probable 
that he will visit Europe this summer 


Ida Mampel’s Recital. 
ISS IDA MAMPEL, the pianist, give 
recital at the Music Hall, at Orange, N. J., Wed- 
nesday evening, May 16. The program by the little artist 
will include compositions Mozart, Shiitt, Sternberg, 
Godard, Raff, Liszt, Joseffy, Bargiel, Chopin and Men 
14, Miss Mampel will 


girl will a 


by 
delssohn. Monday evening, May 
play at a musicale at the Hotel St. George, Brooklyn 


Two Sopranos and a Baritone to Sing. 


MONG the artists sing 
A at the New York College of Music Tuesday even- 
ing, May 15, are Miss Emma Wizjak, soprano; Miss Rosa- 
lind L.- Billing, soprano, and Emilio De Bernis, baritone 
Miss Wizjak will sing songs by Pinsuti and Tosti. Miss 
Billing will sing “The Swallows,” by De Koven, and Mr 
De Bernis will be heard in the prologue from “Pagliacci.” 


announced to at a concert 


Presson Miller Pupils’ Concert. 
HE pupils of E. Presson Miller will give a concert for 
the benefit of the Children’s Mission 
Knabe Assembly Hall, Fifth avenue and Twentieth street 
on Friday evening, May 11. Mr. Miller will introduce 
some of his best pupils, and a fine program has been pre 
Metropolitan Col 


Sunshine at 


pared. Some of the piano pupils of the 


lege will assist 


Miss Hoffmann’s Success in Brahms’ “ Requiem ”* 


and Handel’s “ Messiah.” 








Miss Hildegard Hoffmann was herself a religious inspiration, fitted 
» lead the holy harmonies A ta dark locked beauty of figure anc 
carriage eminently regal, she sang her reverend words in a sweet 
impid echo, replete with spiritual exaltation. The quality of her 
beautiful voice, like that of Nevada's, became more crystalline a 
its notes rose higher in supplication or in praise It was with a fres! 
trustful sweetness of an inspired child that she sang “I Know that 
My Redeemer Liveth Like the other soloists, she was strenuot 
applauded.—St. Paul Pioneer Press 

Miss Hoffmann was in especially good voice and sang the a 
portant Ihr habt nun Traurigkeit" with remarkable beaut ) 
tone and expression She is easily ne of the best sopranos Brook 
lyn has produced in recent years, and her success in oratorio and 

the result of inherited talent and conscier 


concert has been equally 
tious study Brooklyn Eagle 


Too much praise cannot be given t rendition of this beautifu 
requiem The work is by no means easy to sing, * * * Miss 
Hoffmann’s voice showed to fine advantage against the background 


of the many her ably. Her voice is sweet 


true and pure, and she carried the difficult music without faltering 
with hearers with her l 


voices which supported 


She sang authority, and impressed her belief 


in the words, “In Thee Do I Put My Trust.”—Brooklyn Standard 
Union 
A New Song by Mildenberg. 
\ dainty new composition from Albert Mildenberg’s 


pen called ‘““The Message” has just been pulbished. It is a 


melodious, simple song for both high and low voices, and 


bids fair to rival in popularity Mr. Mildenberg’s other 
charming songs 
Kaffenberger Organ Recital. 
\t the New York Avenue M. E. Church, Brooklyn, to 
night, May 9, the well-known Buffalo organist will give a 


recital, playing the entire program without the notes. The 


recital is one of the Brooklyn Institute series 


- GEORGE H. C. 


Exclusive Management CHAS. L. YOUNG, 


Suite 819-20 Townsend Bldg., Broadway and 25th St., New York 


Grand Opera by Afro-Americans. 


Lexington Avenue Opera House. 
HE performance of “Carmen” in English at the Lex 
ington Avenue Opera House on May 14 by the 
Drury Grand Opera Company will be a remarkable 
event, in that the performers, principals and chorus 
are colored people 
1 colored gentleman of many attain- 


He 


former 


Theodore Drury is 
ments and a vocalist of rare ability has been teaching 
for At 


he has given parts of grand operas with the assistance of 


vocal music several years entertainments 


friends and pupils, both white and colored, but this year 
he will give the opera “Carmen” in full, thereby marking 
the opening of a new era in the history of his people, as 


ee 





THEODORE DRURY. 


this will be the first time grand opera has ever been per 
formed by the negro 
Mr. Drury has encountered many difficulties in his at 


empt to carry this out, but has succeeded in securing fro 


among his own immediate circle of acquaintances enoug 


to form a company of about forty, with whom he has been 
conducting rehearsals for several weeks 

The Stage director of one of the best New York theatres 
will have charge, the costumes will be furnished by a first 


class theatrical costumer, the music by a complete orches- 


tra, and the scenery will also be thoroughly up fo date 

No expense is being spared to make the production hig] 
satisfactory to all who witness it 

Mr. Drury seeks to relieve that feeling of inferiority t 
the whites under which his people labor in music and art 


and he is well fitted, by his abilities and education, to be 
the leader in this new departure 
There is every prospect of a large and interested audienc« 
and the cast as fixed is as follows 
Carmer Madame Plat 
Mrs. M. Randa 


Frasquita 


ENSWORTH, 


BARITONE. 








LENA | 
DORIA 
DEVINE 
Vocal Tnstruction. 


Voice Placing, Repertory, | 
Lamperti Method. Opera, Concert, Etc. 


136 Fifth Avenue, New York. 








Mercedes Miss C. Scott 
Micaela Miss E. DeLyons 
Don José Theodore Drury 
Zuniga G. W Taylor 
Morales Fredric Sheldon 
Dancairo Winfred Benidick 
Remendad« G. Millbanks 
Escamili Fredric Sheldor 
Conductor, H. T. Burleig 
The following will assist Mr. Drury in his production of “Carmen 
Miss Annie Hawkins, Mrs. Emma Wheeler, Miss Da LaTurnne 
Miss DeLina Browne, Mrs. Lighston, Mrs. Theresa N. Field Mi 
Marie Jackson, Miss Clarissa E. Scott, M Ida B. Cla M Emm 
Tolliver, Mrs. F. Sheldon, Miss Maud B Mr H. Boone, Mis 
Luc Ross, Miss Georgie Smith, M I an Vrooman, James 
Ras D. P, Pendergrass, Thomas | Doyle, Jean DeFischer, T 
Fletcher Hurlong, J. I Robinson, Ruf Johnson, Charles M 
Baker, William Pette Francis Van Arsdale, Albert De An W 
ed Benidick and Harry B. Garden 
A Morrill Musicale, 
AY 3 Mrs. Morrill delighted a most appreciative audi 
ence with her students’ musicale, in which only a 


part of those studying with her participated. Only standard 


nodern things were sung, and in most artistic fashion by 
these pupil artists, of whom New York is certain to hear 
more in future rhe composers represented on the pri 
gram were Wagner, Tschaikowsky, Liza Lel Lu 
Vidal, Hahn, Massenet, Hiller, Faure, Mendelssohn, and 
he Americans, Nevin, Fisher, Chadwick and Woodman 
Miss Edith Cushney, of Fonda, sang several times, and 
her clear soprano was indeed delightiul Miss Lillias 
Snelling, of Boston, by reason of delightiu! naive person 
lity and temperament, sang herself raight into the 
hearts of all, playing her own accompaniment, and artis 
tic Mrs. Innis, of Yonkers, sang two groups of French 
songs most effectively 

Miss Hilda Newman, the pianist, played Leschetizky 
farantelle in brilliant fashion; she is a pianist far above 


the run of European graduates and should make her mark 

here; press notices show her success in her recent Southern 
Mr. Riesberg accompanied, Mrs. Mort 

quently writing him : “Thank you so much for your hely 


me a iee ng OAD 


tour subst 


S t gave te ecurity, and I am 


fulne 


most glad to have had your assistance.” 


Pappenheim’s Concert. 


That the daily press was also appreciative of Madame 
Pappenheim’s students’ concert of recent date is evident 
t the following excerpt 

" ye ‘ I el t elighted Ne 
rh ; gre 

Lys eve uv 
f the ha r 

‘ ig M ‘ H some 
r n nd advar gave y r 
1 ¢ ng ‘ fee zg 
we I pa 1 irize 
whe ‘ g the ‘ x were 
I Ste ‘ " r ‘ se 
ke fu x r M Ida H 
gave \\ nofe | D’ Hard r t ! 
Marg icGua M Augusta N 
Marie Seymour Bissell Concert, 
M sis } ] t t } mil 17 j 
DISSE ann i concert \ ner pup occurred 
ist night at Mendelssohn Hall, a score pupils of vari 
us degrees of advancement participating, Miss Sarah 
King Peck being one of the principal successes of the 
evening \ review of tl delightful concert will appear 
the next issue 


Sarah Sokoisky’s Concert. 


Miss Sarah Sokolsky, a talented young pupil of Eugene 

\. Bernstein, will give a concert the Hall of the Educa 
Alliance Sunday evening, May 13. The young 

pianist will be assisted by Miss Martha Carine soprano 


nd Arthur 


Bernstein, ‘cellist 


ELIZABETH 


NORTHROP, 


SOPRANO. 


Oratorio, Concert and Musicales. 





PERSONAL ADDRESS: 


326 West 57th Street, NEW YORK. 





40S. S&S. 


THE GREAT AMERICAN BASSO. 


BAEBNSTEIN, 


EXCLUSIVE MANAGEMENT 
A. WILLIAMS FISHER, 
36 East S20 Sraeer, 
NEW YORK CITY. 




















BUuAN CHE 


DUFFIELD 


SOPRANO. 
Concerts, Song Recitals. 
ADDRESS 


HENRY WOLFSOHN, Manager, 
131 East 17th Street, NEW YORK, 
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APRIL 5, 1900. 


Ke ORONTO Saturday Night thus describes a new 
work by William Reed, the well-known Canadian 
organist and composer: 

“One of the finest Easter anthems published this 
year is William Reed’s ‘As It Began to Dawn,’ a dignified 
melodious work, which does the composer infinite 
This anthem, which is published by Schirmer, New 
at Jarvis 


and 
credit 
York, will be sung at the Easter evening service 
Street Baptist Church, the choir of which have a number 
of Mr. Reed’s latest anthems in its repertory. Mr. Voght, 
the choirmaster of the church, after a careful examination 
of the most recent Easter publications of Novello, Ditson 
and Schirmer & Co., expresses the opinion that Mr. Reed’s 

It Began to Dawn’ is not surpassed by any of them 


in musicianship, originality and vocal effectiveness. Can- 
adian choirmasters in search of attractive novelties will 
do well to add this work to their repertory. Mr Reed’s 


anthems are not apparently so well known in Canada as 
border, where on the strength of their own 
is a growing demand for his compositions.” 


across the 
merits there 


o.¢ @ 


Under the auspices of the Woman’s Morning Music Club, 
of London, Ont., Thomas Martin, the gifted pianist, 
sisted by Mrs. Adam Beck, vocalist, and H. W. Hewlett, 
accompanist, gave an interesting recital on the evening of 
March 206. 


as- 


~ * * 
Before a large and appreciative audience Miss Blanche 
Badgley, pupil of Dr. Edward Fisher, gave an artistic piano 
recital in the Toronto Conservatory of Music Hall on April 
3. The composers represented were Chopin, Tosti, Rubin 
stein, Wagner-Brassin, Meyer-Helmund, Beethoven, Lohr 
and Moszkowski, the competent assisting performers being 
Miss:A. E. Hobson, soprano; Miss Florenze Macpherson, 
contralto; Miss Fulton, violinist, and Oscar Wenbourne, 
basso. 
* * * 
direction of Miss Frances S. Morris the 
Ontario, 


Under the able 
musical department at Pickering College, 
gave a creditable concert. 


recently 
fis @ 


A talented Ottawa pianist is Miss Whitley, who has 
made successful public appearances this season and who 
has given the Ottawa Woman's Morning Music Club valu- 
able assistance 

* * 

During her recent sojourn in Toronto Mlle. Antoinette 
Trebelli honored the Toronto College of Music with a 
visit 

* * + 

Miss Bessie Bonsall, the Canadian contralto, who is now 
a resident of New York, has been selected as one of the 
soloists for the Chautauqua Assembly’s session in August. 
Miss who sings at the Temple Emanuel-El and 
Messiah, has had numerous con- 


Bonsall, 


also at the Church of the 





SOUSA ano nis Bano. 


THE OFFICIAL AMERICAN 
BAND AT THE 


PARIS EXPOSITION. 
EUROPEAN TOUR, 1900 : 





May 6-19, PARIS EXPOSITION June 18,. . . Nuremburg 
May 20-27, . . . Berlin June 19-22,. Munich 
May 28-June 4, . Hamburg June 23, Wurzburg 
June 5-6, Bremen June 24, Bad Nauhein 
June 7-8, Hanover June 25-27, Frankfurt 
June 9, Halle June 28, . . Wiesbaden 
June 10-13, . Leiprig June 29-July |, . Cologne 
June 14-17, . Dresden July 2, . PARIS EXPOSITION 
Management: 


EVERETT R. REYNOLDS, 
Astor Court, New York. 


cert engagements and many re-engagements. She expects 
to make New York her headquarters next season. 
*~ *~ ~ 

Under distinguished patronage C. A. E. Harris’ new 
dramatic legend, “Torquil,” will be presented for the first 
time before the public on May 22, in Massey Music Hall, 
Toronto. The performers are announced as follows: Flora 
Provan, soprano; Sabella Boulton, contralto; Leon Moore, 
tenor; Gwilym Myles, bass; the Boston Festival Orchestra, 
F. H. Torrington’s Festival Chorus, Emil Mollenhauer, as- 
sociate conductor; F. H. Torrington, chorus 
Charles A. E. Harriss, conductor. M. H. 


director ; 


' Charlotte Maconda. 


To Her Was, Due the Success of the Apollo Club 
Concert. 


{From Our Regular Correspondent. |} 





KANSAS CITY, Mo., 
HE Apollo Club’s concert—or rather the 
Musical Club, as it now calls itself, having recently 
added a ladies’ auxiliary of thirty-four voices and 
Mrs. Jennie Schultz, our talented accompanist 
was one of the most delightful affairs ever given by that 


April 24, 14 
Apollo 


organization. 

Edward Kreiser, the 
progressive musicians, 
vocated the addition of ladies’ 
verified in the 


director, and one of most 
has for several years strongly ad 
, and his good judg- 


outburst of 


our 


voices 


ment was tully spontaneous 
y 


applause that greeted their first number together last 
night. 

Carefully chosen and evenly balanced voices, faithful and 
numerous rehearsals, appropriate selections and _ intelli- 


gent interpretation resulted in beautiful shading, astonisli 
ing volume and altogether delightful ensemble work. Mr: 
Kreiser’s efforts cannot be too highly commended. 

How much of the credit of last night’s success is due to 
the soloist, Charlotte Maconda, it would hardly be fair to 
say, for she simply took the house by storm. 

Though heralded by most glowing accounts of recent 
successes, Kansas City only partially prepared for 
the pleasure in store, for not until thrilled by the first 
glimpse of her radiantly beautiful face and the first notes 
of her glorious voice that gushed from her throat like a 
bird, were we willing to acknowledge ourselves vanquished 
and ready to heartily indorse everything that the critics 
have said of Charlotte Maconda’s consummate art, her 
voice, her singing, her style, her artistic feeling, her mag- 
netic personality, &c. 

She was in superb voice, and moved by the unbounded 
enthusiasm of her large audience and the flowers showered 
upon her, she seemed inspired. For her singing of the 
“Mignon Polonaise” she received an overwhelming ova- 
tion and was obliged to repeat it, though she had already 
sung four numbers and numerous encores, yet it was in 
this familiar number that all of her fine qualities were most 
fully appreciated. 

Surely America should feel proud of such a singer, and 
Tue MusicaL Courter’s noble fight for the home culture 
and protection of American singers should be indorsed by 
the entire nation, and will be if New York send out 
such cultured singers as Charlotte Maconda. 

Anticipating a pleasant return of this lovely song bird 
to Kansas City. I am, very sincerely yours, 


Mrs. J. H. Harris. 


was 


can 


Season 1899-1900. 


vomres-LOISIBL 


BLOOMFIELD- 








}356 LaSalle Avenue... 


— - 
For Terms and Dates 


APPLY TO 


ALINE B. STORY 
CHICAGO, 





A Letter from Italy. 


FLORENCE, Italy, Apr.i 16, 1900. 


USIC, like the verdure of springtime, seems to 
be bursting forth with fresh life as the sea- 





son advances. The close of the season has 


brought out an abundance of good things 


musically. 
Aside from the opera, which has been unusually fine this 
year, there have been frequent chamber and orchestral con- 


certs of decided merit. 
the fifth and last of the Cherubini 
Sala Filar 


Monday evening occurs 
wchestral concerts, which are being given in the 
monica under the able direction of Signor Piccollelis. 

For the sake of enhancing the artistic effect, it is to be 
regretted that the concerts are not held in a larger room 

Among other composers, compositions by Dvorak, Men 
delssohn, Saint-Saéns, Richard Strauss and Wagner have 
been presented with much skill and musicianship 

At the final rehearsal, through the kindness of President 
Signor Buonamici, I was privileged to be present. Being 
a little late, the rehearsal had begun, so slipping into the 
first available seat I settled back comfortably, resolved to let 
pure music have its sway P 
so unaided by fixed titles 
did .in the 


the 


A program was not to be had, 
bold, 


‘Heb 


music was to tell its own story, which it 
swinging rhythm and clear flowing melody of 
rides” overture by Mendelssohn. 

Then followed a lighter number, 


and was quickly forgotten in the 


the chief merit of which 
seemed to be its brevity, 


pening strains of “Siegfried’s Rhine Journey.” 


Ah, what glorious music! 
putting into melody a marvelous bit of description, yet never 


That ceaseless ebb and flow, 
for a moment descending from the plain of great and noble 
music. 

But what is this next number? Here again 
of genius, a voice that speaks from the very heart of the 


is the touch 


orchestra. 


A bold hand that seems to have the weight of authority 


- The orchestration has the richness and fullness of a Wag 


ner, but the melody has clearly an original leading. A pro 


gram of a friend revealed the mystery. It is the symphonic 
poem “Don Juan,” by Richard Strauss, 
writing great music and himself into fame at the same time 


At the concert Monday evening the soloist was Giacomo 


a composer who is 


Beethovy en, ” 
He 


after his masterly in 


Buonamici, who appeared in two numbers 
73. and the Liszt Rhapsodie, No. 14, with orchestra. 
was greeted with a storm of applause 
terpretation of the Liszt Rhapsodie 
abilities and broad musical culture 


He is a man of ma- 
ture a pianist with a 
brilliant and sure technic. 

Mme. Norma Romano (Jackson), a young 
dent of voice, who has been heard here in numerous cham- 
ber concerts, is rapidly gaining for herself an enviable rep- 


American stu- 


utation by her artistic singing. She is a young woman of 
charming presence and personality, having a rich dramatic 
After five years of conscientious study pre- 
control, 


soprano she 
sents to the public a voice well under 
once grand and commanding in its immensity 


per tones are produced with apparent ease, strength 


which is at 
Her up- 
and 
wondrous brilliancy 
Here 


‘lorentine dailies: 


follows some clippings from two of the leading 


Mme. Norma Romano (Jackson) sang last evening at the home of 
Lady Roberts. She is a soprano who gives proof of an unusual 
talent, singing several pieces with such sentiment and life as to 
awaken the admiration of all present She possesses a splendid 
voice, which she uses perfectly, amd has also the rare gift (espe 


Pupils in Dresden. 


The only teacher of the Leschetizky Method in Dresden ; able 
also to instruct in English, French or German; will receive 
a limited number of earnest pupils. 


ADDRESS— 
Piano School for the Leschetizky Method, 
Prager Strasse, 251. 


Chautauqua Summer School of Music 


CHAUTAUQUA, N. Y., July 7 to August 17, 1900. 











PACULTY. 
wm, bo Saaerose, PIANO. I. v. - FLAGLER, E ORGAN. 
PERDEn AND DEWEY, PIANO. 4. HARRY WHEELER, VOICE. 
ladelphia. P: New York ( 
urs. . T. TOBEY, PIANO. | L. 8. LEASON, Vice-Dean, 
Memphis, Tenn. Philadelphia. Pa. HARMONY. 
SOL. MARCOSSON, VIOLIN. CHAS. E. ROGERS, BAND 


Cleveland, O. en, Ind. INSTRU MENTS. 


MRS, ANNA BEECHLIN ROBERTSON, — parm] Guitar and Banjo. 
> «Wellsville, N Y 


DR. H. R. PALMER, New York City, Methods, Theorist and Conductor. 


oe pee, xn pays for all Classes, Lectures, Recitals, Concerts, etc. Private 
‘or descriptive catalogue, address 


CHAUTAUQUA ASSEMBLY, General Offices. Cleveland, 0, 





Address: 


eum) oy gS 


Letter Box 38, NORTH TARRYTOWN, N. Y. 









cially for a foreigner) of a perfect pronunciation of th 


In the splendid palace of Lady 
together the flowers of society, English and Florentine 
artists who took part special praise must be given Mme 
mano (Jackson), of Chicago 


limpid, passionate voice sentiment and perfect pronunciation 


always characterize her singing as wel 


Among other songs she 


Castle Square Opera Company. 


grand operas will be presented by the 


Castle Square Opera Company 


MusicaL CouRIER 
one performance t Monday evening in 
cluded Joseph Sheehan as Lohengrin, Yvonne de 
N. Knight as the 
Liesegang was the 
was enthusiastic, applauding everything and everybody in 
always prevailed 


avenue playhouse 


Platon Brounoff’s Doings. 


Brounoff varied his usual activities last week by di 
at the wedding of the 


A promising pupil of 
' 


sonally congratulated Brounoff 


he has also just issuec 





Imperial Conservatory of St 
Musical Academy of Warsaw, Russia, 


Rimsk y-Korsakoff and Anton Rubinstein 


Teacher of Voice Culture 


People’s Male Chorus. 
Russian Musical Society of New York, 


on he will give instruction in Voice Culture 
Piano. Harmony and Composition, only at his 
Studio-Residence, 10 East 17th Street, near Fifth Avenue, 
Office Hours, 9 a.m. tol P. M 


P. S.—The above instructicn will be given in any of 
the following languages 











Ida Branth-olian. 


Miss Branth played last week with the Aeolian at one of 
heir recitals, this being the second or third time this 


“RESULTS TELL.” 


Annual May Recitals, 
MAY 8, 15, 22, 29. 
Cards of Admission on application. 


FREDERIC MARINER 


Technic Specialist. 





VIRGIL PIANO SCHOOL, 
28 West 15th St., New York. 
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The John Church Company’s Pub- 


lications. 


some of the recent dates showing 
the John Church 


HE following are 
when compositions published by 
Company were performed: « 


Old Eng Songs Parker 
Charles Clifford Asbur May Cincinnati, Ot 

All For Y D’ Hardelot 

Mr Minnie Shate May 3) Kensington Town Hall, London 

Mme. Minnie Shate May Int f Court Hotel, London 

‘ us Sebastian (A ; Newark, N. J 

Nicl as Sebastiar \ Madison Square Concert Hall, N. ¥ 

N Se \r I kele Lyceum, New York 

Sweetest F er at Blow Hawley 
Ley Vernor May &) St. James’ Hall, Londor 

In Ma me Dudley Buck 


Bishop Stortford, Lond 


Necklace of I r Nevir 
Miss Florence Mary Lee (May 19) Bishop Stortford, London 
\ M ga Chaminade 
\ Steuder (A 30) Mendelssohn Hall, New York 
Sweet | 5 g Chaminade 
M M. Katherine Klaver (Apr > Cincinnati, Ohio 
I Mihr Edmund Severn 
Fant Marger M Mare *) Holyoke, Mass 
linuet Seeboeck 
Mrs. Nellie Bangs Skelton (April 26) Chicago, Ill 


Von Grabill, the American Pianist. 
HIS prominent Dallas 


Tex., expects in the not far distant future to make a 


pianist, now sojourning in 





tour of the country; hence the appended press notice is 
of interest 
Those wh ¢ professional pia ts are nume but wh 

excel in the fine art are rare and stand out conspicuously in the 
musica l Their name is “legend nor are people fre 
quently entertained by then The Hudson River Institute at Clav 
erack has s been fortunate in being able to secure some of the 
est | De Kontski, Sherwood and Perry have been among 


in this country only two months ago 


ment with the Castle Square Opera ( 


wrder, that with longer experience assure 


roles has been most < ynplet« 


strument, and is likely to be 


that has a musical 





2e 


those who have entertained Claverack audiences, Last Friday night 
n the person of Prof. S. Becker von Grab another virtuoso was 
added to the list of world renowned entertainers who have appeared 
at Claverack. Professor Gral $ program was a unique one, being 
taken from the riginal manuscripts of Beet en, Schubert, Schu 
mann, Chopin and De Kontsh It rare that a large audience will 
listen attentively f two hours t ssic selections, but on Friday 
evening the students and a large number that came in from the 
neighboring towns were held spellbound until the last note of the pro 
gram was played n wit pr nged applause demanded re 
veated encores 
Professor Grab $ et ng mar put as already won for 
r < a name ® I x e tew i the world’s greatest pian 
t His work a t ed with spirit and 
feeling. He does not play, but interpret As a composer, his pieces 
ve a wide circulatior nd are { ed by the very best musicians 
Daily Republican, Hudson, N. Y 


Grace Belmont. 


favor is Miss 


» public 


tix of the newest claimants t& { 
Grace Belmont, a young English mezzo soprano, un 


ually gifted not only vocally but physically. She arrived 
under a short engage 


mpany in Chicago, 


and already has succeeded in evidencing abilities of a high 


} 


ver a leading posi 


tion on the operatic stage 


Miss Belmont has been well taught. Visetti was one of 


her teachers in London, and in Paris for upward of two 
years she studied with Madame Marchesi and also with 
Fidéle Koenig, the coaching of both of whom in operatic 


So eminent an authority as 


rd de Reszké was delighted with her voice, and calls 
her his musical protégé, who needs only work to be great 
Belmont vice possesses an unusual contralto qual 


he has decided musical temperament, studied violin 


ith Hollaender, proving herself well gifted with that in 


heard considerably both in 


opera and at concert work 


Leschetizky, a 


GOOD piano teacher, certified pupil of 
A young man of special talent, would accept a position 


ny school or college 
Address L. L 


teacher in any musical college t 


Vienna, 


department 


care of this paper 
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ERICSSON 


BUSHNELL. 


| For Dates, Terms, &c., address 


(77 Duane Street, NEW YORK. | 





MADELINE 





272 West 86th Street, NEW YORK. 





141: FIFTH AVENUE, .§ - - 


H. W. Greene's 16th..... 





Ossip ( yabrilowitsch, 


THE EMINENT RUSSIAN PIANIST, 


Beginning in November, 1900. 


For Dates and Terms address 


H. G. SNOW, 
NEW YORK CITY. 


Eastern Representative 


L. H. MUDGETT, 
New Music Hall, Huntington Ave., Boston. 


Western Representative 


S. KRONBERG, 
New Coates House, Kansas City, Mo. 


Everett Piano Used...-ccsssssssentttts 


ASSOCIATE SCHOOL OF MUSIC, 


489 Fifth Avenuc, New York. 





Special to Teachers. 


June ‘st to August tet, 1900- 








FULL COURSE FOR $50.00. 


Including three private lessons, a recital, a lecture, and 
acriticism class each week during the entire session. 


Subjects: Voice, Piano, Violin, Theory and Sight Singing. 


The work comprehends the exact needs of teachers. 
and is arranged to illustrate the best methods of 
carrying on their work. 


Applicants accepted for shorter periods at the usual Summer rates 


Address WH. W. GREENE, President, 
489 Fifth Avenue, NEW YORK. 





SCHILLER, 


Concert Pianist. | 


Address : 
| THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York. 


FRED ——— 


WOLLE, 


ORGANIST. 
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. . * ™ 
Ossip Gabrilowitsch. 

SSIP GABRILOWITSCH, the most brilliant 
and best known of the younger group of con- 
temporary piano virtuosi, is announced to visit 
America next season, his tournée beginning 

some time in November. This youthful artist has for sev- 
eral seasons astounded Berlin, Vienna and London with 
his matured musical playing, his marvellous finesse, broad 
style and interpretative versatility. 

Gabrilowitsch is a Russian, a protégé of Rubinstein, 
who first took him under his wing when the lad surprised 
at the early age of eleven. Enjoying con- 
companionship with the great Russian mas- 
ter, the young man soon developed his extraordinary nat- 
ural gifts, and when he went to Leschetizky in Vienna it 
was to emerge two years later and astonish the musical 
world by his virile, dashing style, his intellectual grasp 
and the sensuous beauty and euphonious quality of his 
touch and tone. He early attracted the attention of Hans 
Richter and played under his baton at the Vienna Phil- 
harmonic concerts. 

With Nikisch in Berlin he created a sensation, and after 
touring in Scandinavia and Holland, he made his début 
in London with Richter at the Philharmonie concerts. 
His performances of Tschaikowsky’s B flat minor concerto 
—he studied the work under the personal supervision of 
the composer—and Liszt’s E flat concerto were critically 
acclaimed as just short of the miraculous. When he gave 
his recitals the variety of his style, the rich sonority of his 
tone, his endurable, youthful esprit and tender poetical 
feeling won from the English critics columns of praise. 

Gabrilowitsch is only twenty-two, possesses a magnetic 
personality, and is both handsome and modest—a rare com- 
bination. His intense Slavic nature, backed by a pro- 
digious technic, enables him to accomplish musical feats 
far beyond his years; yet it is as a musical and not as a 
mere virtuoso artist that he makes his strongest appeal. 
Bach, Beethoven, Schumann and Chopin he reads to per- 
fection, while his untamed, fiery manner caused Oscar Bie, 
the well-known German critic, to write of him: “Ossip Ga- 
brilowitsch drives the horses of Rubinstein.” 


Powers-Alexander Finale, 


S a fitting close to a most successful season, 
Francis Fischer Powers and Mrs. Hadden-Alex- 
CO ander invited a number of their friends to Car- 
negie Hall on Wednesday evening and Friday 
afternoon last to listen to some of their advanced pupils. 
It is not necessary to go into details. Suffice that those 
pupils, some of whom have already been most flatteringly 
mentioned in these columns, won fresh laurels and re- 
flected the grand possibilities of the method in which they 
have been so well trained. Especial mention, however, 
must be made of Master Herbert Braham, another won- 
derful boy soprano whom Mr. Powers has discovered, and | 


St. Petersburg 
stant and close 


whose future, as indicated by his singing on Friday last, 

; ; ‘ 
is bright. Master Braham trains with Mr. Powers’ as- | 
sistant Mr. Daland, and with Mr. Powers himself, and | 


with his beautiful voice and F above high C, will in a short 


time create something of a stir in the musical world. The 

program for Wednesday follows: 
WEDNESDAY EVENING. 

Wie Muss es Wunderbares Sein................+.- - Ries | 

Herz, Mein Herz ne dvendscodbdedheddemedies ..Ries 
Miss Florence Levi (Texas). 

Una Voce Poca Fa (I! Barbiere). aes .. Rossini | 

Mrs. Clifford Elizabeth ‘Williams (G need 
Love's Philosophy.. Ate lignudsthwhnidaybievetshccleewes Jordan 














AN NA “MIL LER WOOD, 
Teacher of Singing, 
165 Huntington Avenue, 


In San Francisco, Cal. : 
Care SHERMAN, Clay & Co, 


M. ISS 
Boston, Mass. 


July to November. 






pcuaeeenndempisseasiiemahaitiatinliniins ——— 

Paine SIR, bi vied Fades beet 6 choc ccccbcnsbaetecdescseseccaredese Hawley 
Miss Marie Zimmerman (New York) 

pg a EOE. 5 a APRS SREY ey Pe eee nT Eee ey eee Bach 

Miss Bertha Hoberg (Indiana). 

Dae GT Fe atia a Soko se SF oh ssccseheescsucsstonsessees Proch 
Miss Daisy Palmiter (Rhode Island). 

po GENE ree eer 

TO IGS iia co 6c cecsUupelvcdtccvevisvovveyeneccosporade Speaks 

Edwin L. Housg (Kansas). 

ES ie Evecntcecegbracesssadesectesteiahanekeed Brounoft 

at ie crac kek ey ienboeentenegnnetaeten .-P. H. Bach 

NR disks. cdovcseseceqecencdaees én .Chopin 

Miss Florence Dodd (London, Engl: ears 

Miata cncaceshiond oddshpeeseens ae .....Mattei 
Miss Mary Lansing (Troy, N. Y.). 

Se: Sie A A, OS g.. co cnckedmenpecbictorevngeesccunt . Bach 

Harry Briggs (New York) 

Petites Roses........... Cesek 

Set) SN Knnadidaesatanessdaeager . Beach 

SR FE a kc sicvccvsccesions : Acqua 
Miss Annie Welling (¢ Troy, Se AD 

IN Gy Ce 0.0 di0'0 es canescccndecsencee .Allitsen 

a csv enc ccnemateaweneheeiaces ce weerceseeasaniel Allitsen 

Allitsen 


7 y 2 a eee 
Miss Sibyl Sammis (Dakota). 
..Glinka- Balakirew 


PND ui n3as sedbanseateteesaere seen’ 

 hnddidgiitne ntwiunswced depos chodwinke patekeaetenee .. Wagner 

NED © a. so cncwndhsvcudetestovsecsseeepen .. Wagner 
Miss Frances Law (C hica ago). 

Be, BD: Be ncdtacsecnsstereceseccs cs i .. Lassen 
Pe RE eee incon .Proch 
Miss Genevieve Brady (New York). 

IIR ii Jian saccade dat aadasannbanehdsaeceedhn .Grieg 
WE Shade de ndendbatdcecetcascigsatinesss . Schitt 
Miss Wini fred Willett (Montre al) 

Bird Song........ \ 
Song of the Slave ( Paul and Virginiz - Massé 
Chanson Tigre... 
Miss Florence Russell Wright (Boston) 
Gabeatiat, Tae. Sic cccccevedsscecsssvessesessees : Chopin 
Miss Dodd. 

WEE ssevesccsee Ries 
SFIS {bie s samc hans ibbocebeewecebecdensuecasecet an .Lalo 
Miss Laura Gardner (New Jersey). 

Slumber Somg.....cccccsesecss bik Buck 
I oe ce cc cckcowcessdvesendsnosacsseessen Buck 
A Merry Brown Thrush.. ' Buck 
Earl Gulick hie York). 

Peis Bits awoccevcsvecccecexs Geisler 

Grieg 


WINER shop kites codes de scasevesiovevees ‘ 
Pe IID Rice desc ivicvsesenscceds<s 

Mr. Briggs. 
Murmuring — eedenduientenduivecnvrss ‘ 
Die Lotosblume.. - 


Mendelssohn 


.Jensen 
Schumann 








Among the Lilies... alah diated deine weenie P ..Dana 
George Seymour Lenox (New York) 
Acstene Vi snes steed Gis 66 ca wocsntadkctdncedénscscses ‘ .Grieg 
Miss Martha Stark (New York). 
Mme. de Montjan Here. 
Mme. Madi de Montjan, a cousin of Carl V. Lachmund, 
Fursch- 


is in the city, with her husband, a son of Mme. 
Madi, on the way from the New Orleans Grand Opera to 
Paris. Mme. de Montjan had much success during her 


Mme. Ogden Crane’s Concert. 


PROFUSION of roses and abundance of applause 


greeted Mme. Ogden Crane, her pupils and_her as- 
sisting artists at an interesting concert given in Carnegie 
Lyceum on the evening of April 26. 

Nor were tokens of appreciation limited to flowers in 
Madame Crane’s case, for at the close of the recital she was 
the recipient of a beautiful jeweled clock, the gift of her 
vocal class. 

The excellent program was as follows: 
Treachery, Ladies’ Voices Brewer 


Chorus and solo, 
Russell Cleveland 


ROE ovcads ccctacunbbestidaabesebegaese te Ambrose 
RB Sprimmtiqnee.cs.ccccossccsces Arditi 


Love 


Chaminade 


Summer 
Miss Lilian Spi tz, 


Reading (selected). 


Miss Lottie Grenelle. 


Voglein Wohin so Scharell.... Franz 
Mit Einer Primula Veris...... .. Grieg 
laubert 


FR et are - 
Miss Sadie Grapel. 
Maria (Cavalleria Rusticana)........ 
ith violin, Mr. Irwin 
Miss Beulah Reed 


William Georgi r 


Ave Mascagni 


Picolomini 


Soldier of the Cross. 


-Gounod 


Valse Arietta (Romeo and Juliet)........... 
iss Alice R. Richards. 
Aria, Robert, My Beloved... whe Meyerbeer 
Miss Hattie Goldstein 
re RC Thomas 
Miss Fannie Humes 
Solo and chorus, em > Stabat Mater Rossini 
Anna Toohey. 
Reading, A Sweet Girl Gradu ate. Phelps 
Miss Lottie Grenelle 
ee ame 
Miss Emma Irwin. 
Deep, Down Deep Shattuck 
‘Frank Hunt 
Spring Tide..... PERSE Lot Becker 
Miss Edith Shafer 
Gipsy Love Song.. eee os ; Wallace 
Miss Anna Toohey 
The Promise of Life - ee , .Cowen 


Miss Georgie Burhans 
ieews : Van 


Fallih Fallah der Stucken 
Good By.... ‘ nite ane Tosti 
Miss Grace Underwood 

, Mildenberg 


I Love Thee......... ; 
Cupid’s Guides... Cleaver 
Mrs. C. M. Ward 
Aria (La Gioconda) Ponchielli 
Miss Edith Gilbert 
Avowal of Love _ ‘i Thane 
(Violin obligato.) 
Mme. Ogden Crane 
Chorus and solo, Cheerfulness.. Gumper 
Mrs. Roth and Miss ‘Spitz 


Selection, for violins 
Mme. Ogden Crane is to be congratulated upon the suc- 
cess of this event and upon the encouragement with which 


constantly rewarded. The fact that she 


her efforts are 
will this summer again accept vocal pupils at her Asbury 
Park studio is an announcement of importance to many 
vocalists 

Mrs. Horne at Powers Studio. 

Mrs. Jocelyn Horne will occupy the studios of Francis 
Fischer Powers with Mrs. Hadden-Alexander during the 
summer, and will be pleased to receive any pupils who 
would wish a substitute for Mr. Powers during his ab 


sence at his summer school in | Kansas City 





season as a leading member of the French Opera. 


Mrs. 








(BARTH and M 


Pianist and Lecturer, 





GHORGE A. ‘COE, 


OSZKOWSKI 


640 University Place, EVANSTON, ILL. 





The Hild 





Entertainers 
CONCERT COMPANY. 





CERTRUDE RUHLMAN 





Mme. AMELIE HILD. 


THEOBALD WENDLING, Bass. 
A. MARGARET WAGNER, 





Address Mme. HILD, 
THOMAS HENDERSON 


AMELIE HILD, Musical Directress. , 
THOMAS HENDERSON, Tenor. 
GERTRUDE RUHLMAN, Contralto. 


233 East 18th St,, New York. 


Violiniste. 





THEOBALD WENDLING A. MARGARET WAGNE, 





GULICK, 


The Boy Soprano, 


CARNEGIE HALL, NEW YORK. 

Oratorie, Concerts, Musicales. 
Summer Address: 

Dr. JOHN GILBERT GULICK, 

467 Bedford Avenue, 
BROOKLYN, N. Y. 
Address 
Major J. B. POND, 


Everett House, New York City. 





Copyright, 1897, 4. B. Parkinson 





STELLA_____.e 


HADDEN - ALEXANDER, 


PIANIST, 
WOLFSOHN CONCERT BUREAU, 131 East 17th St., 
Residence Studio: Carnegie Hall. In the city until August 18. 


OVIDE MUSIN’S 


VIOLIN SCHOOL (Beigian school). 
STUDIO: 810-814 CARNEGIE HALL, NEW YORK. 


FACULTY: 
OVIDE MUSIN, Professor in Chief of the Violin Department of the 
Royal Conservatory at Liege, Belgium. 
Cc. HASSELBRINK, Soloist and formerly Concert-master 
waa. Von Béilow, Max Bruch, Leopold Damrosch and Anton 


aaa” 5” Satu (Professor of Besmony), Golden Medalist 
of Li seaeervatery and Organist of St. Francis Xavier’s 

Chun » New York 

INSTRUCTION od FOUNDATION TO FINISHING. 





Pupils also Celebrated exponents of the Beton Schoo), 
entrance at ‘al ‘Gon- De Beriot, Wieniawski, Prume, ieuxtemps, 
servatory at Liege, ‘ Marsick Thomson, 

Yeaye, Musi 








ea8+ = DUFF T 


BASSO. 
Soncert and OratorioFestivalis. 
Fer Terms, Dates, &c., address 











AMY ROBIE 


Solo Violinist. 
f\ecee 





Now... 
Touring Europe. 


For Terms, Dates, Etc., 
address} 


255 West Mth St., New York. 








Fletcher Music Method. 


dove wy Dor a Ashton Fletcher. In- 

ugo Rieman, Leipsic; Franklin 
Tanior, Dr. William Cummings, Antoinette Ster- 
ling, London ; Philip Sousa, Jaroslaw de Zielinski, 
Dr. William Mason, William Tomlins and many 
i i in America and Europe 





other pr 


Miss E. A. FLETCHER, 
1125 Madison Ave., New York. 





113 West 84th Street, NEW YORK, 
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CINCINNATI, 


D. H. — & GO. 
in ‘DANOS INDIANAPOLIS, 


Ellington 
Valley Gem \ CHICAGO. 


flamilton Organs. CATALOGUES FURNISHED ON APPLICATION ssa 


STRICH & ZEIDLER, 


Producers of High Class Pianos—Upright and Grand, 
134TH STREET AND BROOK AVENUE, NEW YORK. 


OPULAR PEASE PIANO 60. 
EASE 








Factories: West 43d Street. 


@iFco and Salesrooms : 109 West 42d Street, 
NEW YORK. 


IANOS. 





EY MNOLIA\ Pianos tor Export 


Displaces the Reed Organ 


SAME 812 


CHURCH ORGAN PIPES ONLY. 


Manufacturers can se- 
cure export connections 
by addressing 


“ EXPORTER,” care MUSICAL COURIER. 


Mr. FRANK Tart 





Germany. 


\ c ( >A ) = a R 
CONCERT DIRECTION Mrs. CLARA PFEIFER, 
Teacher, with diploma, and enerally cultured. 
having the highest reputation r her Pension, is 
Agency Founded 1879. now at Werderstrasse 32, Dresden, where she owns 

an elegant house, with large garden. She will r 

seive young ladies for board and chaperonage wh 
ERMANN OLFF come to Dresden for study The purest Germa 
* may be learned Members of the young ladies 


families are welcome. References exchanged 





Germany: Berlin am Flottwelistrasse 1 ore noes . aes 
Cable Adress : Musikwolff, Berlin. VARETTE STEPANOFF 
Berlin, Charlottenburg, Germany 
Bismarck Strasse, 72a 


Proprietor and Manager of the Philhar MADAME ELSE MAT ‘HIS. 
monic Concerts, Berlin; the new Subscrip- | © 


tion Concerts, Hamburg; the Bechstein Pianiste and Teacher 
Hall, Berlin 29 Bilow Strasse, Berlir 


Sole representative of most of the lead 
DRESDEN. 


ing artists, viz.: Joachim, d’Albert, Staven 
First-class family Pension. Highly recommend 





hagen, Mme  Carrefi Mile. Kleeberg, 
Mile. Marcella Sembrich, Emil Goetz, the | ed. Refined and comfortable home. Chaperonage 


Berlin Philharmonic Orchestra. Manager by a cultivated English ‘ady, with long experience 
of the American tours of Josef Hofmann, | 2>r0ad and a thorough knowledge of German. Ad 


- dress Miss G. FORD, Werderstr Dresden. 
Eugen d’Albert and Pablo de Sarasate “ sad 


Principal Agertof Carica =| MOLLY VON KOTZEBUE. 
OLD ITALIAN METHOD, 


D. M. LEVETT, 
Season 1898-1599 and 1899-1900 with the | Director of the Dresden Kotzebue 
N ! __.. | School of Staging. al pana STR.. 20’. 
STERN CONSERVATORY OF MUSIC, hee Preiaatara ey tans 


BERLIN. roe WALPURGIS STR., 20 


CONSERVATORY OF FMUSIC AND OPERA ACADEI1Y 
KLINDWORTH-SCHARWENKA, 


Berlin, W. (Germany), Steglitzerstrasse 19. 


DIRECTORS Ph. Scharwenka, Prof. Xaver Scharwenka, Dr. H. Goid 





PRINCIPAL TEACHERS OF THE OPERA ACADEMY Dr. Goldse rye Dr. Alfieri, Dr Kleefeld 
(study of parts); Julius L ieban, Mrs. Gally ae hnicke ting). ist Adviser; Roya! Chamber 
singer Fran Betz. P t te her t ( serva C. Ansorge, Ph. Scharwenka, Prof. 
Xaver Scharwenk iperial « al Court Piavist W Leipholz, - —— Mahr 
Miss Flisabeth . e (piar Zajic, Gruenberg, Mra. Sch re Bie he Stresow (vy an Lier 
(celio); Granicke (organ); Dr. H. Goldschmidt, Miss Lina Beck (singing). FRAU ROSA SUCHER. 
Vecal and Masico- Dramatic Te acher. 

Prospectus grat H rap ation. 4to6P.M 


The Stern Conservatory of Music, 


FOUNDED isso 


22° Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor QUSTAV HOLLAENDER, Director 


CONSERVATORY : Dev slepment in all bra es of music IPERATIC ano bet 4MATIC SCHOO! 
raining fer the Stage mite get de reo SCHOOL (compr sole and al! orches 
tral instr uments) SEMINARY training for teachers “HK Sty S SCHOOI ELE 
MENTARY PIANO AND VIOLIN S¢ sHOOL 
Princip leachers: HARMONY A IMPOSITION—Prot. Ludwig Bussier, Nans Ptitzner, rrot. 
B. B. Taubert. PIANO Emma Koch, Pelix Dreyschock, Anton Poerster, Ernest Hutcheson, Prof. 
Ernest Jedliczka, A. Papendick, Heinr. Pfitzner, Gustav Pohl, A. Sormann, Prof. E. EB. Taubert, 
Guenther Preudenberg, Victor Hollaender, D. M. Levett. * 1G Prau Prof. Selma Nicklass- 
Kempner, Prau Julie Moeller, Wiadysiaw Seidemann, Alexander Heinemann. OPERATIC ND 
DRAMA Emanael Reicher, Felix Ehri. VI N—Prof. Gustav Hollaender, Bernhard 
Posen, Willy Nicking, W. Rampeimann. TLL Anton a iA} HARMONIUM 
Pranz Poenitz, ORG \N Otto Dienel, Rov Music Dire 
Charges: from 125 Marks ($30) up te 500 Marke ($120) Annually 
®rospectuses may be obtained through thegConservatory. Pupils received at any time. Consulta 
tion hours frem 11 4.M.to!?. ™ 








Factory at 


| 
| 
| 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tue Musicat Courtmr. 





THE NEW CHICAGO BORE. 


The Greatest Tone and Easiest Blowing Instre 
ment produced at the presen! age 


10 re xt 50 
Years th Medals 


Guaranteed of Honor 


Sele Ageni fer 


BESSON & CO., Ltd., London, Celebrated Proto 
Band Instruments 

Special Agent, ( a ndent and Representative fer 

BUFFET Paris (Evette & Scheffer) World 
Renowned Reed Instruments 

E RITTERSHAUSEN, Berlin. Boehm System 
Flutes and Piccolos 

| Modern Stradivarius Violins, Violas and ‘Cellos 
Large Assortment of Double Bass 

KARL MAYER, Vienna, Conservatory Reeds for 
all Reed Instruments 

Princiva! Importer of Genuine Italian Strings 


CARL FISCHER, 6 and 8 


Covered Strings Manufactured for Soloists’ Use 

C. FISCHER'S Reliable Band Instruments are the 
Best instruments in the market, at the lewest 
rice 

( FIS HER’S Guitars, Mandolins and Banjes ere 
kn wn for their excellent qualities and low pries. 

ARTIST BOWS Extensive assortment by the 
best known makers 

MOHKEN’S Solo Violin Rosin 

MATERIAL FOR VIOLIN MAKERS and hem 
drecs of other Specialties, at WeoLesats agp 
RETAIL 

Correspondence solicited 
not entirely satisfactory 


MUSIC PUBLISHER AND IMPORTER. 
arries a rm -" stock f Imported Sheet 
Music and Book known publishers of Ge» 
many, Austria, Er odieal France, Italy, Russia, 
&c., are represented. Largest supply heuse fer 
Orchestra and Military Band Music. Classi 
{ music for every netrumeat 

plied upon applicati 

“Taz Merrowome,” a monthly, publi shed in the 
interest of the musical pr fessi . Subscrip- 
tion, $1.00 per annum; 1o cents each copy. 
Contains cach month a list of prizes which are 
given away gratis 


Fourth Ave., MEW YORK. 


Exchange granted & 





Hazelton 





Brothers 


PIANOS. 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 





Concert and Theatrical Direction: 


JOSEPH SMITH, 


8 Via Rondinelli P. P., 


FLORENCE, ITALY. 


Operatic Engagements managed and negotiated 

Personal Supervision of Cencert Teurs in Italy 

Correspondence with leading Impressari in Italy, 
and fer Paris, Londen and New York. 


SIGNOR. ORESTE BIMBONI, 


Perfection im the Art of Singing, Study of Rep 
ertory and Stage Practice. Many years of experi 
ence as director with. Patti, Gerster, Newada, Calvé 
Scalchi, Melba, Nordica 


18 Viale del Campo di Marte, 
Florence, Italy. 


MASSIMO CIAPINI, 


Principal baritone in some of the most important 
theatres 
In America with Patti and Gerster 


Vocal Inustruction—Operatic Perfection 


Stage Practice 
Care of Musical Ceurier 
5 Via Rendinelli, Florence. Italy 


Italy. 


Madame ELISA FIASCHI, 


Pupil of Mme. Lanpi,) 
Graduate with Diploma of the Conservatory of Milaa. 


Specialty im Voice Building and the Cerrestien ef 
Natural and Acquired Defects. 
ELEGANCE OF STYLE ARTIOTIC INTERPRETATION 
Repertory in Italian, French, German, English 


FLORENCE: 13 Vie Garibaldi. 
CHEV. CH. LOVATI CAZZULARI, 


tor twenty-five years Musical Directer in the 
principal theatres of Europe with renowned artista, 
and possessing the most flattering autographs from 
Verdi, Thomas, Massenet. Bofto and Ponchielli, 
assisted by Madame de Lespinasse Lovati from 
Paris Conservatory, pupil of Madame Viardet- 
arcia. Perfection in the art of singing, study of 
‘epertory and stage practi ce. French. German and 
talian Repertory erms moderate 
+4 VIA TORINO, MILAN, ITALY 
— will be engaged, without extra charge 
Theatrical Agency Lovati & Marini, o 
which Chev ’ Lovati Cazzulani is proprietor 


FLORENCE, ITALY Roerd in private Italias 


| family ypportunity for constant practice in the 


guage: five te six francs per day, all included 
wines, service. &c.) Elvira Andreini <« Vis 
Rondinelli (first floor). Florence 


MILAN. 


Theatrical Agency Fano. 
« IL MONDO ARTISTICO.” 


The most esteemed agency ia italy 
The journal mest widely ciroulated. 





Cincinnati Conservatory of Music, 


(ESTABLISHED 1867 


Miss CLARA BAUR, Directress. 





BRANCHES TAUGHT 


Pianoforte, Voice Culture, Pipe Organ, Cabinet 
Organ, Violin. Violoncello, Fiute, Cornet and other 
Orchestra! Instruments, Theory of Music. En 
semble Playing. Elocution and Physical Culture 
also Modern Languages and English Literature 


Students are prepared for positions in Schools 





and Colleges, in Church Choirs, and for the Stage 
Cencert or Oratorio 


A Thorough Musical Education after the Methods of Foremost European Conservatories. 


Students from the city and vicinity, as well as 
those from abroad. can enter at any time during 
the Scnoot Year awn Sumuer Teemu 

Young ladies from a distance find a home in the 
Conservatory Building where they can pursue 
their .tudies under the supervision of the irect 
ress. For catalogues, address 

Mise CLARA BAUR, 
Fourth and Lawrence Streete, 
Cincinnati, Ohio. 





THE MUSICAL COUNRIEE. 


STEINWAY EVERETT 


— | 


Steinway & Sons are the only manufacturers who make all component Unlimited Gua ranty. 


parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, EVERETT Fi ANO COMP ANY 
. 107, 109 & 111 East Fourteenth Street. , 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, MANUPACTURERS, 
ee ee en Factory : Albany, Wareham and Malden Sts., BOSTON. 


EUROPEAN BRANCH FACTORY, STEINWAY & SONS. 
St. Paull, Neve Rosen Strasse No. 20-24 HAMBURG, GERMANY. 




















WAREROOMS: 





Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. 
. ” * ¥ | NEW YORK, 141-143 Fifth Avenuc. | CINCINNATI, Fourth and Elm Streets. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria. Long 
Island City, opposite 120th Street, New York City. CHICAGO, 200-206 Wabash Avcasc. 


4 TMBALE* 











CHICAGO, ILL. U. S. A. 


| BALTIMORE. 
WASHINGTON, 
NEW YORK. 


THE CERELEBRATED ‘Y j | 


Heada the List of the Highest Grade Pianos, and 








pane appeal to the most critical musical taste. and 
are receiving more favorable comment to-day than 

Are at present My. Preterred by | any other make of piano offered to the public. 
the Most J the Leading Their leading features are Scientific Scale, Purity and 
Popular ané BWNYS Ane Agtiete. Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


SOHMER & CO., Vose & Sons Piano Co., 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 160 Boylston Street, Boston, Mass. 


BLUMENBERG PRESS 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORA 














